
A GOLIARD WITNESS:
THE DE NUPTIIS PHILOLOGIAE ET MERC URI I  
OF MARTIANUS CAPELLA IN THE 
METHAMORPHOSIS GO LYE EPISCOPI

Lid ward A.  S vnan

The t r a d i t io n  o f  the L a tin  c la s s ic s  s in ce  Renaissance tim es has n o t 

g ran ted  h igh  rank to  the De Nuptiis  Ph ilo log iae et  Mercurii  by th e  f i f t h -  

cen tu ry  A fr ic a n ,  M artianus C apella .'* ' Th is was n o t the case in  the tw e l f th  

cen tu ry . M artianus counted then as an "a u th o r ity "  on the l i b e r a l  a r ts  

and h is  work was read  w ith  eagerness  as one o f  the p rec io u s  w itn esses  

from  a n t iq u ity  on what ought to  c o n s t itu te  a course in  those seven a r ts .  

Around 1176 G od frey  o f  S a in t V ic t o r  p a ir e d  M artianus w ith  Macrobius and 

named them both ju s t  a f t e r  h is  m ention o f  P la to ,  A r i s t o t l e ,  and B oeth ius 

in  h is  Fons Ph ilosoph ise :

Adest M acrobius, ad es t M arcianus:
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Huic p la c e t  M ercu riu s, i l l i  A ffr ic a n u s .

A nother tw e lf th -c e n tu ry  poem in  the same g o l ia r d ic  m etre as the two

l in e s  ju s t  c i t e d ,  the Methamorphosis golye episcopi  , 3 goes fa r  beyond

th is  p a ss in g  m ention o f  M artianus and makes a most unexpected  use o f  the
4

De Nuptiis .  For the work o f  M artianus was n o t used by "B ishop  G o lia th "  

as a mine from  which to  d ig  lo r e  on the l i b e r a l  a r t s .  The la s t  seven 

books o f  the De Nuptiis ,  each d ed ica ted  to  one o f  the seven a r t s ,  are 

h a rd ly  u sed ,5 whereas the f i r s t  two are mined f o r  the image o f  a c e l e s t i a l  

w edding. In  th a t  m arriage Eloquence (M e rcu ry -C y llen iu s ) was jo in e d  to  

the Love o f  L earn in g  (P h i lo lo g ia )  w ith  the ap p ro va l o f  the gods and human
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n o ta b le s . M artianus h e ld  th a t  the th ree  artes sermocinales  o f  the t r i v -

ium must be "m a rr ied " to  the fo u r  artes rea les  o f  the quadriv ium . The

f i r s t  fo r ty -s e v e n  o f  the f i f t y - n in e  stan zas  th a t our tw e lf th -c e n tu ry

poem com prises r e -s a y ,  w ith  many om iss ions and w ith  n o t a few  expan sions,

the burden o f  the f i r s t  two books by M artianus Cape11a. Both Bishop

G o lia th  and M artianus were sure th a t  the m arriage o f  tr iv iu m  w ith  quad-
6

riv iu m  was a "m arriage  made in  heaven.

The t i t l e ,  Methamorphosis, " t r a n s fo rm a t io n ,"  golye ep iscopi,  a s c r ib e s  

th ese v e rs e s  to  the f i c t i t i o u s  "B ishop G o l ia th ” whose name has been g iven  

to  a la r g e  body o f  m ed iaeva l L a t in  v e r s e ,  th a t o f  the " g o l i a r d s . "  The 

"B is h o p 's "  name combines in  a f e l i c i t o u s  way the v e rn a cu la r  term  " g o l ia r d "  

(g lu t to n , t r i c k s t e r )  w ith  the name o f  th a t e v i l  and b o o r ish  g ia n t ,

G o lia th 7 o f  Gath, who r e v i l e d  the Chosen Peop le  u n t i l  David  appeared  on 

the scene w ith  h is  s l in g  and f i v e  smooth s ton es (1 Sam. 17 .1 -58 ) . For 

g o l ia r d ic  v e rs e  i s  marked by ir r e v e r e n c e  and r id ic u le ;  i t  s a t i r i z e s  those 

in  a u th o r ity ,  e x to ls  w in e , women, and —  sim p ly  by b e in g  what i t  i s  —  

song as w e l l .  I t  i s  a mass o f  r a i l l e r y  produced by stu den ts  who knew 

t h e ir  L a tin  and t h e i r  s o c ie t y  to  the p o in t  th a t th ey  cou ld  g r in d  ou t 

catchy L a tin  v e rs e s  to  p i l l o r y  the c l e r i c a l  es ta b lish m en t o f  the day.

I f  th is  accounts f o r  the a s c r ip t io n  o f  the poem to  "B ishop G o l ia th , "  

the term " tra n s fo rm a tio n "  remains en igm a tic ; the c on ten t o f  the poem 

h o ld s  n o th in g  th a t  can be understood  as a " t r a n s fo rm a t io n ."  The most 

p la u s ib le  su gges tion  i s  th a t  the word echoes in d i r e c t l y  the t i t l e  o f  a 

work by an e a r l i e r  A fr ic a n  au th or, th e  w ell-know n Metamorphoses o f  

A p u le iu s . There the adventures o f  a young r a p s c a ll io n  are  recou n ted : 

transform ed  by m agic in t o  an ass , he was transform ed  f i n a l l y  in to  a 

young human r a p s c a l l io n  once more, thanks to  e a t in g  ro s e s . Th is  work 

i s  the source from which M artianus drew f o r  Psyche and Cupid, both  o f  

whom f ig u r e  in  G o l ia th 's  poem. S in ce M artianus C a p e lla  depended upon 

the Metamorphoses o f  A pu le iu s  and s in c e  Bishop G o lia th  depended upon 

A pu le ius f o r  d e t a i ls  n o t grounded in  M artianus (e . g .  the name o f  

P u d e n t i l la ,  see The Transformation 4 6 .3 ) ,  i t  i s  n o t w ith ou t reason th a t
g

the work o f  G o lia th  was termed Methamorphosis. Beyond th ese con s id ­

e ra t io n s ,  the tw e lf th -c e n tu r y  au thor has "tran s fo rm ed " f o r  h is  own 

purposes, as w i l l  be seen , the a l l e g o r i c a l  m arriage d e sc r ib ed  by M artianus.



Bishop G o lia th , l ik e  M artianus, began by ta k in g  h is  h ea rers  in to  

a wooded g ro ve  and p ro v id ed  them w ith  a rough date in  the m ed iaeva l 

mode. I t  was s p r in g , f o r  the sun was p ro ceed in g  from  the "house o f  

A r ie s "  in to  th a t  o f  "T au ru s :"

1 S o le  p o s t  A rie tem  Taurum s u b in tra n te , 

novo t e r r e  fa c iem  f l o r e  p ic tu ra n te ,  

p inu  sub f l o r i g e r a  nuper p u llu la n te
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membra sompno foveram  pau lo  fessu s  an te .

A ccord in g  to  the con ven tion  o f  the poem, the speaker on wakening en te red  

a charming g ro v e :

2 Nemus m ich i v id e o r  quoddam su b in tra re  

cuius ramus c ep e ra t omnis f lo s c u la r e ,  

quod n e q u iv it  hyemis a lg o r  detu rpare  

nec a su i d e co r is  s ta tu  d e c l in a r e .

B reezes  moved both  le a v e s  and branches, thus s e t t in g  up a com bination  

o f  harmonious sounds. The p o e t d eve lo ped  th is  theme through a s e r ie s  

o f  stan zas which a llu d ed  to  the m athem atica l na tu re o f  m usica l r e la t io n s  

and which added to  the harmonies produced by w ind through the woods the 

ch irp in g  o f  b ir d s .  M elod ies  from both  sou rces con sp ired  to  p a r a l l e l  

and to  sym bo lize  the "music o f  the sp h eres " th a t  M artianu s, and b e fo re  

him C ic e ro , had tra n sm itted  to  the m idd le ages :

8 H ie a u d itu r avium vox dulcicanarum , 

quarum nemus son u it voce  querelarum , 

s e t  i l i a  d iv e r s i t a s  consonanciarum 

p r e f ig u r a t  ordinem  septem  planetarum .

Having e s ta b lis h e d  th is  n a tu ra l s e t t in g ,  the p o e t  went on to  d esc r ib e  

a p a la ce  in  the m idst o f  the m usica l g ro v e , b u i l t  and d eco ra ted  by the 

god Vulcan f o r  Jove h im s e lf ,  k ing  o f  men and o f  gods:

10 S ta t  ib idem  r e g ia  columpnis e la t a ,

cu ius su b s ta t ia s p id e  b a s is  s o l id a ta ,



p a r ie s  ia c in c t in u s ,  t e c ta  deau rata , 

in tu s  e t  e x te r iu s  to ta  p ic tu r a ta .

S in ce  the t o t a l  poem i s  a l le g o r y ,  the p o e t  a llo w ed  h im s e lf  some remarks 

on symbols beneath sym bols, f o r  even the d e co ra tio n  o f  the sym bolic  

p a la c e  in tro d u ced  new sym bols:

11 C on iec ta re  ceperam ex  v is a  p ic tu ra  

quod d iv in a  fu e r a t  i l i a  c e la tu ra : 

hoc Vulcanus f e c e r a t  s p e c ia l i  cura, 

totum sub in v o lu c ro ,  totum sub f ig u ra .

Love appeared , f o r ,  ju s t  a f t e r  m en tion ing  the Nine Muses, G o lia th  went 

on to  the amorous gods . Adonis had been wooed by Venus h e r s e l f ;  Gradivus 

(Mars) had been trapped  in  a n e t o f  chain  w ith  Dioné (Venus) by her 

husband, Vu lcan . In  the words o f  G o lia th :

12 H ie s o ro re s  p in x e ra t  novem E lyco n is  

e t  c e l e s t i s  c ir c u io s  omnes r e g io n is  

e t  cum h i i s  e t  a l i i s  eventum Adonis 

e t  G ra d iv i v in c u la  e t  sue D yon is.

In  the p a la c e  was d is c o v e re d  a concourse o f  d i v in i t i e s ,  a l l  the way from 

Jove h im s e lf  through f ig u r e s  o f  myth to  a n c ien t heroes o f  le a rn in g . Here 

G o lia th  thought i t  w orth  n o t in g  th a t  gods as w e l l  as humans in  most cases 

fo l lo w e d  Venus, d i v in i t y  o f  lo v e ,  r a th e r  than P a lla s  AthSné, the d i v in i t y  

who p re s id e d  o v e r  wisdom:

36 Horum p a r t i  máxime Venus dom inatur, 

i s t e  s i b i  s u p p lic a t ,  i l l e  fam u latu r, 

hanc de more f i l i u s  suus com ita tu r, 

nudus cecus puer e s t ,  f a c ie s  a la tu r .

C u p id 's  fo u r  a t t r ib u te s  earned  him fo u r  l in e s  o f  v e rs e :

37 Nudus, nam propositum  nequ id  s e p e l i r e ,  

cecu s, qu ia  r a c io  nequ id  hunc l e n i r e ,  

p u er, nam p lu s  puero s o l e t  l a s c i v i r e ,



a la tu r ,  dim f a c i l e  s o le t  p r e t e r i r e .

H is bow caused havoc among both  gods and humans:

38 I l l i u s  v ib r a b i le  telum  e s t  auratum 

e t  in  summa cusp ide modice curvatum, 

telum  in v i t a b i l e ,  telum  form idatum, 

nam qu i hoc p e r c u t itu r ,  p e l l i t  ce liba tu m .

Our poem fo l lo w e d  the le a d  o f  M artianus in  in tro d u c in g  a number o f  

a n c ien t p h ilo so p h e rs , the "gowned p e o p le ,"  palliatorum populus , in  the 

words o f  the A fr ic a n  au thor, a t  the wedding and in  some cases employed 

an id e n t ic a l  term to  id e n t i f y  a g iv en  p h ilo s o p h e r : ^

43 Aderan t p h ilo s o p h i.  T a les  udus s ta b a t ,

C ris ip p u s  cum num eris, Zeno pon derabat, 

ardebat E ra c liu s , P e rd ix  c ir c in a b a t ,  

totum i l l e  Samius p ro p o rc io n a b a t.

44 Im p lica b a t C ic e ro , e x p lic a b a t  P la to ,

h in c  d is su a d e t Ap iu s, h in c  p ersu ad e t Cato, 

vacuus A rc h e lia s  te n u it  p ro  ra to  

esse  quod in c e p e ra t  undique lo c a t o .

The n ex t ca te g o ry  o f  human wedding gu ests  i s  th a t  o f  the L a t in  lo v e  p o e ts ; 

bu t w ith o u t a b r i l l i a n t  emendation su gges ted  by S .T . C o l l in s 11 Ovid 

would be m iss in g , f o r  the two m anuscripts on which our e d it io n s  are 

based g iv e  s u b s ta n t ia l ly  the same words f o r  4 5 .1 :

Secum suam du xera t Cetam Y so p u llu s ,

and then go on to  name P ro p e r t iu s ,  T ib u llu s ,  and C a tu llu s , each in  com­

pany w ith  h is  b e lo v e d , r e s p e c t iv e ly :  C yn th ia , D e lia ,  and L e s b ia . To 

these th ree  the p o e t  added C ice ro  w ith  h is  w ife  T e re n t ia ;  perhaps the 

m ed iaeva l p o e t  d id  n o t know th a t  the o r a to r  had d iv o rce d  T e re n t ia  and 

m arried  h is  ward, P u b l i l i a .  He cannot have been ig n o ra n t o f  the f a c t  

th a t  any l i s t  o f  L a t in  lo v e  p oe ts  w ith o u t O vid  i s  in co m p le te . Hence, 

f o r  Cetam C o l l in s  would have us read  Getam, "G o th ic  la d y , "  and f o r



Ysopullus  s u b s t itu te  Naso (P . Naso O v id iu s ) and pu llus ,  " s a d ."  For in ­

deed , O vid  was e x i l e d  and i t  i s  to  h is  m elancholy s ta te  th a t  we owe h is  

Tris t ia  and Epistulae ex Ponto; in  Pontus the n a t iv e  p eo p le  were Goths. 

O vid  i s  known to  have lea rn ed  t h e i r  language and may be assumed to  have 

r ep la c e d  h is  l o s t  Roman w ives  w ith  a G oth ic  m is t r e s s . D ep a rtin g , th e r e ­

f o r e ,  from  m anuscripts and p r in t in g s  we s h a l l  read :

45 Secum suam duxerat Getam Naso p u llu s ,

Cynthiam P ro p e rc iu s , Delyam T ib u llu s ,

T u l l iu s  Terenciam , Lesbiam  C a tu llu s , 

v a te s  hue con ven eran t, s in e  sua n u llu s .

P l in y  and A p u le iu s , the second n o t m entioned by M artianu s, were in  the 

same b o a t as C ic e ro  and the lo v e  p o e ts ,  men whose accom plishments in  

the l i b e r a l  a r t s ,  how ever, had by no means been d im in ish ed  by t h e i r  

n o to r io u s  d e vo tio n  to  Venus:

46 Queque suo suus e s t  a rd o r  e t  f a v i l l a ,

P lin iu m  C a lp u m ie  su ccen d it s c i n t i l l a ,  

u r i t  Apuleium sua P u d e n t i l la ,

hunc e t  hunc amplexibus te n e t  hec e t  i l i a .

W ith th ese  names reco rd ed , G o lia th  took h is  le a v e  o f  a n t iq u ity  and

p roceed ed  to  tw e lv e  s tan zas  th a t  in tro d u ced  some o f  h is  own con tem poraries

as w e l l  as some o f  h is  b ia s e s  in  t h e i r  rega rd . Thus fa r  he had taken

h is  le a d  from  M artianu s, and the a d d it io n s  he made are i n t e l l i g i b l e  as

grounding what he was to  say about lo v e  and le a rn in g  in  h is  own tim e and

p la c e .  In  so d o in g , G o lia th  has p ro v id ed  us w ith  one o f  th ree  l i s t s  o f

tw e lf th -c e n tu r y  M asters , tra n sm itted  from  w ith in  the s c h o la s t ic  ambience

o f  the day. One l i s t  can be pu t to g e th e r  from  the Metalogicon  by John
12

o f  S a lisb u ry  and the th ir d ,  the e d i t io n  o f  which we owe to  the e d i t o r

o f  the Methamorphosis, R .B .C . Huygens, i s  in  a lo n g - lo s t  ch ap te r  o f  the
13H is to n a  by W illia m  o f  T yre .

W ith a n a iv e  d ir e c tn e s s ,  n o t w ith o u t charm, G o lia th  rep resen ted  h is  

con tem poraries  as a s s is t in g  a t  the wedding which j u s t i f i e d  t h e i r  s c h o la s ­

t i c  ach ievem en ts: to  a man th ey  had lin k e d  e loqu en ce  and le a rn in g .



T h ie r ry  o f  C h a rtres , B ishop G i lb e r t  o f  P o i t i e r s ,  P e te r  Lombard, Iv o  o f

C h artres , P e te r  H e lia s ,  an oth er P e te r ,  l i k e l y  P e te r  Com estor, Bernard
14o f  C h a rtres , a monk named "R eg in a ld " whose id e n t i t y  i s  n o t c e r ta in ,  

two th eo lo g ia n s  named "R o b e r t ,"  s u re ly  R obert o f  Melun and R obert P u lle n , 

and a "Bartholom ew" who w e l l  may be a fu tu re  B ishop o f  E x e te r , are  a l l  

named as p re s e n t ,  and even the i l l - t e m p e r e d  R eg in a ld  was taken s e r io u s ly .  

G o lia th  ju dged  the absence o f  P e te r  A b e la rd  a g r ie v o u s  gap in  th e  census 

o f  the wedding g u es ts . The b r id e ,  he w ro te , search ed  f o r  him in  v a in , 

bu t G o lia th  cou ld  n o te , a f t e r  naming a number o f  the M asters l i s t e d :

50.4 e t  p r o fe s s i  p lu r im i sunt Abaielardum .

He had no sympathy f o r  those who opposed the m iss in g  sage —  f i r s t  the 

monk R eg in a ld :

51 R eginaldus monachus clamose co n ten d it

e t  o b l iq u is  s in g u lo s  v e rb is  rep reh en d it , 

hos e t  hos r e d a rg u it  nec in  se d e sc e n d it , 

qu i nostrum Porph irium  laqueo su sp en d it.

P o rp h y ry 's  name evokes the c e le b ra te d  q u a rre l on u n iv e rs a ls  which th a t 

d is c ip le  o f  P lo t in o s  had ra is e d  in  h is  Introduction  ( Isagoge) to  the 

Categories  o f  A r i s t o t l e  and which had d iv id e d  m ed iaeva l p h ilo so p h ers  

in to  w a rr in g  sch oo ls  o f  " r e a l i s t s "  and "n o m in a lis ts . "  A b e la rd  had made 

h is  name by r e fu t in g  the "n o m in a lis t "  M aster R o s c e lin  and then , in  h is  

tu rn , the " r e a l i s t "  M aster W illia m  o f  Champeaux on p r e c is e ly  the p rob ­

lem o f  u n iv e r s a ls .  For a p u b lic  who knew the problem  thanks to  Porphyry 

and who knew the m a g is tra l r e fu ta t io n s  o f  the two le a d in g  con tenders f o r  

the honour o f  s o lv in g  i t ,  the man who had d e fe a ted  the c h ie f  lo g ic ia n s  

o f  the day earned  the sou b r iq u e t "our P o rp h y ry ;"  he can be none o th e r  

than A b e la rd . The s tan za  th a t  recounts the f r u i t l e s s  search  by the 

"b r id e "  f o r  "h er  P a la t in e "  r e q u ire s  a c lo s e r  lo o k :

54 Nupta q u e r i t  ub i s i t  suus P a la t in u s , 

cu ius to tu s  e x t i t i t  s p ir i tu s  d iv in u s , 

q u e r i t  cur se su b trah at quasi p e re g r in u s , 

quem ad sua ubera fo v e r a t  e t  s in u s .



F i r s t ,  the t r a n s la t io n  p ro v id ed  below  o f  the second l in e  i s  no t r a n s la ­

t io n  bu t r a th e r  a g lo s s  on the f i r s t  l in e :  tw e lf th -c e n tu r y  rea ders  would 

have caught the pun o f  Palatinus,  a "n a t iv e  o f  Le P a l l e t , "  o r  a "p a la c e  

o f f i c i a l , "  in  th is  case , the p a la c e  o f  Jove where E loquence and Learn in g  

are  jo in e d  in  w ed lock . Second, th ere  i s  no unanim ity among s ch o la rs  as 

to  the id e n t i t y  o f  the " b r id e , "  nupta. I t  has been argued th a t  the nupta 

i s  H e lo is e ,15 th a t  she i s  P h i l o l o g ia , 16 o r  th a t the prim ary r e fe r e n t  i s  

P h i lo lo g ia  and the secondary r e fe r e n t  i s  H e lo is e ,17 the p o s it io n  to  which

I  shou ld  l i k e  to  su b sc r ib e .

I f  the monk named R eg in a ld  has been r e v i l e d  f o r  h is  o p p o s it io n  to  

A b e la rd , Bernard o f  C la irv a u x  has been more rou gh ly  handled by G o lia th :

55 Clamant a p h ilo sop h o  p lu res  e d u c a t i : 

cu cu lla tu s  p o p u li Primas c u c u l la t i  

e t  u t cepe tu n ic is  t r ib u s  tu n ic a t i ,  

im poni s ilen c iu m  f e c i t  tan to  v a t i .

For Bernard i s  the "P r im a te " o f  th a t  "hooded" o r  "cow led  p e o p le '1 whose 

C is t e r c ia n  c h o ir  gowns o v e r  th e ir  tu n ics  and u n derc lo th es  gave them an 

" o n io n - l ik e "  la y e re d  lo o k  th a t G o lia th  found r id ic u lo u s .  I t  was Bernard 

who had responded to  w arn ings from  W illia m  o f  S a in t T h ie r ry  th a t  A b e la rd  

tau gh t h e re sy ; ow ing to  B ern a rd 's  a t ta c k , A b e la rd  was condemned and 

s i le n c e d  by the C ou n cil o f  Sens. Only an appeal to  the Pope o f f e r e d  

P e te r  A b e la rd  some hope. On h is  way, a com bination  o f  age and in f i r m it y  

fo r c e d  him to  take r e fu g e  a t  C luny. Abbot P e te r  (th e  V en erab le ) arranged  

a r e c o n c i l ia t io n  w ith  Bernard to  which our poem does n o t r e f e r ;  perhaps 

i t  had n o t occu rred  a t  the moment o f  w r i t in g .

In  the n ex t cen tu ry  the Dominican h is t o r ia n ,  V in cen t o f  B eauva is ,

would recou n t C is t e r c ia n  a ssa u lts  on G i lb e r t  o f  P o i t i e r s  as w e l l  as on
18

A b e la rd ; he would n o te  the c o u n te r-a tta ck s  by t h e i r  p a r t is a n s .  Th is 

may da te  our poem. A b e la rd  was in  tro u b le  in  1140/42; G i lb e r t  in  1147/48. 

Between th ese extrem e d a tes  we can p la c e  the com position  o f  the Metha- 

morphosis which r e g is t e r e d  in d ig n a t io n  on the A b e la rd  a tta ck s  bu t is  

con ten t s im p ly  to  n o te  th a t  th ere  was an em inent B ishop a t  P o i t i e r s :

48. 3, 4: e t  h ie  p re su l presulum s t a t  P i c t a v ie n s is ,



p ro p r iu s  nubencium m iles  e t  c a s t r e n s is .

Is  i t  p o s s ib le  th a t G o lia th  would have n e g le c te d  to  add v e rs e s  on the 

c o n tro v e rs y  th a t  in v o lv e d  G i lb e r t  when he thought i t  r i g h t  to  d evo te  f i v e  

stan zas  to  the d is t r e s s  he f e l t  o v e r  B ern a rd 's  a c t io n  a g a in s t  A be lard?

I t  i s  in  th ose la s t  f i v e  stan zas th a t  G o lia th  r e v e a ls  the in t e n t  

o f  h is  work. A b e la rd  had been s i le n c e d  p a r t ly  because a c l e r i c a l  e s ta b ­

lish m en t had been ou tra ged  by h is  a f f a i r  w ith  H e lo is e .  Y e t the example 

o f  the an c ien ts  was th ere  to  show th a t human lo v e  is  n o t in co m p a tib le  

w ith  a l i f e  o f  le a rn in g  and o f  e loqu en ce . C e lib a te  c le rk s  cannot c la im  

a monopoly o f  the s ch o o ls , a lthough to  be su re , G o l ia th 's  com plim entary 

remarks about P a r is ia n  and C h artr ian  th eo lo g ia n s  o f  h is  day im p ly  th a t 

c e l ib a c y  need n o t exc lu de one from  s c h o la s t ic  accom plishm ent. By a p a r ­

adox, no one w ro te  w ith  more e loqu en ce in  fa v o u r  o f  a hard l in e  on b e h a lf
19

o f  c e l ib a c y  f o r  academ ics than d id  H e lo is e  h e r s e l f .  Tru e, the c o r ­

respondence w ith  A b e la rd  in  which she d id  so has been adjudged inauthen­

t i c ;  w ith o u t con ced ing  the p o in t ,  we shou ld  n o t w ish to  go q u it e  so fa r

as d id  G ils o n 's  monk who thought the correspondence a t t r ib u te d  to  H e lo is e
20

and A b e la rd  to o  b e a u t i fu l  to  be in a u th e n t ic ! In  any case , we are 

s a fe  in  say in g  th a t  n o t even the fe v e r e d  im ag in a tion  o f  M artianus C a p e lla  

cou ld  have p e rm itted  him to  fo r e s e e  the use th a t  would be made in  tw e l f t h -  

cen tu ry  Christendom  o f  h is  fa n ta sy  on E loquence in ca rn a te  in  a young 

groom and on Lea rn in g  in ca rn a te  in  a b r id e .

The P o n t i f i c a l  In s t i t u t e  o f  M ed iaeva l S tu d ies  

U n iv e r s ity  o f  Toron to

NOTES

Th is paper o r ig in a te d  a t  the T h ird  Annual Colloqu ium  on M ed ia eva l C iv ­

i l i z a t i o n  h e ld  a t  Scarborough C o l le g e ,  U n iv e r s ity  o f  T o ron to , January 1980.

Martianus Capella.  E d id it  A d o lfu s  D ick ; addenda a d ie c i t  Jean 

Preaux (L e ip z ig  1969 ).



2 . - Godefroy de S a in t -V ic to r . Fons Philosophiae . T ex te  p u b lie  e t

annote par P ie r r e  M ichaud-Quantin (N am u r/Louvain/L ille  1956) [ Analecta

Mediaevalia Namurcensia 8] 43, l in e s  241 and 242; in  E n g lish : "W ith

Macrobius must be M artianus reckon ed , / 'A f r ic a n ' the f i r s t  l ik e s  b e s t ,

Mercury the s e co n d ;"  see The Fountain o f  Philosophy. A translation o f

the Twelfth-Century Fons Philosophiae o f  Godfrey o f  Saint V ictor ,  t ra n s .

E .A . Synan (T oron to  1972) 48.
3

E xtan t in  two MSS, B r i t is h  L ib ra ry  H a r le ia n  978, f o l s .  100v  a- 

102v  a , x i i i  sa ec . and S a in t Omer 710, f o l s .  122v  b-124r  a, x iv  s a e c . ; 

the f i r s t  was e d it e d  by Thomas W righ t, The Latin Poems Commonly A t t r i b ­

uted to Walter Mapes (London: Camden S o c ie ty  1841) 21-30; both  MSS ground 

the e d i t io n  by R ob ert B .C . Huygens, "M itte ilu n g e n  aus H a n d sch r iften : I I I .  

Die Metamorphose des G o l ia s , "  Studi medievali, s e r ie  t e r z a ,  3 (1962)

764-72.
4

"G o l ia "  i s  a form  o f  "G o lia th  w ith  s c r ip tu r a l  w arran t in  the 

V u lg a te : see Ben S irah  (E c c le s ia s t ic u s )  47 .5 : " In  to l le n d o  manum, saxo 

fundae d e j e c i t  e x u lta tio n em  G o l ia e . "

5 A lthough "h a rd ly  used" th ere  are v e rb a l echoes from  Book 8.804 

(ed . c i t .  p . 423, 1 .5 -p .4 2 4 , 1 .9 ) ,  where an ep isod e  from  M artianus i s

p u t d i f f e r e n t l y  by G o lia th ;  see Appendix I I I ,  l a s t  e n try .

^ In  Metalogicon  1 .1 , John a rra ign ed  the s ep a ra t io n  o f  e loqu en ce 

from le a rn in g  as under the g o sp e l adm onition  (M att. 19 .6 , Mk. 10 .9 ) f o r ­

b id d in g  the s e p a ra t io n  o f  a m arried  coup le  who had been jo in e d  by the 

Lord ; see the e d i t io n  by C .C .J . Webb (O xford  1929) 7, l in e s  17-24.

7 Thus the l i t e r a r y  con ven tion  by which such v e rs e  was a s c r ib e d  to  

"B ishop  G o lia th "  and the v e rs e  term ed " g o l i a r d i c . "
g

Only th e  term  "m etam orphosis" occurs in  M artianus: see ed . c i t .

p . 20, l in e s  13-16: "a tqu e i t a  metamorphosi supera p u lc h r io r e s  p e r

Geminos p r o p r ie ta t e  quadam s ig n i  f a m i l ia r is  in v e c t i  augusto r e fu ls e r e

c a e lo  ac mox Ton an tis  pa la tiu m  p e t iv e r u n t . "
9

S in ce an is o m e tr ic  E n g lish  t r a n s la t io n  o f  the whole Methamorphosis 

fo l lo w s  th ese  rem arks, in d iv id u a l stan zas  o r  l in e s  are c i t e d  in  the L a tin  

o f  the Huygens e d i t io n .

^  See b e low , Appendix I I .

^  S .T . C o l l in s ,  "Who Was Y so p u llu s? " Speculum 23 (1948) 112.



Metalogicon  2.10 (ed . c i t .  pp. 77 -83 ).

R .B .C . Huygens, "Guillaum e de Tyre é tu d ia n t. Un c h a p itre  (X IX .12)

de son 'H i s t o i r e '  r e t r o u v é , "  Latomus 12 (1962) 822-3.
14

My su gges tio n  th a t G o l ia th 's  a n t i-A b e la rd ia n  monk named "R e g in a ld "

i s  the un derstandably  s u r ly  r e l ig io u s  who f ig u r e s  in  The Ecc les ias tica l

History  o f  Orderic V i ta l i s ,  ed . and t r a n s . M. C h ib n a ll (O x fo rd  1969)

Book I I I ,  t .  2, pp. 127-9, has n o t been welcomed by com petent h is to r ia n s .

Thus N. H aring , "C h artres  and P a r is  R e v is i t e d , "  Essays in Honour

o f  Anton Charles Pegis ,  ed . J. R eg in a ld  O’ D on n ell (T oron to  1974) 323.

^  A ga in s t the id e n t i f i c a t i o n  o f  the nupta as H e lo is e ,  J .F . Benton,

" P h i lo lo g y 's  Search f o r  A b e la rd  in  the Metamorphosis G o l ia e , "  Speculum

50 (1975) 215, n. 47.

The le s s  p o la r iz e d  p o s i t io n  has been proposed  by W. W etherbee,

Platonism and Poetry in the Twelfth Century: The L iterary  Influence o f

the School o f  Chartres  (P r in c e to n  1972) 127-34.
18 Speculum Quadruplex s iv e  Maius-, Naturale , D octr ína le , Morale, 

H is to r ía le ,  D uaci: B. B e lle ru s ,  1624; in  V in c e n t 's  H is to r ía le ,  l i b .  26, 

cap. 86, sub anno 1148: "Horum duorum m agistrorum  P e t r i  v i d e l i c e t  Abae- 

l a r d i , e t  G i lb e r t i  P o r re ta e  quidam d is c ip u l i  nimium z e la n te s  p ro  i p s i s ,

b ea to  Bernardo e t  t o t i  C is t e r c ie n s i  o r d in i  p o s tea  d e tra h e re  c o e p e ru n t."
19

See P . D elhaye, "Le d o s s ie r  a n ti-m a tr im o n ia l de 1 ' Adversus Jov in -  

ianum e t  son in f lu e n c e  sur quelques é c r i t s  la t in s  du X I I e s i é c l e , "

Mediaeval Studies 13 (1951) 65-86.
20

See E. G ils o n , Heloise and Abelard, t ra n s . L .K . Shook (Ch icago 

1951) xv : " ' I t  i s  im p o ss ib le  f o r  th a t  to  be u n au th en tic . I t  i s  to o  beau­

t i f u l . '  N e ith e r  o f  us took th is  judgment f o r  a p r o o f ,  bu t we knew v e ry  

w e l l  th a t i t  was t r u e . "



APPENDICES

The th re e  Appendices th a t fo l lo w  s e t  ou t s y n o p t ic a l ly  v e rb a l c o in ­

c id en ces  th a t  guarantee G o l ia th 's  knowledge and use o f  the De Nuptiis,- 

th e  f i r s t  ( I )  i s  a r e l a t i v e l y  extended  passage on the m usica l g ro v e , the 

second ( I I )  on p h ilo so p h ers  in  a tten dance a t  the w edding, and th e  th ir d  

( I I I )  o th e r  lo c a t io n s  where the Methamorphosis echoes -the te rm in o lo g y  

o f  M artianu s.

C ita t io n s  o f  the De Nuptiis  a re  in d ic a te d  by N, fo l lo w e d  by an 

A ra b ic  numeral to  in d ic a te  the Book and an oth er t o  in d ic a te  the m arg in a l 

s e c t io n  number in  the c r i t i c a l  e d i t io n ,  D ick -P reau x , and f i n a l l y ,  the 

page and l in e ;  r e fe r e n c e s  to  the Methamorphosis a re  in d ic a te d  by M, 

fo l lo w e d  by the number o f  th e  s tan za  and l in e .



APPENDIX I

N 1.11 (p . 10, l in e  23 -  p . 11, l in e  9 ) :

. . . cursus [motus] nemorum etiam  susu rran tibu s f l a b r i s  canora m odu la tio  

m e lic o  quodam c r e p ita b a t  appu lsu . nam em in en tio ra  p ro lixa ru m  arborum 

culm ina perin dequ e d is te n ta  acuto so n itu  r e s u lta b a n t ; qu idqu id  v e ro  

t e r ra e  co n fin e  ac propinquum ramis a c c lin ib u s  fu e ra t ,  g r a v ita s  rauca 

q u a t ie b a t . a t  media r a t i s  • • • con c in eb a n t. i t a  f i e b a t ,  u t nemus i l l u d  

harmoniam totam superumque carmen modulationum con gru en tia  p e r s o n a r e t .

M 3 .1 -4 : Ima c ir c a  nem oris aura su su rra b a t,

cuius c reb ro  flam in e  nemus consonebat, 

e t  ib idem  g r a v i t a s  rauca c r e p it a b a t , 

sed a pu lsu  m e lico  to ta  r e s u lt a b a t .

4 .1 ,3 :  C irca  p a r t is  medie ramorum

person abat melicum quiddam e t  canorum 

5 .2 ,3 :  f i t  concentus consona m odulacione

e t  u t a canen tibus f i t  in  E lycone (v .  in f r a  N 1.10)

6 .1 ,2 :  Nam ramorum medium f la b r o  gu ac ien te  

e t  pu lsu  con tinu o ramos in p e l le n t e  

7 .1 ,2 : S e t in  p a r te  nem oris em in enc iore  

reson abat s o n itu  vox  a cu c io re  

N 1.10 (p . 10, l in e s  6 and 7 ) :  

item  eum in. H e licon a  . . . (v .  supra M 5 .3 )

APPENDIX I I

N 2.212 (p. 78, l in e s  1 3 -2 1 ):

. . . a rd eba t H e ra c l i tu s , udus Tha les . . . Samius Pythagoras  . . .

Zeno . . . A r c e s i l ia s  . . . multusque p ra e te r e a  p a l l i a t o  rimi populus . . .

4 .327 (p . 151, l in e  9 ) :

Chrysippus . . .

M 4 3 .1 -4 : Aderan t p h i lo s o p h i, T a le s  udus s ta b a t ,

C ris ip p u s  cum num eris, Zeno ponderabat, 

a rd eb a t E r a c l iu s , Perdex c ir c in a b a t ,  

totum i l l e  Samius p ro p o rc io n a b a t.

44 .3 : vacuus A rc h e lia s  te n u it  p rò  ra to



APPENDIX I I I  

N 1 .4 (p . 5, l in e s  19 and 2 0 ):

. . . certumque esse  Gradiuum N e r ie n is  N e r ia e  con iu q is  amore t o r r e r i  

M 41 .2 : Mars N er in e  co n iu g is  ign ib u s  t o r r e t u r ,

N 1 .4  (p . 6 l in e  1) :

. . . (Ianusque tArgionam  utraque m ira tu r  e f f i g i e ) ;

M 4 1 .3 : Ianus ab Argyone d is iu n g i v e re tu r  

N 1.5 (p . 6, l in e  17) :

. . . c o n s t i t u i t  p e l l e r e  ca e lib a tu m .

M 38 .4 : nam qu i hoc p e r c u t itu r ,  p e l l i t  c e lib a tu m .

N 1.6 (p . 7, l in e s  5 -7 ):

. . . nam e t  n o b i l i t a s  g en e r is  i l la m  (qu ippe Pronoees m aior e s t  

f i l i a r um) . . .

M 4 1 .4 : s o l  a p r o le  Pronoes d i l i g i  m eretu r.

N 1 .7  (p . 7, l in e s  1 3 -15 ):

Iu p p it e r  qu ippe diadema . . . c a p i t i  e iu s  app o s u it .

M 2 4 .3 : c a p i t i  i n p osu it sertum v i r g i n a l i ,

N 1 .7  (p . 8, l in e  19 -  p . 9, l in e  2 ) :

. . . _____  . . . captivam que adam antin is nexibus a Cupidine d e t in e r i

M 41.1 Nexibus C u p id in is  Syche d e t in e tu r ,

N 1.16 (p . 14, l in e s  2-4 and 7 -9 ):

. . . q u a ttu o r  urnulas adopertas  v ic is s im  atque a l t e r n is  in sp ec tio n ib u s  

enudare, quas d iv e r s a  sp ec ie  m e ta llis q u e  form atae . . . s in g u la  autem 

rerum quaedam semina elem entaque g es ta b a n t.

M 2 8 .1 -3 : Ante deum quatuor e ra n t urne s ta n tes  

e lem en tis  omnium rerum redundates, 

d iversorum  generimi e ra  im ita n te s :

N 1.21 (p . 15, l in e s  20 and 2 1 ):

. . . f lu c tu a t  in c e r t i s  au t sors  ig n o ta  fu tu r is

c o n s u lte t  m orta le  genus, quodque in d ig a  v e r i  . . .

M 4 2 .2 , 4: so rs  in  Marte f lu c t u a t , Nereus vaga tu r, 

qu id  f i a t  in  posterum deo s c i r e  da tu r.

N 1.22 (p . 16, l in e  12) :

. . . f lu c t ig e n a  spectans q u a lis  sub g u rg ite  Nereus 

v .  supra M 42 .2 .



N 1.30 (p . 20, l in e  18) :

. . . c o n s o r t io  patrem  Iunon is  haerentem  . . .

M 16 .3 : e t  ip s iu s  l a t e r i  coniugem herentem ,

N 1.39 (p . 24, l in e s  1 3 -1 5 ):

. . . a l la p s a  sensim  P a l la s  corusca d e sc e n d it  atque i t a  u t v id eb a tu r  

v e r t i c i  I o v i a l i  in h a e re re  . . .

M 18 .1 , 2: Innuba de v e r t i c e  r e g is  P a l la s  e x i t ,

quam s ib i  c o l la t e r a n s  firm o  nexu n e x it ;

N 1.40 (p . 25, l in e s  6 -8 ) :

. . . tunc P a lla s  a liq u a n to  sum m ìssìor ac v i r g in a l i s  p u d or is  rubore 

su ffu sa  ocu losque p e p lo , quod ru tìlu m  circum  caput g e s ta b a t  . . .

M 18 .3 , 4: i l l a  p ep lo  fa c iem  circum quaque t e x i t  

nec n i s i  ad p a t r io s  v isu s  se d e t e x i t .

N 1.66 (p . 30, l in e s  1 2 -2 5 ):

. . . tunc Iu p p it e r  . . . ap p on it primum v e r t i c i  r e g a l is  s e r t i  flamman- 

tem coronam . . .

M 26 .1 , 2: S o l su b lim is  c a p ite  suum g e r i t  sertum , 

h in c  e t  h in c  innum eris r a d i is  re fe r tu m ;

N 1.67 (p . 31, l in e s  14 and 1 5 ):

. . . v e s t is  e iu s  h y a l in a , sed peplum fu e ra t  caligosum  . . .

M 22 .2 : v e s t i s  de c y n d a lio ,  p a rtim  h y a l in a ,

M 18 .3 : i l l a  p ep lo  fa c iem  circumquaque t e x i t  

N 1 .74 , 75 (p . 34, l in e s  5 -9 ) :

. . . gemmarum lu ce  resp lendens . . . fu lg en s  corona . . . flammis i g n i -  

torum lapidum fu lg o ra b a t  . . .

M 24 .4 : cu ius domus r u t i l a t  gemma m e d ia l i .

N 1.94 (p . 40, l in e s  19 and 20) :

. . . omnis deorum senatus in  su ffra g iu m  c o n c ita tu r  . . .

M 58 .1 : D ii  decernunt super hoc, e t  p la c e t  decretum , ( c f .  N 1.96 [p . 41, 

l in e  7 ] :  . . .  su p eri senatus consultum . . . ;  N 1.97 [p .  41, l in e s  10 

and 1 1 ]: . . . omnis i l l e  deorum senatus in  p a la t ia  . . . )

N 1.92 (p . 39, l in e  1 5 ):

in te rp re sq u e  meae m en tis , ò vouq sa c e r .

M 19 .1 : Hec mens e s t  A l t i s s im i ,  mens d i v i n i t a t i s ,

N 2.114 (p . 47, l in e  21, p . 48, l in e s  10 and 1 1 ):



. . . rep en te  P h ron es is  mater i r r u p i t  . . . m ed ia lis  gemmae lumine p ra e -  

n i t e b a t  . . .

M 24 .1 : Hanc d on a v it F ro n es is  dono s p e c ia l i :

3: c a p i t i  in p o s u it  sertum v i r g i n a l i ,

4: cu ius domus r u t i l â t  gemma m e d ia l i■

N 2.132 (p . 57, l in e  21 -  p . 58, l in e  1 ) :

. . . t r e s  p u e lla e  . . . r e l ig a t a e  in v icem  manus . . .

M 33.1: T res as tab an t v ir g in e s  versu s Iovem v e rs e ,

2: s ta b a n t f irm e  d i g i t i s  connexis in t e r  se ;

N 8.804 (p . 423, l in e  5 -  p . 424, l in e  9 ) :

. . . S ilen u s  . . . p o c u lis  tu rgens . . . rep en te  clanculum  s te r te n s  

ranae sonitum  d eso rb en t is  in c r e p u it  . . . c rapu lae  exsu dation s  conspecta  

r isu s  circum stantium  . . . a la c e r  Cupido . . . risum v e lu t  e tìam  p e r ­

missioni paene omnibus sus c i  ta  v i t .

M 3 5 .1 -4 : H inc cum bombis s t r e p itu s  son at c e rc e llo ru m , 

a S y lle n o  d u c itu r  agmen satyrorum , 

tem ulentus t i tu b â t  e t  p r e c e d it  chorum 

atque r isu s  e x c i t â t  s in g u l is  deorum.



TRANSLATION

Some m o d if ic a t io n s  o f  the read in gs  g iven  in  the c r i t i c a l  e d it io n  

o f  Huygens u n d e r lie  c e r ta in  l in e s  in  t r a n s la t io n .  Thus, M 22.4 is  read  

as: "quarrt nec n o x ,"  n o t as : "quam nec s o x ,"  an emendation n o ted , bu t 

no t made, by the c r i t i c a l  e d i t o r .  The e d i t o r 's  emendation a t  33.3 o f :  

"su n t a versa  co rp ora " t o :  "sun t a<U>versa co rp o ra " i s  n o t a ccep ted ;

41 .4 : " s o la  p ro le  P ronoes" i s  read  as : " s o l  a p r o le  P ron oes" (see  

W etherbee, op . c i t .  p . 131, n. 14, who th ere  r e f e r s  to  S tre c k e r  " K r i t ­

is ch es  zu m it t e l la t e in is c h e n  T e x te n ,"  Z e i ts ch r i f t  für deutsches Altertum  

63 [1926] 1 1 1 -5 ). F in a l ly ,  as m entioned above, 54.2 i s  n o t t r a n s la te d ;  

the sen tim en t: "cu ius to tu s  e x t i t i t  s p ir i tu s  d iv in u s "  d id  n o t seem as 

p re s s in g  as a g lo s s  th a t  would c l a r i f y  the pun on "P a la t in u s "  in  54 .1 .



THE TRANSFORMATION: BY BISHOP GOLIATH

1 From the "Ram" in t o  the "B u ll "  Sun t r a n s fe rs  h is  bower,

D ecora tes  the fa c e  o f  Earth w ith  the new sp r in g  f lo w e r ;

W h ile  beneath  a budding p in e  (r e c e n t  a t  th a t  hour)

S leep  my l a t e l y  t i r e d  lim bs th e re  r e s to re d  to  power.

2 I  m y s e lf ,  i t  seemed to  me, in  a g ro ve  was go in g ;

Each branch th e re  had pu t ou t le a v e s ,  blossom s new were show ing; 

C h i l l  o f  w in te r  cou ld  n o t k i l l  beauty by s torm s' b low in g  

Nor d i s t o r t  the lo v e ly  s ta te  o f  what th ere  was grow in g .

3 R u s tlin g s  deep w ith in  th a t g rove  a b ree ze  was su p p ly in g ;

To i t s  fre q u en t im pu lse the g ro ve  i t s e l f  r e p ly in g .

There a th ro a ty  bass no te  to o , w ith  th a t  r u s t le  v y in g ,

But the sweep o f  music both  in  one whole was ty in g .

4 Somewhere near the c en tre  o f  w ood 's  r a m if ic a t io n ,

Something l i k e  a tam bourine —  v a s t  m u lt ip l ic a t io n  - -  

Music made and m elody, v ib ra n t  re s o n a tio n ;

S w eeter was i t  than the swans' song a t  e x p ir a t io n .

5 Sevens, s ix e s ,  doub les to o , n o tes  to g e th e r  c l in g in g ,

M odu lation  r e g u la r  as in  c h o ra l s in g in g ,

Just as from  Mount H e lic o n , chanted measures r in g in g ,

To th is  g rove  p ro p o r t io n a l measures th ey  were b r in g in g .

6 For the b ran ch es ' m idd le p a r t  (which the b la s t  was shaking 

And w ith  a com p e llin g  fo r c e  a l l  th ose  branches rak in g ,

Chiming in  w ith  h a lf- t o n e s  th a t  the f u l l  s c a le  are  making)

Sounds the fo u r th  and sounds the f i f t h  —  "wood-w ind" music making.

7 But th a t  g ro ve  was f a r  from f l a t ;  where the h igh  ground rounded 

S h r i l l e r  was the n o te  from th e r e ,  h igh  p itc h  thence resounded;

So th a t  top  and m idd le  p a r ts  from  below  rebounded —

In  th is  way a concord  was m utually  grounded.



8 Here to o  som ething e ls e  i s  heard : b ird s  a re  s in g in g  s w e e t ly ;  

W ith the n o is e  o f  t h e i r  lam ents g rove  resounds c o m p le te ly .

But, no m a tte r  how d iv e r s e ,  t h e i r  sounds mix d is c r e e t ly :

F igu re  fo r th  the o rd e r  o f  p la n e ts  seven n e a t ly .

9 In  the c en tre  o f  th a t  g ro ve  a b road  le a  is  ly in g ;

Pu rp le  v i o l e t s  and buds meadow b e a u t i fy in g ;

To t h e i r  f r a g r a n t  odors I  w ith  my sense r e p ly in g  

Seemed to  f e e l  a tru e  new b ir t h :  o p p o s ite  o f  d y in g !

10 Royal house on columns f irm  th ere  i s  s itu a te d ,

Jasper i t s  fou n dation  s to n es , s o l id l y  su b s tra ted ;

W a lls  o f  tu rq u o ise  and the r o o f  —  why, i t ' s  au rea ted ;

P ic tu r e d  in s id e ,  o u ts id e  to o : a l l  i s  d eco ra ted .

11 On those p ic tu r e s  I 'd  begun c e r ta in  s p e c u la t io n s :

Hidden t h e i r  in t e n t  d iv in e ,  t h e i r  s i g n i f i c a t i o n ;

Vulcan had w ith  s p e c ia l  care  ( in  my e s t im a t io n )

Put h is  whole p o in t  under w raps, under f ig u r a t io n .

12 S is te r s  n ine o f  H e licon  here he had been p a in t in g ,

H eaven 's c i r c l e s  w ith  h is  brush a l l  who gaze a cq u a in tin g ; 

O thers to o :  how down to  death went A don is , fa in t in g  

G rad ivu s, Dione chained . . . (h a rd ly  f i t  f o r  s a in t in g ! ) .

13 P a la ce  o f  the U n ive rs e , a l l  p a r ts  c o in c id in g ,

Here the th in gs  th a t  stem from  Forms and those Forms r e s id in g ;  

B es t o f  Makers o v e r  a l l  c rea tu re s  i s  p r e s id in g ,

Goodness prompts the governance which he i s  p ro v id in g .

14 Here I  ch o ra l music h ear from th ose  deep r e c e s s e s ;

Goddesses h o ld  c o u n c il th ere?  Not the w o rs t o f  gu esses ! 

Instrum en ts, each in  i t s  k in d , n o tes  and b ea ts  and s t r e s s e s ,  

Testim ony g iv e  to  jo y  —  m u sica l su ccesses !

15 Th ere, to o , what beneath th a t sound I  was s c r u t in iz in g  

(Concord r e a l ,  p r o p o r t io n a l)  m er its  em phasizing;



F or, as in s tru m en ta l sound i s  s e lf-h a rm o n iz in g ,

So in  th in g s  i s  m u s ic 's  bond a ls o  e q u a liz in g .

16 In s id e  th e r e 's  a K in g , I  s e e : h is  th ro n e 's  e le v a te d ;

To the r o y a l s c ep tre  h e 's  w e l l  h a b itu a ted ;

A t  h is  s id e  a c o n so rt c l in g s ,  to  him d ed ica ted ,

By them both  a l l  s u b je c t  th in gs  a re  w e l l  r e g u la ted .

17 He (to  speak in  f ig u r e s )  i s  inborn  h ea t im p ly in g  

Even though th e re  i s  much e ls e  th a t  h e 's  s ig n i fy in g ;

She a l l  cosm ic w ork ing  to o , tem pers, m o l l i f y in g  —

Thus through h er  a t r e e  b ea rs  f r u i t ,  E a r th 's  w ith  seed  su p p ly in g .

18 Unwed P a l la s  from  the brow o f  th a t K ing advances.

A t h is  s id e  w ith  h is  f irm  bond he h e r  s ta te  enhances;

W ith h er peplum -robe h er  fa c e  v e i l i n g  she en tran ces  

Us who guess —  s h e 's  open to  h is  p a te rn a l g la n ce s .

19 S h e 's  the Mind o f  the Most H igh, a d iv in e  ex ten s io n ;

Now by law and now by Fates o rda in s  h is  in te n t io n ,

Nature thus by h er i s  ru le d  - -  how? No com prehension!

D e ity  goes fa r  beyond t in y  man's d im ension.

20 I  C y lle n iu s  spy th ere  a t  h is  "ready  s t a t io n ; "

Godhead’ s l e f t  he o f t e n  le a v e s  on the god s ' le g a t io n ;

P u rp le , f i t t i n g  f o r  a groom, h is  ro b e s ' c o lo ra t io n

And h is  cheek showed ten d er down: manhood's adum bration.

21 Tru e, he i s  a m essenger; h e r e 's  what I  am n o t in g :

Charm o f  language as a l in k  among men p rom oting ;

Down th a t  shadows h is  f a i r  fa c e  (and h is  youth d en o tin g )

Shows you ought to  "c o lo u r "  speech —  f o r  th is  I  am v o t in g .

22 H is companion is  h is  b r id e ,  from  the gods descended,

L inen  garm ents, f in e  o f  weave, to  be sh eer in ten d ed ;

Countenance more ro sy  than morning rose  w e ll- te n d e d ;

N igh t and f r o s t  in  v a in  a s s a u lt  roses  thus defended .



23 Wisdom: she must E loquence jo in  and ren d er  knowing 

E ls e  he wanders, d is s o lu t e ,  s icken s  as h e 's  g o in g ;

To advances th a t  are sm a ll sm a ll rewards are o w in g ;

He needs a l l  h er p i l o t in g  f o r  some w o rth -w h ile  row in g !

24 P h ron es is  (o r  "P ru den ce") has made h er a don ation ,

Day o f  wedding thus marked by gods in  c o n su lta t io n :

Wreath upon her v i r g in  brow, f i t t i n g  co ro n a tio n ,

From a c en tred  gem a b la ze  —  house-w ide r a d ia t io n !

25 W ith th a t  w reath  I ' d  l ik e  to  make h ere  a c lo s e  con nection

So th a t  in  a l l  do ings you may show c ircu m sp ection :

R eason 's  what you should  draw from  cen tred  gem 's in s p e c t io n ; 

Reason? Think b e fo r e  you a c t :  thought f i r s t ,  then e l e c t io n .

26 Sun on h ig h , upon h is  head, h is  w reath  to o  is  w earin g ;

From i t  rays we cannot count here  and th ere  a re  f l a r in g ;  

From him noth in g  hidden i s ,  no t r i a l  i s  he sp a r in g ;

S t i l l ,  the meaning o f  a l l  th is  e a s i ly  w e 'r e  b a r in g .

27 H is was th e  appearance o f  many s p e c ia l  c la s s e s ;

Diadem upon h is  head, c le a r e r  than a l l  g la s s e s ;

H e 's  the eye o f  a l l  the w o r ld , o f  each day th a t passes 

Cause and v i t a l  s p i r i t  th a t  nu rtu res th in g s  in  masses.

2 8 B e fo re  god fo u r  were the urns th a t  were th e re  lo c a te d ,

W ith the e lem ents o f  th in gs  t r u ly  th e y 'r e  s u r fe i t e d ;

Of each s in g le  g en e ra l c la s s  i t s  s t u f f  im ita te d :

Thus, fo u r  seasons o f  the y ea r  th ese  have d es ign a ted .

29 H e lic o n e r s ' instrum ents (soon be f a r  from  s t i l l i n g ! )

T h e ir  j o y 's  a s p ira t io n s  w i l l  s h o r t ly  be f u l f i l l i n g ,

Any boredom in  the r i t e s  e x p e r t ly  be k i l l i n g , - 

M y s t ic a l ly  make the p o in ts ?  They are  more than w i l l i n g .

30 N ine in  o rd e r , n ine in  song (equ a l num eration )

New ly r e s  n ine the N ine h o ld  fa s t  f o r  m an ipu la tion ,

S ince w ith  thumbs th ey  s tro k e  the s t r in g s  whose good c a l ib r a t io n



L e ts  them sound c o n co rd a n tly : tru e  h arm on iza tion .

31 No g r e a t  task  to  read  t h e ir  s ig n s ! T h e y 'r e  to  th is  redounding:

That good Maker made them a l l  n in e spheres he was roun din g;

E ig h t  sound fo r th  in  harmony, bu t one i s  n o t sounding

For the n in th  ( th a t  m otion la c k s ) cannot be resou nd ing .

32 Or they count as P s ych e 's  g i f t s ;  Maker them b estow in g

(G i f t s  w ith  which s h e 's  g ird e d  round, garments l i g h t l y  f lo w in g  

And w ith  which she i s  adorned, through th ose  c i r c l e s  g o in g ) ;

F le s h ly  gu es t house f r a g i l e ?  Yes —  s tren g th  in  weakness sow ing.

33 V ir g in s  th ree  were s tan d in g  th e r e , to  g r e a t  Jove a d ve rted ;

F in gers  l in k e d , they f ir m ly  s too d  n o t to  be d iv e r t e d ;

V isages  (bu t b od ie s  n o t) a re  to  him con verted ,

C h ild ren  th ey , to  godhead h igh  t h e i r  b lo o d - l in e s  r e v e r te d .

34 G i f t  o f  god Largesse  must be in  tru e  e s t im a t io n ;

Som eth ing 's  g iv en ?  R igh t away th e r e 's  f u l l  com pensation 

And in  Memory the g i f t  has commemoration;

Where i s  o n ly  som ething one, th e r e 's  r e d u p l ic a t io n !

35 B a rre l-h oop s  e ru p t in  n o is e  (w ith  i t  much w in d -b reak in g )

Sa tyrs  by S ilen u s  le d ,  reg im en t t h a t 's  quaking;

T ip sy , y e s , and s ta g g e r in g ,  h e 's  the f i r s t  p la c e  ta k in g  —

A l l  the gods d is s o lv e  in  m irth : Laughter has them shak ing!

36 Venus ru le s  the bu lk  o f  them, on th is  th e y 'r e  d ec id ed !

"S u p p lia n ts " o r  "s e rv a n ts "  they m igh t w e l l  be d e r id ed ;

Custom puts h e r  son w ith  h e r , t h e i r  paths c o in c id e d  - -  

Naked, b l in d ,  a l i t t l e  boy, h e 's  w ith  w ings p ro v id ed .

37 "Naked" f o r  h is  purpose he i s  poo r a t  co n cea lin g ,

"B lin d "  s in c e  Reason n ever can s o fte n  h is  f i e r c e  f e e l in g ,

"Boy" because h e 's  worse than most boys a t  wanton d e a lin g ,

"W inged" to  l e t  him soar w ith  ease through th e  w ide w o rld  w h ee lin g .

38 He a g i ld e d  weapon w ie ld s ,  fearsom e i t s  v ib r a t io n  

Curving s l i g h t l y  a t  each t i p ,  a t  each te rm in a tio n ;



Weapon in e s ca p a b le , a l l  f e e l  t r e p id a t io n :

H it  by i t ?  A c e l ib a t e ?  Quick r ep u d ia t io n !

39 Venus on ly  P a lla s  f lo u t s ,  her a lon e  w o n 't  dower,

P la y in g  th e  s tep -m oth er she musters a l l  h e r  power;

Venus sm iles?  You may be sure P a lla s  th ere  w i l l  g low er  —  

Modesty a t  Venus' s id e  r a r e ly  comes to  f lo w e r .

40 Here the w a rfa re  stems from  th is :  th a t men l i v e  d iv e r s e ly ,

Custom makes them look  upon any change a d v e rs e ly ;

A p h rod ite  —  cedes she to  P a lla s ?  Or c o n ve rse ly ?

"On the s c a le s "  o r  " s t i l l  on t r i a l "  - -  thus th ey  pu t i t  t e r s e ly .

41 Psyche the god C u p id 's  bonds s t r a i t l y  are r e s t r a in in g ;

Mars h is  dear " w i f e "  N erina  w ith  her f i r e  i s  p a in in g ;

Janus fe a rs  l e s t  union w ith  Argyon be waning;

Sun the lo v e  o f  P ro n o es ' d a u gh te r 's  r i g h t ly  g a in in g .

42 Psyche by the charms o f  f le s h  remains c a p t iv a te d ;

L o t o f  Mars? Of Nereus? These have f lu c tu a te d ;

Workman g lo r i e s  in  h is  work —  m is c h ie f  p e rp e tra te d !

Know the end? Why th a t must be to  god  r e le g a te d .

43 P resen t were p h ilo so p h e rs : Tha les  s tood  th ere  d r ip p in g , 

Chrysippus h is  numbers h e ld , Zeno s c a le s  was t ip p in g ;

Burning H e ra c le itu s  to o , P e rd ix  compass g r ip p in g ;

Whole in  p a r ts  "th e  Samian" e q u ita b ly  c l ip p in g !

44 Im p lic a t io n  —  C ic e ro , P la to  —  e x p l ic a t io n ;

Apius —  the n e g a t iv e ,  Cato —  a f f i r m a t io n ;

Empty A rc h e lia s  h e ld  "beyond r e fu ta t io n :

Being which b eg in s  to  be f i l l s  up 'each  lo c a t io n . "

45 Poor sad Naso brou gh t h is  Goth (Love? Would O vid  g u l l  us?) 

C yn th ia , P ro p e r t iu s ,  D e lia  w ith  T ib u llu s ;

T u lly  b rought T e re n t ia ,  L e sb ia , C a tu llu s ;

Not one s e e r  came here a lo n e : How g i r l s '  charms can p u l l  us!



46 F ie r y  c in d e rs  f o r  h er man each g i r l  was, w e 'r e  le a rn in g :  

P l in y  by C a lp u m ia 's  spark s e t  on f i r e  w ith  y ea rn in g ; 

P u d e n t i l la  d id  the same —  A pu le iu s bu rn in g ;

T h e ir  embraces (each h is  own) none o f  them i s  spu rn ing .

47 V erses  v a r ie d  th ey  c o n t r iv e ,  m etres r ic h  enhancing:

A g i l e ,  b oo ted , b e a t in g  f e e t  in  the s e ts  advancing;

S y lla b le s  e le v e n  th es e , th ose  " r e t r e a t s "  are  dancing - -  

C le v e r ly  th ey  say i t  a l l :  h e r e 's  no r u s t ic  p ra n c in g !

48 There th a t  C h a rtra in  d o c to r 's  seen : academ ic v is io n !

L ik e  a sword h is  c u t t in g  tongue makes a deep in c is io n ;

■ P o i t i e r 's  a B ishop who b ea ts  a l l  c om p et it ion  —

Spouses' k n igh t and c a s t le -g u a rd , thanks to  e ru d it io n .

49 Between th ese  a re  o th e rs  to o ,  a t  no l i t t l e  d is ta n c e ,

"D w e lle r  on the L i t t l e  B r id g e " (my words? No r e s is t a n c e ! )  

F in g ers  t o  io t a s  tu rned , argues w ith  in s is te n c e ;

A l l  he says must s u re ly  have e v id e n t  e x is te n c e !

50 T h eo log ia n  Lom bard's seen ; he i s  c e le b ra te d ;

I v o ,  P e te r  H e lia s  we have con tem plated ;

P e te r ,  Bernard, perfum es sw eet t h e i r  mouths have s p ir a t e d  —  

Many, to o , have A b e la rd 's  tea ch in g  prom u lgated .

51 R eg in a ld , th a t n o is y  monk, w ith  lou d  shouts con ten d in g ,

Each one w ith  h is  sn id e  remarks sh a rp ly  rep reh en d in g ; 

C o n tra d ic t in g  r ig h t  and l e f t :  ( t o  h im s e lf  d escend in g? )

No! H e 's  our Porphyry by a noose suspend ing!

52 T h eo log ia n  R o b e r t 's  h e re , h is  l i f e  he l i v e s  sa n e ly  

And Manerius does to o  —  seek a b e t t e r ?  V a in ly !

He speaks from  a l o f t y  s o u l,  d e ep ly , bu t s t i l l  p la in ly ;

No one s u b t le r  w i l l  you f in d  though you search  "m undanely."

53 O ver here Bartholomew shows h is  p e n e tra t io n ;

D ia le c t i c ,  r h e t o r ic ,  s k i l l e d  h is  p re s e n ta t io n ;



R obert Am iclas as w e l l  jo in s  in  em u la tion  . . .

Matched w ith  th es e , the ones I  sk ip ?  S m a ll- fr y  p o p u la t io n !

54 For h er P a la t in e  the b r id e  h er search  i s  d i r e c t in g  

(Le P a lle t  and l e  palais  "P a la t in e "  c o n n e c t in g );

Wonders now why, p i l g r im - l ik e ,  he shou ld  be r e je c t in g  

B reasts  and lap  where him she had so lon g  been r e f e c t in g .

55 Those whom th is  p h ilo so p h er  gave an edu ca tion

Blame the P rim ate o f  th a t mob marked by " c u c u l la t io n "

(W earing cow ls ) and, o n io n - l ik e ,  th r e e fo ld  tu n ic a t io n  —

H e 's  the reason  th a t  g r e a t  s e e r  q u it  v a t ic in a t io n .

56 T h a t 's  th e  nerd  o f  w ickedn ess, herd  o f  r e a l  p e r d i t io n ;

P haraoh 's  h e i r ,  h is  w o rs t i s  t h e i r  usual c o n d it io n !

Outwardly o f  course they wear an a i r  o f  r e l i g i o n ,

But beneath th e re  sm olders on spark o f  s u p e r s t i t io n .

57 Race o f  rubb ish , human scum, a l l  f r u i t  t h e y 'r e  p e r v e r t in g ,  

Boundless t h e i r  c u p id ity ,  beyond c o n tro v e r t in g ;

T h e r e fo re ,  p le a s e  keep c le a r  o f  them (Do you need a le r t in g ? )  

"Thus? No? So?" D on 't answer them! You t h e y ' l l  be s u b v e r t in g !

58 On th is  p o in t  the gods th em selves r i g h t l y  l e g is la t e d :

From t h e ir  C ou n cil th is  caba l th e y 'v e  e lim in a te d ;

S ec re ts  p h i lo s o p h ic a l heard and d esecra ted ?

L e t  them to  M ech an ic 's  f i l t h  remain d ed ic a ted !

59 A l l  th a t  th is  g r e a t  C ou n cil has w ith  g rave  s a n c tio n  g iv e n .

Ought i t  to  be n u l l i f i e d ?  I t s  p ro v is io n s  r iv e n ?

No! I t  r a th e r  ought to  h o ld , cow led  herd  n o t be sh r iv en ;

From the sch oo ls  where Wisdom's lo v e d  l e t  them a l l  be d r iv e n !

Amen!


