not of course true. The editor showed no such concem - to me, as least.

I then sent the poem to the literary editor of the Independent,
saying I hadn't sent it to him in the first place because [ did not think the
Independent would publish it. But now that everybody had turned it down,
the London Review of Books, the Guardian and the Observer, perhaps I was
wrong ¢bout the Independent! To cut a long story very short, the literary
editor wanted to publish it but he felt he had to show it to the editor. The
editor sat on it for a few days and then made no comment except to say the
Independent was not going to publish the poem. And Fve never had any
explanation. Nothing. It was simply, No.

The London Beview of Books’ letier was dated 24 September 1991;
the Guardian’s rejection came in a conversation on the telephone at the
beginning of October. The letter from the editor of the Observer was dated 6
November, and that from the Independent wes dated 9 December.

In conversation earlier, you said you would rather not write
down the recoxd of this poem yourself, because it would sound
as if you were whingeing. Bul there is an issne here beyond the
complaint of the rejected poet. This poem has heen dropped by
the mainstream press, which would normally have snapped up
anything written by Harold Pinter,

[ did incidentally, send it to the New York Review of Books, just as a
laugh. The editor thanked me warmly for sending the poem, but said he was
airald they couldn’t use it. So I finally did not waste dhy more time. [ heard
tha‘c d magazine cc:lled Bomb a very Well produced publlcatlon in the West

of some strong words.

Thi's'; mcty'be bécduée itisa formea piéc
is where its’ strength lies! It isa dehberctte plece o
I'd like to
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I wonder what would happen if your poem
were to be re-submitted now, as an exercise.
People and editors change. Perhaps it would
be an exercise worth pursuing ... The reaclions
seem fo be final for the wrong reasons: ‘family
puper’. ox ‘offending readers’ ...

Oh no. I have noe intention of re-submitting it -
or anything else — to any of these newspapers. Unless [
decide to write nursery rhymes.

At a time when we have become fuar more
accusiomed to sirong language in print, it is
aimost amusing lo find sensitivities expressed
in this way. Perhaps il reflecls this very
peculiar politicuxl period we are living in.
There is a rather coy und fualse reuaction fo
matiers and events, which are ‘sirong”’ i
themselves., Brutal language is shunned as o
way of avoiding brutal issues.

I think that is a valid conclusion to be drawn. It
was well known and has been often asserted that the
ganitization of the Gulf War wag palpable. The actual
nature of the horror was hardly ever aired, or seen on TV.
Such a thing as this poem, for e, is about openirg o
curtain which many people, wcul&'préfei’ to see remain

.closed:  And it is in the interests of govemment thctt the

curtain, that vell, is forever drawn over the no;ture of
reality.

Every war has iis share of blood and dripping
guls, and bodies blown to pieces, bul barring
one photo published by the Observer, uas it
happens, of a carbonised figure abkove a tank,
this war had no dripping gutls.

None of it then, and none of it wanted as o

greminder now. You can trace the history of the present
isterte of affairs to o series of events through the 1980s,

hich I am quite clear about. I'm talking of the US
sion of Grenada in 1983, the 'low intensity’ war
st Nicaragua, the invésion of Panama in 1989,
ed by.the Gulf War, [ do believe this is what I
ent in the last line of the poem: 'Now [ want you to
'e oﬁ e mouth.’ It refers to
! ho is the master.

edia is crucial in all

rd - Siippress
other fctcts The dead in Irotq and the continuing deaths
in Iraq are hardly front page news.

This piece has been reprinted courtesy of Index on Censorship
{Vol 21 No. 5, May 1992} London, England.
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ToRONTO TEENAGERS: MAKING CHOICES IN THE 1990s

Exhibition curated by
Grant McCracicen
at the Royal Ontario Museum
May 30-September 7, 1992

by Alan O'Connor

ii ebel intellectuals turned their attention to youth subcultures in
the 1970s as a way of challenging their conservative colleagues in

sociclogy, education and media studies. Many of these investigators
and writers had personal affinities with the subcultures they studied.
They smoked up, listened to the same music and read the same
outsider books. They were more comfortable with thumbed-up copies
of Genet than with sociology textbooks.

However, from American sociology ¢came Howard Becker's
hip books on outsiders: jazz musicians, dope smokers, and others,
Becker paid attention to how the media, the police and the courts
could create a moral panic about specific outsiders, turning them into
deviants and resuiting in harsh prison sentences for relatively minor
offences. From England came a series of books by radical sociologists
who met at radical conferences aimed at understanding the worlds of
groups like British soccer fans who were the subject of sensational
reporting in the national press.

The new discipline of Cultural Studies cut its intellectual
teeth with a series of studies of studies of British youth scenes: Mods,
Rockers, Skinheads, Punks, and others. To criticize such books as Dick
Hebdige's Subcufture: The Meaning of Style because they ignore highly
politicized youth is in part to miss the point. Hebdige was trying to
show that there was an unstated politics in styles of dress, music and

Border/Lines 26

dance. It was not organized resistance to capitalism, racism and
sexism but it was resistance through ritualized everyday culture. At a
low point in working-class consciousness in Britain, it seemed that the
political weakness of the hegemonic system was in reproducing itself.
At least some of the youth were visibly opting out.

The Toronto Teenagers exhibition, curated by Grant
McCracken at the Royal Ontaric Museum, is at least indirectly
influenced by these intellectual traditions. However, it is also
centrally situated in the traditions of material folklore and
anthropology. The idea here is to attempt to uncover the
cultural meaning of styles of clothing and material artifacts.
The first section of the exhibition presents male and female
clothing typical of teenagers from the [930s to the [980s.
Even though these displays resemble those of department
store windows, they do have an intrinsic interest for today's
teenagers. Video screens play brief extracts from interviews

which explain the cultural significance of the changing styles.

Very much in the British tradition of Cultural Studies, the
second part of the exhibition gives space to five subcultures:
Preppies, Hippies, Punks, B-Boys and B- Girls, and Rockers.

Here the focus on material artifacts becomes a real

 SNOISYNDXIT




limitation. The music of each group plays in the background but even
that cannot bring frozen models to life. The video-taped interviews
become very important in the section. McCracken and his team
gathered some interesting and rich ethnographic material from
interviews with 120 teenagers in the downtown Toronto area. But
they seem somewhat uncertain about what to do with it. The project
of bringing the material artifacts to life begins to seem somewhat
lame. If the Royal Ontario Museum is serious about continuing with
studies of contemporary Canadian culture, it will need to free its
investigators from the ordinary purpose of the museum--to collect
and store objects--and allow them more intellectual and creative
freedom.

The study of youth subcultures in Britain was developed at
a small graduate research centre at the University of Birmingham.
Related concerns were developed at the same time by other radical
intellectuals as either individual or collective projects. Among these
were Jeffrey Weeld's historical research on homosexuality, journals
such as Feminist Review and Race and Class, and also Marxist studies of

the mass media. These concerns were woven into Cultural, Studies,

sometimes implicitly and other times as explicit challengess,. . i

From the early .1970s the modern lesbian and gay
movement developed its own specific intellectuals, journalists and
artists, usually outside the university system. It took an inspired guess
to realize that Howard Becker was gay. Hebdige wrote a book that
today we'd call "queer.” But in the late 1970s and early 1980s we
didn't have that word and | never expected to find Hebdige's book on

subcultures in a lesbian/gay bookstore. There was evidently a kind of

block. A highly developed school of writing on subcultu and style
apparently had nothing at all to say about the most damned obvious
historical and contemporary subculture: that of lesbians and gay men.
The third section of Toronto Teenagers is devoted to the
problems and concerns most often voiced by the youth interviewed.
These are as follows: the environment, family relations, racism,
multiculturalism, sexism, dating and their own futures. The difficult
this section is that complex problems can neither be prope
described nor analysed in television-style scundbites. The
presentation is cautious. The section on dating is a timid exploration
of teenage sexual activity but it does at least touch on the issue of
safer sex. The section on racism says nothing about police shootings
of Black men and women. Most tellingly, the complex and diverse

lives of lesbian and gay youth are completely silenced.

Among the most interesting moments of the exhibition are segments
of the displays on youth subcultures. The video clips present for each

subculture testimonies about the transition of youth from one style to

wchildren with us and they spent the a

another. One white bay used to be a Preppy but now he's a B-Boy--
and for the first time hangs out with Black friends. A punk woman tefls
about the necessary steps to becoming accepted as a punk. This sense
of emergence is important--vital for the queer youth who are not
present here.

The experience of immigration is important for many

Canadian young pecple, Their peers can be merciless,abgut kids who

are "fresh off the boat" and try to fit in but get i wrong (acid-

washed jeans). Children born of i Arents have well-known

problems with the conflicting de

n at the Royal Ontario

“Museum fascinated by the prehistorict nimal skeletons.

Ah:m o' Connor teacbes quturaJ studies ot Trent Umversuty He thanks

Manam Durrani, ﬁmdrew Klm an
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ALAN Q'coriiNOR

Institute

Jontemporary Culture at the Royal Ontario Museum and

curator of the exhlblt[oﬁ oh Toronto Teenagers: Makmg Choices in the

1990s. Could you start by saylng somethlng about what you set out to
% do with this show?

g&"'ms

GRANT McCRACKEN: We wanted the first exhibition of the

Institute for Contemporary Culture to bring within the museum

materials that are not normally within the walls of this institution. To
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I'm speaking W|th Grant® McCr‘acken fthe '

give people a chance to glimpse as systematically as possible an aspect
of the world to which they would not otherwise have access. QOur
assumption was that if you are over twenty-five the world of
adolescence is pretty inaccessible to you. And finally we were
concerned to let teenagers tell their own stories. The museum as an
institution has been quite rightly criticized for presuming to tell other
peoples’ stories. We wanted young people as much as possible to

speak for themselves.

.. How was the research for the show done?

We set up 8 hlgh video camera around town: Queen Street, the
Faton Centre, drop in centres, high schools. We set up the camera in
nooks and grannies in the city where we could catch young people as

hey passed. by and interviewed themn on camera.

The fil

teenagers from the 1930s to the 1980s. For each decade you have a

part of the exhibition shows the changing fashions of

window that is rather like: those of a department store. Why did you

decide; to'p esent the lives of teenagers through displays of
c[othes’ :

Our focus was on the materiality of culture. Material objects are
especially important in a culture like our own. Once you've said

something about the symbolism of an object you've said something

about the world from which that object comes. One of the purposes

of th show was to create archives that people can visit in a hundred

years from now to glimpse the last decade of the twentieth century.

What we wanted to do was to capture the objects. That is after all the

traditional focus of the museum and of the Royal Ontario Museum in

pa&icula;-. We wanted the viewer to look at the objects, but through
%E’ them to glimpse something of the world from which those

objects came.

The second part of the show selects five subcultures for attention.

ﬁ% What are the major subcultures in Toronto today?

That's a very difficult question to answer and it was hotly debated
within the museum. YWhen we made our propasal for the exhibition
there was some concern that we were just talking to marginal groups
of teenagers. We had a group of eight teenagers who were our

advisory committee throughout. They told us that B-Boys and B-Girls
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were fifty percent of some high schools, rockers were about ten
%M percent, hippies about fifteen percent but growing, preppies

“* were sometimes thirty percent but dropping in numbers.

The last part of the exhibition is about problems and concerns that
most affect young people. Yhat were their major concerns?

The topics of that section are environment, racism, multi-
culturalism, sexism, family, the future. These came from open-ended

questions. We simply asked the 120 teenagers to identify their

%% major concerns.

How would you respond to the criticism that the lives of
lesbian and gay youth are silenced by this exhibition?

It is certainly true that some of the teenagers we talked with are
gay. That has to be the case. They den't identify themselves as being
gay and that's a kind of problem. So the show certainly fails to tell
their stories. The show fails to tell the stories of a lot of groups.
There seem to be as many fifteen clearly defined subcultures in as
many high schools. We had room only to show five. There were
limitations on what we could do. But | absolutely agree with the
%% criticism. This is one of the faults of the show.

Even though your intention was to allow young people to speak for
themselves, clearly you and your team shaped the exhibition. What
was your theoretical framework, your political framework, for

shaping the exhibition in the way that you did?

Photos: Laena Wertberger




Z%; Our theoretical framework comes from a school of

anthropology

that undertakes ethnography from the point of view of the material
culture of the culture in question, The notion here is that material
culture carries and creates and organizes various kinds of cultural
meanings. More particularly we understood that the world of
adolescence is now an extracrdinarily rich and varied world. This was
not the case even three decades ago. A woman who was a teenager in
the [950s told us that then you had only two choices: you could be
mainstream or James Dean. Now there are as many as fifteen
possibilities. There is a kind of archaeological accumulation of
possibilities. There are new stylistic innovations that take place.

Instead of fading, the older ones continue to exist as possibilities. We

is what we wanted the show to present:
the social and political meanings_wii

categories is charged.

Comme

MARIAM DURRANI, ANDREW KIM
AND
ALBERT KIM OF THE
CLASSROOM STRUGGLE ON
CKLN 88.1 FM.

" It was refreshing to see that the introductory video was done by a
person of colour. | thought that was pretty cool, the first thing we

saw. And a female too. "

" And | also enjoyed the exhibition of clothing styles and people
reminiscing about their youth from 1930 to 1980. We really liked that
part because it made us aware of how styles come back, even though

it's different now. "

" VWhen we got into the present we didn't like the

wanted to look at this world of choice. Teenagers are called upon to

“there's. not,_just

way that teenagers were put into specific little boxes: preppies,
hippies, b-boys and b-girls.

And you really only focused only on downtown schools. And there's a

certain way in which lesbian and gay youth dress and you really didn't

cover that, "

" When we went through the exhibit we thought that this is 2 white-

washed exhibit. It seemed centred towards parents. "

" | know about the b-boys and the b-girls that in the things they wear
there is a political statement they're trying to make. And some groups

really hate each other. You should have brought out the emotians of

e big issues. You should have broken them down:
ng, there's inter-racial dating, homosexual dating,

intg your dating, who you date, age-ism. The topics are

,qwa)'r o:broad to make any sense to us whatsoever. ”

re to say. YWe wish you had asked questions
that challefiged the kids and made them think. It seems a bit too
empty. The issues are way too sugar-coated. If this is supposed to be
about us then we get the feeling that it's not us. You should have
brought in issues: the Gulf War, what do you think about that? The
feminist movement, what do you think about that? You could have
asked them about all these things. If my parents came in there they

would not see the reality of what students are thinking now. "

" As a student | want to talk about the youth that are trying to fight -

racism and sexism in their high schools. And about their families, how

they limit you. "

"The youth that were interviewed were the ones who think of
themselives as the popular ones. The youth who don't think of

themselves as being popular weren't interviewed."
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the Egypt Air office in
Cairo where I went to
purchase my Cairo-
Nairobi, Kenya ticket I was
greeted by a daozzling
Cairene, She made me
forget Cairo's monumental
traffic joms, its obsessive
beggars, its monuments ringed by tour
buses. Instead of baksheesh, a handout, I
would have handed out myself...as
ransom. In the dense dark souk or
market, which travel books invariably
describe as colourful, I would have
shopped for her; on buses where one
belch produces a ripple that, in their
crowded confines, registers on the Richter
scale I would have ridden to the movies.
The movies, themselves, make Bruce Lee
kung-fu films seem like they were done
by Bergman, but I would have watched
them avidly.
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- BF STMH FOGEL

Al this | told her, but nothing,
surprisingly, wooed her as much as the
succinct statement of my profession:
"Professor of Litercture.” 1do not know
whether there are entomologists out there
who mcke “them” swoon merely by
muttering “Bugs,” but periodically the
love of literature, long since forgotten by
a jaded academic who says it for his

‘supper, erupts in his presence. Such was

the case here. Despite the line
expanding behind me, which no doubt
joined the one winding around the
Sphinx and/or the pyramids, crowds
being a Cairene’s constant companion,
the Egypt Air clerk told me at length her
own lofty goals. She was a student of
English literature in Cairo who worked
part-time in the airline office. Her love
was Jane Austen. And Egypt's authors?
As easily as if she could blow the city's




