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Gulf War marks the high point of the < a Me

AH. Culture lroney government’s running battle ! litde
' with everything that has smacked of op- { peop
. . position. The record of this government SECTe
1S S].mp].y is depressing enough without adding a demu
knuckling under to the Pentagon’s war- @ 3 5ta
machine. But it is importane, for all of us, the p
ar’l andom to set out that record, before the carrion- decis
crows return from Arabia Deserta with & 1 5t9
. Canadian flesh in their beaks. For what even

COI].e CthIl has happened in the last few years is an cess
emasculation of all that was, is, and might e a Ch
be seen as the core of our culture — in the [ reco;
Of a_l”tefaCtS interests, one presumes, of making the nize,
economy more efficient and more pliable cons
. re » to market forces. poss:
1S11 t ].t? The list of measures taken by the gov- obje

ernment that actively affect the ways that ting

we live, socialize, create, communicate, « the i
read like a litany for the dead: has |
i the 1
gf‘,"”" T -« the CBC subjected to repeated cuts to viabl
o the point that neither Saskatchewan < ultn
“m s nor the Gulf war can be adequartely rend
sneRdag ' reported, ler alone represented; defir
- < a Free Trade deal with the United as w
E States which leaves the entire hard- ; ness
- ware of communications and the own- : mun
bl ership of the means of communication a ph

open to predators south of the border; :

@ « 2 Via Rail hatchet job, which reduces The
- the whole country to communications Publist
= berween a few major cities, which, are the
v coupled with the privatization of Air contine
— Canada (and its pending appropriation : wood
@] by multinational concerns), means that : native
none of us can get anywhere; | azines

Z -« reductions of grants to the Canada to mal
w2 Council; afloac);
+ the axing of grants to native peoples’ dent at

and women’s groups, f beyond

« the elimination of subsidized postal ! it can f

services for Canadian periodicals; culmura

« abortion laws (based on the dull women

thetoric of a few who reify family I slowly

against sensibility) that discriminate i the imy

against women$ rights, but now sensi- ‘ vampe

bly vetoed by the Senate; free th

« the introduction (via GST) of taxes on ing de:

reading and all forms of communica- ‘ the Un

tion and socializing; corpor

| nese sl

‘ multin
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¢ a Meech Lake non-accord which did
little for Quebec, nothing for native
people, and which emphasized that
secrecy was more important than
democracy;

< a stand-off at Oka which demonstrated
the government’ fear of being either
decisive or honest;

+ astalled copyright bill which does not
even begin to address the issue of ac-
cess to electronic and media archives;

# a Charter of Rights which still does not
recognize the right of workers to orga-
nize, nor the rights of soldiers to be
conscientious objectors (retaining the
possibility of the death sentence for
objecting, as well as aiding and abet-
ting objectors);

<+ the involvement in the Gulf War which
has put back (perhaps for a long time)
the notion that multiculturalism is a
viable option for this country,

o ultimately a coordinated strategy ro
render as impotent as possible all
definitions of difference within Canada
as well as all definitions of Canadian-
ness which respect a system of com-
munications which is not controlled by
a philistine market.

The consequences of this envelop us.
Publishing houses {Lester & Orpen Denys
are the tip of the iceberg) founder on the
continental deal; film (where is Holly-
wood North now? not to speak of imagi-
native Juf gereris creations) is frozen; mag-
azines die (even Saturday Night is pushed
to making a deal with Southam to stay
afloat); the CBC, and hence an indepen-
dent audio-visual eye, is emasculated
beyond belief, A & A tries to salvage what
it can from a pending bankruptcy; the
cultural activities of native people and of
women are savagely truncared; theatre is
slowly frozen out of space, except for
the imported spectacles in Domes and
vamped-up cld music-halls; free speech,
free thought, free expression dies a linger-
ing death as the Market takes over; even
the Universities, seeing themselves as the
corporate intelligentsia, sell out to Japa-
nese shipbuilders, real estate developers,
multinational electronics concerns.

Welcome to the Terrordome, to the
Nintendo War, to the Superbowl of cul-
ture out of which the Teenage Mutants
emerge in a world which does not know
Django Reinhardt, Osip Mandelstam, Tom
Paine, Charles Baudelaire or even Mar-
shall Mcl.uhan, but which signs itself off
with curious signatures: Donatello,
Michelangelo, Raphael, Leonardo — Don,
Mikey, Raffi and Leo wo you. Zap! T've got
you covered, but Hey, Dude, don't take it
bad.... All culture is simply a random
collection of artefacts, isnt it?

Now that we know thar the Mulroney
government is playing the ultimate, cyni-
cal post-modern trump-card, self-destruc-
ting itself and us in a series of brutal mea-
sures, it is time to take stock of where we
are now. The major cultural institutions in
this country have, over time, been estab-
lished on the principle of “arms-length”
government support — the CBC, the So-
cial Sciences & Humanities Research
Council, the National Research Council,
the Canada Council, the National Film
Board, Telefilm, the National Arts Centre,
the Federal Museumns and Galleries, and,
to a lesser extent, the Universities, Col-
leges and Schools. In addition, cultural
support has come directly through various
ministries and Crown Corporations: not-
ably the Secretary of State, External Af-
fairs, Manpower and Immigration, the
Post Office. These are the sources that are
being systematically kifled off;, leaving the
field to the “private” agencies whose
sources of funds are largely American and
Japanese, and putting a very large onus on
the provinces to pick up the pieces. All of
the Federal agencies were essendally con-
necting and enhancing ones, across the
country and between the social fragments.
As they slip away, two features become
evident: the fragments remain even more
fragmented, and the connecting links are
progressively forged by the dominant
significations of the multinational (i.e.
American) media.

We are, of course, not alone in this fix.
The countries of Central Europe have
heen deluged with marketization and
many other countries have been overcome
with the monetarist lobbies who care little
about indigenous cultures and much more
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about unfreezing what they see as frozen
assets, Le. unloading the products of
Hollywood Babylon onto a beleagnered,
destitute populaton. Our status in rela-
tion to the moguls of Wall Street is a little
better than Hungary or Poland but a good
deal worse than France or the UK, coun-
tries that trade on dead reputations. Here
and there the living culture of a people is
denied.

So what can we do (unlike those who
wallow in apocalyptic, mordant, post-
modernist anguish, ranting on about the
Jin de sitcle, fin de milleninm and the absur-
dist periodization of a culture which was
apparently all prefigured in the Book of
Revelation)? Nihilistic essentialism is not
part of our mandate. Mulroney is a real
person, though espousing essentialist poli-
cies. Real people are being killed with
real bullets in real sand. Living journals
are dying. The creative impulses of a
people are being squandered on lining up
for jobs, social welfare, trips to Buffalo or
Seattle in order to find commodities that
they can afford.

So what we do is to recognize that a
culture does not die. Under such condi-
tions it is transformed into samizdat, is
expressed in subterfuge gatherings, tries
to make a space for itself in conversations,
performances, exhibitions that argue for
the continuation of discourse. It is, of
course, a culture in animated suspension,
a process that is familiar to our colleagues
in Central and Eastern Europe. Above all,
it is a culmre that necessarily becomes
international, because that is the only
route by which we come to understand
our peculiarities and the comeonalities,
and, until the frontiers get closed off, the
only route that we can take to fight an
iniquitous, anti-inteflectual regime. In a
more serious way than we ever thought
possible, Mulroney has made culture
political. It is time to get on with the task
of making politics a subject of cultural
engagement. ¢

Toan Davies is a member of the Border/Lines
collective.

< Canadians protest
cuts to culture
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An
Interview
with

ice the early 70s British cultural studies
ave examined the role of popular cul-
ture, and have produced some remarkable
works that have influenced a generation of
olars in the English speaking world.
tural studies have been so successful in
th America in part because their rise
oincided with the growth of other intel-
lectual trends such as postmodernism,
poststructuralism and semiotics. All of
these theoretical approaches share with
cultural studies a number of assumptions:
a critique of the regulatory role that the
traditional “canon” plays in national cul-
ture and university education, a distrust of
the ideological assumptions of claims that
underlie the distinctions between “high
culture” and “low culture,” and a need for
an exploration of a new set of interpretive
strategies for the reading of a cultural text
which empowers the reader. Bosder/ Lines
collective member Joe Galbo interviews
John Fiske, one of the leading exponents
of the study of popular culture. Fiske is
currently professor of communication arts
at the University of Wisconsin, Madison,
and has taught previously in both Aus-
tralia and Great Britain. He is also editor
of the journal Cultural Studies and a prolific
writer whose recent publications include
Television Culture (1987), Reading the Popular
(1989} and Understanding Popalar Culture
(1989}. Fiske explains his views on popu-
lar cultere and the important link
between the understanding of popular
pleasures and the development of a Left
cultural politics. The interview took place
last spring, a month before the much-
touted conference, Culmral Studies Now
and in the Future, at the University of
Hlinois at Urbana-Champaign. The aca-
demic success of cnltural studies in North
America also carries with it a number of
serious problems, zs John Rodden suggests
in his review, which follows. ¢
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Border/Lines: Can you tell us a bit about
your intellectual background?

John Fiske: The traditions that | came
out of are really a mixture of structural-
ism and semiotics on the one hand, and
Marxist critical social theory on the
other. All my work is in one way or an-
other concerned with problems of ana-
lyzing how it is that meanings circulate
within capitalist societies divided by
class, gender, race and all sorts of other
divisions, and how we can trace these
meanings at work. More recently, my
emphasis has been much more on in-
vestigating those aspects of the circula-
tion of meanings which might function
as a de-stabilizing force in society and
as an agent of social change.

Ten years ago, if you had asked me
that question, | would have put the em-
phasis on the other side of the coin,
that is, on how the circulation of mean-
ings favours the status quo and works
to stabilize society in the interests of a
minority with power. Now my episte-
mological, and therefore political, in-
terest has shifted quite diametricaily,
although | do not think that it contra-
dicts my earlier work. | think it comple-
ments it actually.

Can you discuss the distinction between
popular and mass calture?

Yes, at one level popular culture is nec-
essarily made out of the products of
various industries, the cultural indus-
tries in particular - television, film,
music, but also the clothing industry,
the car industry and so on. What the
industries produce is mass culture, what
the people produce cut of mass culture
is popular culture. All industrial prod-
ucts can be taken into popular culture,
but most are not. It is a fallacy to be-
lieve that the commodities produced
and distributed by the mass cuiture in-
dustries are therefore synonymous with
popular culture. For a start, there is an
enormous popular discrimination at
work. Twelve out of every thirteen pop
records fail to make a profit, eight out
of ten movies fail to recover their
preduction costs at the box office,
although many will pick them up on
video later, four out of five prime time
television shows do not make it to the
end of their first season. The industry
does not know which of its products
will be taken up and made into popular
culture. If it did it wouldn't produce the
rest. So it produces this repertoire out
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of which the various formations of the
people make popular culture. What is
often thought of and described as mass
culture is the industrialized end of this
process, the production of cultural com-
modities; some of these are taken up,
re-worked, re-cycled, re-produced by
the people, and what they are made, or
re-made, into is popular culture. Popu-
lar culture is a culture of practices and
processes, not like mass culture, one of
commodities, nor high culture, one of
texts and art objects. The distinctions
are crucial ones to make.

But popular culture is also inscribed with
an ideological message. How do “the
people” evade or resist the dominant
ideology?

t agree with you that the ideological
and economic interests of the domi-
nant are necessarily inscribed in the
cultural commedity, or if you prefer it,
in the text, before it is remade into
popular culture. One has to look for the
origins of evasion or resistance in the
specific social circumstances of those
who do this remaking, and it is here, in
the remaking that resistance or evasion
occurs. The life of a people under a cap-
italist society is deeply contradictory
because the society that restricts and
oppresses them also nurtures them and
offers them the resources by which to
live. Popular social experience is used to
dealing with such contradictions. So to
activate the popular television text or
any other cultural text, a popular read-
ing practice is used to negotiate the
contradictions between the dominant
ideology and poptlar meanings or pop-
ular interests. In fact, | would argue
that there cannot be popular meanings
or popular pleasures which are not
formed in some relationship to a domi-
nant idecology, whether that relation-
ship be one of resistance, or one of es-
cape or evasion. If the dominant is not
there in some form to be opposed or
evaded, there is very little popular plea-
sure involved. The social practices of
the subordinated are shaped by their
relationship to the forces of domina-
tion, and so must their reading prac-
tices as well.

How, specifically, can we go about analyz-
ing popular culture?

I think there are at least two dimen-
sions that we need to look at. The first
is that of the so-called text, or cultural
commodity, which should not now be
seen as a singular art object, on the one
hand, nor as a simply ideclogical agent,
or an agent of commodification, on the
other, Rather it is a resource. Some as-
pects or elements of the text will be
activated, others will not. And while
the structure of the text itself is not to-
tally open — it is not a completely un-
structured resource — that structure
cannot determine finally which
elements are taken up by which forma-
tion of the people and made into a

popular culture. So we need to analyze
texts, not for their coherence in struc-
ture, but rather for their contradictions,
their gaps, because that is where popu-
lar culture is made, in the contradic-
tions, in the gaps, fractures and weak-
nesses of the text. It is a different form
of textual analysis which gives priority
to potential over actualization, the text
as what it might be rather than what it
is.

I think we also need some form of
analysis of the socially specific practices
or instances of this potential of the text
being actualized, of the text being
made meaningful and pleasurable by
and for a specific formation of the
people. It is a form of conjunctural
analysis that brings together text, social
formation, and historical conditions.
Ultimately it is not the text which is the
object of analysis, but the social circula-
tion of meanings.

‘What about the role of pleasure in all of
this? Is popular culture produced simply
because it is pleasurable?

Pleasure is an extremely strong motiva-
tion: if there is no pleasure in this pro-
cess of cultural preduction and repro-
duction then why on earth shouid
anyone engage in it? The people can’t
engage in it for direct economic gain,
they can't cash it in for immediate ma-
terial gain. The main gain is pleasure
and a sense of self-control, or at least
control over some of the conditions of
one's existence. While this does not ex-
plain everything that is going on, | '
think that pleasure is certainly a very
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The site of the body is
where much popular
pleasure is located, in
the physicality, in the
here and now, of me,

right here, now.
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We need to
analyze texts,
not for their
coherence

in structure,

but rather for their
contradictions,
their gaps, because
that is where
popular culture

is made.

powerful motivator for people to en-
gage in this business of production of
popular culture.

Wouldn't pleasure also be hooked up with
ideology?

That's a different sort of pleasure en-
tirely, that is pleasure as the bait on the
hook of ideology, a top down pleasure
that tries to organize the responses of
people. Of course there is a certain de-
gree of pleasure in aligning oneself
with the forces of ideology, with the
forces of power. But thattomeisa
pleasure of domination, which does not
mean that subordinated people cannot
participate in it, they can and do —in
advanced capitalist societies people

Border/Lines 20/21

often do participaté In'-their own op-
pression — but this form of pleasure is a
hegemonic one: it is certainly not a
popular one. So we are talking about
quite different orders of pleasure here.

Explain these orders of pleasure.

One of the differences is that popular
pleasures are socially located and orga-
nized by the subordinate; hegemonic
pleasures, top down pleasures, are ide-
ologically organized and circulated,
and | suppose | would go on to say that
the top down construction of pleasure
is often conceived of as a pleasure of
the unconscious mind, of subjectivity,
of ideology. It is a fairly abstract, dis-
tant sort of pleasure. Popular pleasures
are often much more located in the
body, in the physical, they are much
more vulgar. The site of the body is
where much popular pleasure is
located, in the physicality, in the here
and now, of me, right here, now.

Is that one of the dividing lines berween
high culture and popular culture?

It is one of them, certainly. High culture
typically validates those art forms that
transcend the immediate, the material,
the body and its immediate contacts, so
it goes for transcendent meanings. But
popular culture is solidly located in the
here and now, and the body becomes
the inevitable materialization of the
here and now. The body in popular cul-
ture is always very important.

And this would bring in current
Foucauldian and Bakhtinian arguments
about the body.

Yes, absolutely. Bakhtinian arguments
about the indiscipline of the popular,
carnivalesque body, and Foucauldian
arguments about the disciplinary mech-
anisms which try to control and orga-
nize the body are crucially relevant
here. | think that this is one of the most
significant shifts in cultural theory
within the last generation. The ques-
tion has shifted away from how ideol-
ogy works and controls, to how the
body works, how the body is controlled
- not just the individua! body, but the
body of the people, the social body, the
body politic. And so there is this move-
ment towards investigating material
bodies in material places, and material
behaviours, rather than a continuation
of the much more abstract, non-mate-
rial theories of the generation before.

| don't want to put that generation
down because | was part of it, my work
contributed to those theories. The cur-
rent shift does not invalidate its pre-
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decessors, but builds on them, and en-
ters a dialogue with them.

How do you explain the current success of
cultural studies?

That's a very good question. | think one
reason is that in the eighties we had a
swing to the Right — Thatcherism, and
Reaganism, and so on — and this has
been facilitated through the success, in
a limited sense, of the Right's coloniza-
tion of popular pleasure and the popu-
far voice. Reagan and Thatcher were
both expert right wing populists. The
Left has completely failed to articulate
or connect itself with the people whose
interests it claims to represent. So schol-
ars on the Left have begun to shift their
attention, and have started asking
questions about how we can under-
stand the ways in which popular cul-
ture and popular pleasure are pro-
duced. Hopefully, in the long run, the
Left, instead of being abstract, distant
and preachy, will learn how to under-
stand popular pleasures and how to
reconnect itseif with the ways that sub-
ordinated peoples actually live under
capitalism, rather than with the way
the idealizing Left would like to see
them live their lives. And [ think that
another reason for cultural studies’
trendiness lies in the way that Reagan-
ism and Thatcherism have exacerbated
social difference, have widened the gap
between the haves and have-nots: both
have exaggerated the differences be-
tween the power-bloc and the people
among multiple axes — of which gender,
race and class are only the most salient.
Cultural studies of the right sort is cru-
cially concerned to analyze social differ-
ence, not pluralistically, but as part of a
structured system of domination, sub-
ordination and struggle.

When we talk about the role of intellectz-
als and their relationship to popular cul-
rure, George Orwell comes to my mind.
He, I believe, wanted to start a left wing
comic book.

Yes, indeed. He was one of the first of
the left wing workers in popular cul-
ture who really took aspects of that
culture which the working class liked,
and took them seriously. And he was
able to find in them some positive val-
ues for the members of the working
class.

‘What about Brecht?

Brecht, I'm afraid, is a wonderful exam-
ple of how to get it wrong. While no-
body can doubt the sincerity of his in-
tention, his whole thesis of alienation is
exactly the opposite of what popular

The Left has

concentrated much

more of its attention

on the conditions

of production.

We are only now

beginning to get

some sort of analysis

of the conditions of

consumption.

pleasure consists of, which is participa-
tion. Bakhtin and Bourdieu have shown
us that popular culture is a participa-
tory culture, and Brecht's attempt to
alienate it means that his work is now
circulated almost exclusively among the
educated middle classes, and not
amongst the people which he genu-
inely wished to reach. There was a mo-
ment, in pre-Nazi Germany, when it
tocked as though his project might suc-
ceed, but it passed, as | think it had to.
The case of Brecht’s affords us a clear
example of how the Left gets it wrong
when it does not understand popular
culture and popular practices.

Why does the Right get it righe?

Because sections of the Right have
economic interests that can only be
advanced by understanding popular
pleasure. They have a strong motive for
getting it nearly right, at any rate as
right as they possibly can, so that they
can incorporate these pleasures and
turn them to their own economic
advantage.

This brings up the whole question of con-
sumption once again, and its relation to a
popular politics of resistance.

I think that consumption is a hugely
problematic area. One point to make is
that the subordinate have more control
over the conditions of consumption
than they do over the conditions of
production. They have evolved much
more effective strategies for consuming
in their own interests than they have
for producing in their interest. Here
again, the Left has concentrated much
maore of its attention on the conditions
of production. We are only now begin-
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ning to get some sort of left wing anal-
ysis of the conditions of consumption. |
see within this sphere of consumption a
cultural struggle between the forces of
incorporation and excorporation—a
struggle within low culture, not a verti-
cal one between high and low brow,
but rather a horizontal one between
mass culture with its economic interests
and popular culture with its interests in
the subordinate. The industry will con-
stantly attempt to incorporate the prac-
tices and pleasure of the people, and
the people will work to excorporate
the products of the industry. It is here
where much of the cultural struggle
occurs, and this will, | think, be a key
area of investigation for the immediate
future. ¢

This interview with John Fiske was originally
videotaped as part of an educatiopal video
project on cultural studies that Joe Galbo is
currently working on with the Media Centre at
the University of Toronto. He would like to
thank Michael Edmunds, Director of the
Media Centre, for his support, and John Fiske
for generously taking the time to read the tran-
script and make useful additions to the text

Foe Galba is a member of the edivorial collective of
Border/Lines.
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The Conference

studies is “booming.”

But a boom isn’t a fad,” says Lawrence
Grossberg, a leading American exponent
of the postmodern wing of culrural stud-
ies. Grossberg argues that booms have
“sustainable lives.” The question facing

al studies, he says, 1s simply “what
bstance and direction of its life wiil

be”

That question was much on the minds
of those who attended the highly publi-
cized conference, Cultural Smadies Now
and in the Future in early April of 1990.
The five-day international conference was
organized by Grossberg, Cary Nelson,
Paula Treicher, and other members of the
Unit for Criticism and Interpretive
Theory at the University of Illinois at
Urbana-Champaign. Among the 32 guest
speakers and 570 registrants were several
of the most prominent scholars in cultural
studies, including Stuart Hall, Simon
Frith, John Fiske, Tain Chambers, Tony
Bennett, Meaghan Morris, Andrew Ross,
Constance Penley, James Clifford, Donna
Haraway, Emily Martin, Cornel West and
Janice Radway. Among the Canadian par-
ticipants were Martin Allor and Jody
Berland of Concordia University, and

JOHN RODDEN

Cultural
Studies
and the
Culture of
Academe

Elspeth Probyn of the University of
Montreal.

“We wanted to bring in some of the top
people, especially from the English-speak-
ing countries, in order to define what the
focus of the boom will be in the US/”
Grossberg explained.

Several of the British visitors had been
members of the Birmingham Centre for
Culrural Studies when Stuarc Hall was
director in the 1970s, provoking one non-
Birmingham Briush speaker to dub his
fellow Brits “the Birmingham diaspora.”
Grossberg had studied in the early 70s
with Hall at the Birmingham centre (re-
cently merged with BirminghamS sociol-
ogy department to become an official uni-
versity department). Notably missing from
the list of invited guests was Richard
Johnson, current department head ac
Birmingham.

The celebrity speaker program, the
advance publicity, and the strong turnout
for the conference generated an air of ex-
citement, which was tinged later with
keen disappointment when expectations
were pot met. [n all these respects the
conference gave a fair picture of the state
of cultural studies in 1990. With 16 ses-
sions featuring panelists and video artists
from the US, Britain, Canada, Australia,
South Africa, Finfand and Italy, the con-
ference covered a diversity, indeed some-
times a disconcertingly wide and puzzling
range, of topics — e.g, portraits of people
with AIDS, porn written by women and
featuring Star Trek heroes as gay lovers,
ethnographies of Indian widow-burning
rituals, analysis of New Age technocul-
ture, a postmodernist reading of Salman
Rushdie, a history of nineteenth-century
British missionaries, a discussion of repro-
ductive politics and popular representa-
tions of primatology, a critique of the
early postwar politics of the Book-of-the-
Month Club, and much, much more.
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A strength of the conference was that
no sessions ran concurrently. This allowed
for continuous audience adaptation by
speakers, who could gauge the changing
mood of the conference as a whole.
Speakers recalled and developed points
raised in previous sessions, secure in the
assumption that most audience members
had heard the earlier panelists. As the
conference progressed, however, shared
frustracions also emerged, fuelled by the
discontent of many listeners who believed
that the radical spirit of culeural studies
was being tamed before their very eyes.

Problems of Definition

g hat is cultural studies
anyway? Richard
Johnson asked the

i question in his much-
discussed 1987 article in Social Téxt. The
Itlinois conference gave a bewildering
array of answers. A theoretical “style”? An
intellecrual-political tradition of Marxist
criticism? An academic discipline? A cri-
tique of the diverse aspects of everyday
life? An interdisciplinary perspective on
the human science? A postmodernist dis-
course about embodied experience? A
“new politics” focussed on feminist, eco-
logical, gay, and Third World issues? A
critique of the “disciplining of knowl-
edge™ A euphemism for the word “radi-
cal”? A new opportunity for engaged aca-
demics to influence public policy?

Scholars working in cultural studies

have recently characterized it in all these
ways and others. Most of the Tllinois

Winter 1990/91

speake:
berg’s 1
sentati
Indeed
liminar
ies will
bound:
that cu
thing,”
insight
ten. So
tural st
tions i1
ethnic,
that th
necessi
stood 1
dynam
culours
lectual
ical co
and the
postin:
It
eral fu
Tarne:
argued
and co
be spe:
and pl
from |
had be
Englis
British
stress,
differe
velopn
which
world
centre
ham 1
univer
St
that a1
wager




speakers, however, did not take up Gross-
berg’s invitation to address in their pre-
sentations the “focus” of the “boom.”
Indeed some of them worry that even pre-
liminary efforts to “define” cultural stud-
tes will prompt attempts to police its
boundaries. And yet, they acknowledge
that cultural studies can't be “just any-
thing,” that it does have a tradition whose
insights will be lost if its history is forgot-
ren. Some panelists pointed out that cul-
rural studies possesses a variety of tradi-
tions in the plural — national, regional,
ethnic, linguistic, theoretical — and noted
that these particular, unstable formations
necessitate that culreral studies be under-
stood not as a tradition or theory, but as a
dynamic, evolving project. On this view,
cultural studies becomes a series of intel-
lectual engagements within various histor-
ical conjunctures — ranging from Hungary
and the New Left to Thatcherism and
postmarxism.

It may be unwise to talk about a “gen-
eral future” for cultore studies. Graeme
Turner of the University of Queensland
argued that future work should be local
and comparative, and so the agenda must
be specified according to circumstance
and place. While British cultural studies
from Raymond Williams to Dick Hebdige
had been explicitly and unapologetically
English, cultural studies is no longer a
British export. Cultural studies must now
stress, not gloss over, national and other
differences. Turner suggested that the de-
velopment of cultural studies in Australia,
which is on the margins of the developed
world yet atfiliated with and drawn to the
centre, could help stem both “Birming-
ham imperialism” and the rise of any new
universalism.

Stuart Hall argued at the conference
that cultural studies must “stake out a
wager” because it “must rule out some

Cultural
studies

will never
transform
the culture
of academe
if it does not
criticize its
own place

within it.

things if it is to matter.” Overall, the gen-
eral dilemma consisted in negotiating al-
ternately the desire to stake out a wager
and the refusal to “close things off.” Con-
cerns about a Popular Front hodgepodge
on one side were met by fears abou lit-
mus tests for political correctness on the
other. By its choice, the conference seem-
ed to refuse to close anyrhing off. The in-
clusion within culrural studies of AIDS
studies, Third World studies, feminist
studies and black studies was presented by
the organizers as a sign of productive dif-
ference. But it was sometimes impossible
to see, beyond a few ritnalistic radical ges-
tures, what numerous talks had to do with
one another. Too many of the presenta-
tiong instead appeared merely to meet
some unstated quota system for represen-
tation. The unhappy result was a collapse
of key intellectual distinctions in a rela-
tivistic muddie.

The Marxist Legacy and the
Cultural Studies Intellectual

there was one potentially
unifying thread, it was the
Marxist heritage of cultural

studies. But the celebration
of Birmingham’ distant past, along with
the absence of any current Birmingham
faculty at the conference, did not so much
provide a focus as lend the proceedings an
air of nostalgia. It was as if many of the
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older speakers, even as they ducifully
mused on the furure, were lamenting a
lost radicalism and intellectual vitality.
{One frequent criticism of Birmingham
under Richard Johnson has been the
achievement of institational success at the
price of intellectual drift, since Birming-
ham has arguably spawned no significant
theoretical innovations since Halls encod-
ing/decoding model in the late 70s) In a
moving, backward-looking address titled
“Cultural Studies and Its Theoretical
Legacies,” Hall himself (now at the Open
University in London) seemed, perhaps
inadvertently, to give the green light for
deradicalization when he described Marx-
ism as one of the “historical moments” of
cultural studies, since superseded by femi-
nism and race.

One speaker, however, who insisted on
“reinserting a Marxist dimension” into
cultural studies was John Fiske, of the
University of Wisconsin at Madison. If
Stuart Hall was the saintly guru of the
{llinois conference, Fiske seemed the
lightning rod for criticism — or perhaps
the scapegoat for audience disgruntle-
ment. Whereas Hall stressed the relevance
of race and gender issues for cultural
studies, Fiske emphasized class. Yet both
Hall and Fiske raised one issue that many
speakers preferred to ignore: the role of
the cultural studies intellectual. Author of
Television Culture, Reading Ttlevision, and
Understanding Popular Culture, Fiske devel-
oped his now-familiar themes. He urged
students in cultural studies to recognize
that while middle class scholars are “dis-
tanced” from their cultural theories, the
culture of everyday life of “ordinary” peo-
ple is an immediate, concrete, material-
ized, lived practice. Because intellectuals
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prefer to theorize and “can’t take ‘ordi-
nary’ cultural practices” — like supermar-
ket shopping — and put them in a library,
they escape us,” Fiske said.

Fiske’s sharp distinction between the
intellectual and “ordinary people,” and
between the critic and the fan, outraged
many listeners. “I cringe when he says
‘us,”” said Constance Penley of the Uni-
versity of Rochester. Although she herself
18 a Star Trek fan, Penley stressed that one
can take up various positions in relation
to culteral objects, and the “critic” and
“fan” are only two choices; furthermore,
the academic intellecrual can be not only
a person who theorizes about, but also one
who enjoys, “ordinary” culture. Other lis-
teners argued that Fiske’s optimistic talk
represented a reductionistic pseudo-pop-
ulism, which ventriloguizes “ordinary”
people and panders to them by proclaim-
ing reassuringly that they invariably “re-
sist” capitalist exploitation. On this view,
Fiske naively celebrated shopping,
Madonna, TV — whatever the object of
popular culture happens to be. Some of
this criticism is fair. Fiske tends to dicho-
tomize the intellectual and the popular
Opposed to Left critiques of mass culwre
as mass opiates, he sees popular culture as
endlessly manoeuvrable. He emphasizes
that the popular can resist and even over-
comne capitalist forces. So the accenc of his
work falls on celebrating popular culrare
rather than criticizing capitalism.

Fiske’s appeal to reintroduce Marxism
into American culwural studies was subtly
at odds with Hall’s talk, and it may have
been that Hall’s warning about glib “theo-
retical fluency” was directed not only at
the postmodernist/postmarxist turn in
cultural studies but also at Fiske. Hall
worried that postmodernist cultural stud-
ies (apparently represented by Grossberg,
Andrew Ross, and Jain Chambers) risks
formalizing politics and history into mat-
ters of language and textuality. Fiske's sim-
ilar problem with postmodernist cultaral
studies is that it reduces oppression to a
“play of images” and disdains a larger col-
lective politics, thus amounting to lirde
more than aestheticized postmarxist pes-
simism. Fiske emphasized the need to
reinject a Gramscian, rather than an Al-
thusserian Marxism. into cultural studies,
i.e, a critical self-reflexivity rather than a
structuralist Marxism. And yet, though
Fiske is concerned with concrete particu-
larities and hegemonic practices, Fiske’s
Gramsci is not the Gramsci Hall em-
braced in the 1970s. Fiske’s “Gramscian
Marxism” stresses the body and the
“body-habitat” rather than the subject. It is
strongly filtered through Foucault, Bour-
dieu, de Certeau, and the Laclau and
Moffe of Hegemony and Social Stravegy. Ulti-

10

It was as if
many of

the older
speakers,
even as they
dutifully
mused on
‘the future,
were
lamenting

a lost
radicalism and
intellectual

vitality.

mately his call is to reinsert not a critical
Marxism, bur an affirmative postmarxism.

So has the moment for Marxism and
culrural stadies passed? Culrural studies in
Britain arose from arguments about class.
The American versions seem to be devel-
oping along status lines. The conference
provoked many attendees to worry about
the American commodification of cultural
studies itself.

The Institutionalization of
Cultural Studies

ncreasingly visible, increasingly
influential,” wrote the [llinois orga-
nizers in a pre-conference promo-
tional letter, cultural studies “is also
in the process of being more widely insti-
tutionalized and commodified.” The con-
ference was designed “not only to reflece
on these events but also to intervene in
them. We have brought together many of
the most well-known people in the field
and encouraged them to write papers that
can help define the core aims and com-
mitments of cultural studies work.”

Border/Lines 20/21

Unfortunately, many of the “most well-
known people” were invited on the basis
of their starus — which owed to their
scholarship. So they gave displays of that
scholarship, often from works-in-progress
on special topics, which in most cases did
nothing to help “define the core aims and
commitments of cultural studies work.” As
a result, rather than quell charges from
Right and Centre that cultural studies is
just the newest umbrella term for “Left
eclecticism” (in Frederick Crews’s phrase)
or a trendy slogan for an incoherent
Marzist cum feminist cum post-structar-
alist mélange, some of the papers left just
that impression. Disappoincingly, except
for Hall, Fiske, Turner and Simon Frith,
few speakers even took up explicitly the
large question of cultural studies “now
and in the future.” This led some chag-

F 3
John Fiske celebrated shopping,
Madonna, TV
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rined observers, many of them graduate
students who had never before atrended a
conference organized by the Left, to ap-
pend a question mark to the conference’s
title.

‘The simmering dissatisfaction finally
erupted on the fourth day. Several visiting
students distributed a document, “Hypo-
crisy in Culrural Studies,” parts of which
were read aloud during the discussion
after Stuart Hall’s talk by Alexandra
Chasin, a Stanford University graduate
student. It complained about the “terroriz-
ing” and “policing” of “subordinated
voices” by a “ruling elite.” 'The outburst
was a release of pent-up frustration: the
conference didn'’t seem so different from
most others. (Fqually upsetting for other-
wise contented subordinate voices was the
simple fact that the popular didn’t chink
they were learning very much ftom the
elite.)

Thus the hyperbaole of the manifesto
disclosed an important fact about the cur-
rent state of cultural studies. American
culural studies is already institutionalized
and commodified. The “star system” for-
mat of the conference provoked a re-
sponse to the anxieties mentioned in the
{llinois promotional letter, The student
manifesto served as the “intervention”
which the celebrity speakers had failed ro
make.

And yet, the non-speakers were
arguably no less “hypocritical” than the
organizers or speakers: afrer all, most of us
had come to see and hear “the stars.”
Many disaffected listeners famed (justifi-
ably) that there were no caucuses for in-
formal conversation, or just Opportunities
for more give-and-take between guest
speakers and audience members, or at
least one panel which dealt with pedagog-
ical aspects of cultural studies. Yet as one
of the Illinois organizers put ir, “We cer-
rainly couldn’t have persuaded this uni-
versity to put up $80,000 for a showcase
conference if it were going to feature
classroom approaches to cultural studies
ot several caucuses of grad students and
junior faculty.” Nor, one assumes, could
they have persuaded Routledge to con-
tract for an essay collection based on the
proceedings. (It will resemble the widely-
read volume which emerged from the
1983 Hlinois conference, Marxism and the
Interpretation of Culture,) A book-driven
conference, which advertises radicalism
and yet gives preference to celebrity
speakers even on opportunities for asking
floor questions (since these too are to be
printed by name in the proceedings), in-
evitably risks charges of hypocrisy.

So the “elicist” format exposed the con-
tradictions of cultural studies as a radical
practice. Culteral studies claims to be
practically synonymous “with the word
‘radical”” Yet only the stars spoke. The
“star system” reproduces the university’s
and the publishing world’s hierarchies. Yet
the Mllinois organizers couldnt get the
funding er the turnout or the book con-
tract without the stars. And so on.

Constance Peniey acted as fan and
critic of Star Trek fanzines
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But if you can’t keep 600 people with a
shared intellectual formation together for
even five days without having them balka-
nize into numerous factions, how can you
possibly build a broad movement? The
conference hubbub thus pointed out the
larger problem of the relations between
activism and the academy. It hardly a
new question. But its one which has been
raised with reference to the structure of
Left academic practices only intermit-
tently since the early 70s.

The Culture of Academe

ultural studies aspire to be a

mode of academic work that

18 activist in a way different

from established disciplines.
And yet, what was conspicuously missing
from the conference was a critique of aca-
demic culture.

Why the avoidance of a self-critique?
Perhaps precisely because so much of
American academic life, including confer-
ences on the Left, is market-driven. It’s
about careerism, not excepting the profes-
stonalism of the tenured Left. Other coun-
tries, including Canada and Britain, are
not 50 professionalized. It’s not that they're
morally superior (vide David Lodge’s nov-
els!). They just don’t have the numbers:
money, universities, faculty, and stdents.
They don'’t have the resources within uni-
versities to fly in dozens of guest speakers
from abroad. Nor the huge book market o
publish conference proceedings profitably.
Nor the healthy job market to attract hun-
dreds of graduate students to conferences
(even at the THinois conference, most at-
tendees were graduates), students who see
graduate study from the outset as prepara-
tion for a likely career, need sponsorship,
and form a sizable ready-made pool of
disciples. And it’s hardly a secret that
many non-American Left academics speak
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in the US (or accept jobs) for economic
and status reasons.

So an analysis of Lefr academic culture
may well stzike too close to home. To
study academic stratification risks aca-
demic statuses. Indeed it was revealing
that most objections from the floor at the
Hlinois conference had little to do with
political issues outside academe. They
were status claims. They dealt with issues
of generational, ethnic, gender or regional
status. They were claims to victim status
— as grad stadents, blacks, women, gays

and Thied World, or other representatives.

But this is not surprising. On the contem-
porary academic Left, given the political
capital to be won, the urge to claims for
professional ethnic, postcolonial, or some
other marginalized status often proves
near-irresistible. For the title of “Oppress-
ed” may confer privileged, almost gnostic
standing.

But if cultural studies is supposed to be
activist and interventionist, why no dis-
cussion of political developments in East-
ern Furope or Latin America? Or current
debates about the “end of History” and
the advent of postmarxism? Or, for that
matter, Canadian biculturalism? A total
silence also prevailed on Northern Tre-
land, despite the presence of numerous
British participants. What about the
“worldliness” of cultural studjes? Tt was
all further testimony to the depoliticizing
of the American academy and the blithe
detachment of the academic Left.

One panel, titled “The Politics of Cul-
tural Studies” illustrared how narrowly
institutional, provincial, and self-indulgent
the “politics” of culaural studies some-
times is. (It also showed how non-Ameri-
cans succumb to the Americanization of
cultural studjes.) Speaking on “Postcolo-
nial Authority and Postmodern Guilt,”
Homi K. Bhabha of the University of Sus-
sex spoke in an impenetrable poeticized
jargon about the recenr calamities which
have befallen Salman Rushdie, utterly ob-
scuring them. When he was asked in the
discussion session if he was bothered that
almost nobody in the audience had under-
stood him, he replied, as if he were ap-
pealing to an Arnoldian saving remnant,
that if only ewo or three listeners had
comprehended him, he was satisfied. {One
doubted even thar many had grasped
much of the ralk.) Nominally addressing
herself to “Money and Real Estate; The
Limits of Cultural Studies,” Meaghan
Morris, an independent Australian writer
currently at Iilinois as a visiting professor,
emoted a rambling mini-autobiography of
personal anecdote. Bhabha’ and Morris’s
presentations were two models of the star
speaker syndrome often encountered ar
copferences: the “work-in-progress” talk,
delivered regardless of its relevance to the
occasion; and the “wing-it” talk, delivered
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in the belief that content is secondary
since listeners really seek to bask in the
celebriey’s presence.

Toward a Radical Pedagogy?

he argument about how the

Illinois conference should

have been structured was, of

course, a debate about peda-
gogy. And what 7 a radical pedagogy,
anyway? With all the conference talk
about public intellectual, or Gramscian
organic intellectuals doing committed
scholarship with social influence, one
mright have thought that speakers would
have addressed themselves to the class-
room as political arena. And yet, amid all
the breast-beating about the potendally
“imperialistic” designs of British cultural
studies upon other national eraditions,
nobody asked any of the British partici-
paants about their roles as teacher-activists
or about the success of the eleven UK cul-
wwral smdies departments (in nine poly-
technics and two universities). Concerns
about pedagogy would have been practi-
cal, since most andience members were
university teachers and students. But sev-
eral speakers worried that a concentration
on pedagogy would reinforce a prevalent
American misconception about culeural
studies: that it amounts, 4 /z the apolitical
Bowling Green tradition, to a study of
pop-art icons since 1945, These speakers
argued in interviews that cultural studies
should focus its energies outside the uni-
versity. For non-academic AIDS activists
like medical writer Jan Zita Grover of San
Francisco, the struggles outside the uni-
versity are far more important than those
within it.

Most participants seemed to think that
cultural studies activism for academics
meant two things: as scholars, a radical
critigue of the politics of representation
and of mass-mediated communication;
and as teachers, efforts to combat racism,
sexism and homophobia in the classroom.
Ocher participants added that the Birm-
ingham tradition of collective work was
valuable. Following the example of Tony
Bennett on Brisbane museum policy, how-
ever, Left-liberal pragmatists might also
intervene by advising government on cul-
tural policy. Bur there was httle practical
advice for academics seeking to align with
a political movement. Asked whar aca-
demics could do ar academics in the face
of the AIDS epidemic, Grover answered:
“I have no idea.”

Cultural Studies Now and
in the Future?

 ithin the academy,
what should the fu-
ture of cultural stud-
ies be? Should it aim
to become a “discipline,” thereby impart-
ing a set of skills to students and perhaps

reconstructing the university, yet probably
capitulating to the forces of deradicaliza-
tion and institutionalization? Should it
remain instead a program or centre,
thereby regaining its radical edge, yet
probably remaining highly eclectic and
peripheral within the university?

Various combinations of two leading
alternative scenarios can thus be easily
envisioned for the next decade. Either the
year 2000 witnessés the rise of American
and Canadian university departments of
cultural studies, perhaps along the lines of
the British models, or similar to Peter
Robinson College at 'Trent University. Or,
continuing present American trends, more
programs and centres for cultural studies
develop, organized as interdisciplinary
concentrations and staffed by different
departments, like the centres at Illinois,
Miami, University of Ohio and the Uni-
versity of Pennsylvania. If there are to be
departments, they need to have a concrete
vision, a distinctive critical pedagogy, a
program of study, degree requirements,
etc. If there are to be programs or centres,
culrural studies may survive as a critical
voice within the university.

Cultural studies faces the challenge
which confrones all radical academic pro-
jects. The question is how it will assert
itself. If it adopts chiefly a postmodernist
language, it will probably be marginal — or
it will be elitist. Paradoxically, saggested
pop music critic Simon Frith, one road to
future success mighe be that cultural stud-
Ies becomes so institutionalized that it
loses much of its distinceiveness. Its suc-
cess could then be to have no “future,”
because it will dissolve as it transforms
academic culture in its image. If it be-
comes departmentahized, it operates like
other departments, but changes the uni-
versity more than the university changes
it

For now, that scenario is panglossian.
Cultural smdies will never transform the
culture of academe if it does not criticize
1ts own place within it. Any intellectnal
history of cultural studies must attend to
the institutional settings and academic
politics which have constituted its forma-
tion. That includes the pressures for the
emerging American cultural studies intel-
lectual to be merely another academic
specialist with a disciplinary discourse and
with no public voice. So far, the American
Left has abdicated the task of a broadly
accessible critique of academic culture,
leaving it to prominent neoconservatives,
who have delivered influential, widely-
selling trade books like Allan Bloom’s
Closing of the American Mind, Charles J.
Sykess ProfSeam and Roger Kimballs
Ténured Radicals.

The academic Right glorifies “making
it.” So its elitist pseudo-humanism is less
susceptible to charges of hypocrisy. Given
our moral and ideological pretensions,
however, we on the academic Left and
liberal-ELeft must hold ourselves to a
higher standard — and yert resist the im-
pulse to self-righteousness and heroic pos-
turtng. Rather, if cultural studies is to face
the charge of hypocrisy from within and
without, it must interrogate itself about
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the role of intellectual celebrity and of the
academic entrepreneur in its own evolu-
tion. Tt must address the claims raised by
conservatives that cultural studies is just
an agenda of popcult canon-bashing, just a
failed Marxism with a postmodern face,
just a surrogate mode of play for New
Leftists in refuge from street politics, or
just the newest style of radical chic con-
sumption by “slumming” inteilectuals im-
mersed in popcult as a pathetic way of
identifying with the underclass. It must,
therefore, overcome a different, yet
arguably more crippling , “theoretical
fluency” than that which Stuart Hall ex-
plicitly warned against: the facile evasion
of open debate about political positions,
achieved by disguising arguments about
specific issues with ideological abstrac-
tions (or with punk haircuts and black
suits).

The problems of definition and iden-
tity are inseparable from the perils of
sectarianism. And this means, once again,
that the Left must learn to respect yet not
enshrine difference. Differences within
culwral studies are productive. But dif-
ferences which spin off in all directions
(“the future of cultural studies is what |
do,” said one panelist) or congeal into de-
mands for conformism are not. In devel-
oping an oppositional discourse and a
counter-disciplinary praxis, the cultural
studies intellectual must resist the impulse
both to celebrate difference for ieself and
to conflate difference with inequality. At
one pole lies the risk of an “anything
goes” farrago. At the other is the more-
radical-than-thou ultimatum for intra-sect
solidarity.

The line between productive differ-
ences and between differences which gen-
erate calls for party-line purity is, of
course, hard to draw except in particular
cases. But Kobena Mercer of the British
Film Instirate wisely drew attention to the
danger of the “race, class, gender mantra”
of cultural studies. That thantra threatens,
on the radical side, to mire and fracture
cultural studies in parochial squabbling,
and on the liberal side, to turn it into just
another approach to multiculturalism.
Neither to fall into a stance of exclusivity
and moralistic judgement, nor one of an
all-comers Pollyanna pluralism is the
challenge of the near futore. If cultural
studies is to become more than just an-
other university game or a marginal aca-
demic activity, one of its tasks must be to
embrace contentiousness as a way of
affirming an inspiriting, if sometimes
troubling, heterogeneity. #

Jobn Rodden teaches in the Department of Speech
Communication gt the Untversity of Tewas, Austin.
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in many ways, an unusual issue,
¢ central articles aze not gbost Eastern

" Europe, but about us looking into that

maginary world that had long been part
of our consclousness. Leo Panitch, Dick
ebdige and Ioan Davies were, more-or-
less, there as things fell apart (the pieces
were written at different intervals: Heb-
dige in late 1989, Panitch in June 1990,
Davies in January 1991). Tolstaya was in-
terviewed in Toronto in October 1989,
and Todorov wrote his piece in the sum-
mer of 1990. Thus none of the pieces are
up-to-date: how could they be, as the
walls came down and up in a brief period
of 18 months? Thus we are engaged in an
exercise of staccato recollections, of in-
stant archival reconstruction, of political
and intellectual voyeurism.

Why do it? Apart {rom the normal
Canadian reasons that this is a multi-cul-
tural project {and that is not necessarily a
bad reason: it keeps our antennae tuned to
the rest of the world), the most serious
project is that the Soviet Union and Cen-
tral Europe are a landscape of cultures in
flux (as they always have been, but now
perhaps more than ever) and that unless
we try to understand that fluctuation,
rather than impose on it our Western
defnitions, we will neither understand
them nor us. And, a hidden agenda, of
course, is that as tourists of that ozher rev-
olution, we are not beholden to it, but
want to make sense in a real, everyday,
practical way of how everyone copes.

The articles that follow are therefore,
and obviously, impressionistic. Todorov,
from Bulgaria, provides a semiological
reading of the central {physical and polid-
cal) space of Russian culture; Hebdige (as
a linguistically-impoverished East London
non-Jew) takes a plunge into the heart of
all our darknesses; Tolstaya, drawing on
her aristocratic heritage, her own privi-
leged starus, and her writing experience,
damns feminism in the West and agit-prop
in the East. Panitch and Davies are our
tourists of the post-revolution, employing
such theory and cbservation as seems to
be useful, but finding people — there —
struggling to make sense of a confusing
situation. Both of their pieces are ex-
cerpted from much longer articles: Pan-
itch’s from a study of work conditions in
Moscow, Togliatti and Yaroslavl, and Day-
ies’ from a study of cultural organization
in the Soviet Union and Central Europe.
None of the writing is “typical”of Eastern
Europe — as if such a thing could exist -
but perhaps it provides clues to under-
standing an extremely complex area of
the world.

There have been several important
documents to have come out of the up-
heavals in Eastern Europe, which might
be used alongside the material published
here. Throughout 1990 both Gramem (no-
tably #30) and the Eastern Enropean Re-
porter have published pieces of importance
that provide a more thorough reading
than that which is available in the daily
press or on much of TV. The New Left
Review (issues #179-184) has carried im-

portant articles on a range of topics:
Soviet feminism, separatist movements
inside the Soviet Union, Western econo-
mic pressures on Central Europe, the
“socialism” of Gorbachev. In its {ast issue
The Idier (Jan-Feb 1991) published an arti-
cle by the Polish author Kastas Gebert
which analyzes the Polish scene, and This
Magazine (February 1991} included an im-
pressionistic piece by Rick Salutin of a
trip to Poland, Czechoslovakia and Hun-
gary. The Moscow Literary Gazetie 1s now
publishing an English fortnightly {avail-
able in Canada), which invariably contains
querulous articles on the state of Soviet
cutture. fwdex on Censorship, while keeping
a global watch on terrorism against writers
of all kinds, has been extremely vigilant in
monitoring events in Eastern Europe.
While all of these journals are partisan to
their own causes, none of their angles are
those of the dominant media in Canada.
What is more, their copy reads well and
does not depend on either The Globe and
Mails or the Tovonto Stars “Manual of
Style” to get their points across. In trying
to understand what is happenning in the
rest of the world, it is important to know
that there are other sources of information
which do not depend on a multinational
corporate sense of the median audience

or the self-serving ideology of the (obvi-
ous?) monetarist economy. The fate of
Eastern Europe and of ourselves is two
serious to be left in that arena of wind-bag
rhetoric. ¢
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The Poetics of
Conspiratorial Space

Viadislav Todorov

“...fight for
communistic
deciphering of
the World.”

Dziga Vertov
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The Red Square: Induratio spatii

The ability of the reader to envision what
he reads, to see it in his mind’s eye as on a
map: flat and in contours, as opposed to a
three-dimensional image with light and
shadow effects at play is of utmost impor-
tance for the correct interpretation of afl
that follows.

1 Topography

The Red Square 1989.

There are two ways of standing in Red
Square. The first (tourist) version would
be to face the Lenin Mausoleum, which
represents the symbolic centre of the
square. From this position Moscow’s cen-
tral space is arranged in the following
way: the Mausoleum is in front with the
Kremlin behind it, the Passage or the
Central Department Store is behind the
tourist; to the left is the Church; in front
of it — the Place of Execution; behind it —
Russia Hotel; to the right — a large ancient
museum building, behind which are the
Inter Hotels. From this point the Hotels
could be reached through a long tunnel
under a gigantic empty space with auto-
mobiles soaring over it.

The alternative way is to see it from
the viewpoint of a person standing with
his back to the Mausoleum. This is the
most privileged point of view since it is
commanded by the mummy itself — if we
imagine it standing up. This is the view-
point of leaders, teachers who ascend the
rostrum of the Mausoleum on solemn
national days to face the exulting crowd
below.

2 The Head of the Corner -
Matthew, 21:42

The mummy is laid low underground in
the Mausoleum with its head pointing
towards the Kremlin Wall. If | use the
masonary idiom, it is “the Head of the
Corner” which props up the whole con-
struction of the Kremlin and signifies the
ultimate, i.e. the primal symbolic point of

the entire space which opens above and
around it.

The mummy is the Head of the Cor-
ner which opens up the huge volume of
the Kremlin, the Red Square, Moscow, and
the USSR as a whole.

LENIN is engraved on the Mausoleum
— one of Vladimir llych’s conspiratorial
nicknames. The mummy bears the name
of the Great Conspirator, of the Master ~
the Head of the Corner with which the
Masons propped up the Brave New
World. It lies beneath a glass lid, carefully
guarded. Its right hand is clenched into a
fist, as if it was clutching a cap only a
while ago.

3 The Egg

It is worth noting that the Mausoleum is
not situated in front of the Kremlin en-
trance but rather in front of its Front Wall.
Facing the entrance with the clock is the
Place of Execution which will be discus-
sed further below. Thus, the Mausoleum
resembles a giant swelling on the Front
Wall, having locked inside it an incredible
Abscess.

The Mausoleum is a catacomb. Some-
thing like a huge Egg, buried half-way
into the ground which, like any ellipse,
has two foci: an upper one, the Rostrum,
which governs the time of solemnity in
the city; and a lower one, the mummy,
which governs the time of mourning in
the city.

The Mourning space immediately
bears the Solemnity one. Mourning em-
anates Solemnity. In times of mass exalta-
tions and parades the two focl merge into
one, coinciding. The Egg-ellipse becomes
a perfect sphere. Solemnity is erected
Mourning.

The Mausolenm is a peculiar door
which does not immediately govern hori-
zontal space. It allows a vertical flow of
life, i.e. up/down. Down is the womb; up,
the phallic space of the Mausoleum-Egg.
The Womb emanates the Phallus as the
Head of the Corner erects itself into a
Tower. The mausoleum is an Androgene.

The Head of the Corner is erected into
the Head of the Tower, represented by the
Kremlin clock. The dead mummy be-
comes a live device: the clock. The numb-
ed body becomes a machine. The place
becomes time. The apathetic womb-like
mummy emanates the pathetic striking
clock which articulates the city’s life time.
The rhythm of the town is caused by an
incessantly erecting womb.

4 The Womb

The womb has engulfed the dead body
without being able to make it decay. It is
the black opaque space into which the
ultimate symbol is dropped, that which
opens the entire horizon of actuality from
itself. The ultimated symbol is wholly
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expressed spatially, beyond any possible
time. It does not pass. It is. It opens the

actuality and in this sense is the limit of
history, of time as a whole, of mortality

as well.

5 The Parade as a Syncope

The womb is shaken by contractions in
solemnity cycles. Because of them it
throws the symbol upwards, rising and
shining. Because of them it is able to
throw the city’s time of solemnity away
from the mourning space. The dead one
becomes alive on the Rostrum, mourning
becomes exultation. The opaque becomes
sparkling. Thanatos-Eros. The Black-Red.
The womb'’s pulsations contract its own
space. Thus, syncopically, the square space
erects and becomes raised. The Rostrum.
The Egg-Mausoleum governs the
verrical, ie. the sacred space of the square.

Lenin is much like himself.

He isn’t dried up, there is

no mask, no days of sacred
exposure and no days of taboo.
*

The Mausoleum has working

hours, not a holy calendar.

1t represents the point where this space is
fractured and is split into opposites. It is
an assemblage-joint which governs the
city’s life. It makes space act in a definite
way.

6 Hammer. Sickle,
Five-pointed Star.

The Mausoleum is a Centaur — a gallop-
ing mutuality of mourning and solemnity,
of Black and Red. Of the Mower and the
Blacksmith. The Hammer and the Sickle.
Life and Death.

Just as the Mausoleum is present on
the Red Square, so is the state emblem
present on the Red Flag. The state em-
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blem is a coded Mausoleum.

The five-pointed star is a Gordian knot
of angles. In contrast to the six-pointed
star, it cannot be decomposed into parts,
into rriangles. In this way it represents a
primal indivisible symbolic device. It is
drawn in a single stroke of the hand, 1.e.
with an unbroken line, locked together, a
figure which cannot be disassembled.

This is the fortified space of the sym-
bol: ultimate in its meaning and wonderful
in its form.

7 Opposites: The Eye vs.
The Finger

The double cosmos of the Mausoleum
infects the surrounding space.

a/ The Kremlin' is behind the Mausoleum
— it is 2 strictly official space. The Krem-
lin is a museum. The museum issues strict
relationships between the exhibits’ bodies
and the viewers bodies. The exhibits rep-
resent a sacred, mummified reality, which
with its presence confirms various high
values such as Naten, History, Greatness,
Etc. The body of the exhibit excludes
from its own definitions the body of the
viewer. The exhibit is raised. The Mu-
seum is vertically assembled.

Besides being a Museum, the Kremlin
is the actual headquarters of power, of that
which generates museum space because it
leaves behind itself the histories and
traces which are exhibited in this very
museum. The Kremlin is a museum, to-
gether with that which fills its space from
the outside with exhibits.
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The viewer always finds himself in the
spaces of the musewm and never in that
which fills them. He is forced to recon-
struct the invisible body of actual power
only from the traces deposited by it in the
museum. The museum is an allegorical
order which bears the traces of something
immediately absent Here — the body of
the actual power. The museum is a device
for compulsive guessing,

b/ The "Passage™ is on the opposite side,
i.e. opposite the Mausoleum. Contrary to
the Kremlin, contrary to strictness, here is
situated promiscuous space. The low
space. The guts.

The gigantic gate of the Passage stands
gaping exactly opposite the Mausoleum., It
is a concavity in the corpse of the build-

ing with two winding staircases like two
windpipes or like vertebral rapeworms.
An orifice which opens up the gulping soft
insides of the “Passage.” The insides are
crawling with people. Its spaces are seg-
mented into a multitude of cells and pas-
sages between the cells where the ult-
mate act of promiscuity is performed —
the buying and selling of goods by means
of a universal equivalent, the Rouble. The
whole promiscuity of objects and bodies
which change hands, the whole promiscu-
ous acquisition is governed by a universal
equivalent — money. The capital increases
precisely by the buste of bodies and
goods, by this frantic eroticization of
touch and acquisition, of the enslavement
of objects.
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There, in the Kremlin, the law of this
increase is made. Here, in the Passage, it
is immediately put into life as a bacchana-
lia. The cbjects and bodies here are not
exhibits, they are commodities. The body
of the commodity and the body of the
buyer fall into common definitions, they
are in a horizonta) relationship and in 2
position of mutuval acquisition. The body
of the power which governs them here is
immedzately, tangibly ulcerous: the
Rouble.

¢/ The Rouble (literally, “coined”} is the
most perfect and ulrimately efficient
sculprure. In Latin seudpro means coined.
The capital symbol is coined on it. The
rouble is the very own space of the sym-
bol. Often, LENIN' capital is engraved

e Historical Museumn

[T GUM departmernt siore

"""""""" Red Square

---------- Lenin Mausoleum

-~ The Place of Execution

Toreeeeeeeeeeee Bt Bagil's Cathedral

J— Russia Hotel

--e-e=- Moscow River

on it. Thus, on the one side the Rouble
doubles the strict symbolic space by the
image of the mummy. On the other side it
bears the sign of its pragmatic value ex-
pressed in numbers.

The Rouble simultaneously bears the
coined signs of the strict and the promis-
cuous space. Of high symbolism and low
commercialism. Of ocular and tangible
space. It is a joint. A Centaur. It is the
point of intersection of the two kinds of
social order. It is a Head of a Corner. A
device which makes us at once worship-
pers and invaders. It constantly brings us
back between the Museum and the “Pas-
sage:” i.e. on the Square.

The Rouble is the sculprure which can
be equally erotically groped and watched.
Through it acquisition and deprivation
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can be carried out. It unlocks both the
horizontal and the vertical space of the
Square.

d/ The Temple* stands to the side of the
Kremlin. Nowadays, it is a potential, non-
actual sacred space. It is not acting, just as
the Place of Execution in front of it. The
Temple resembles a huge rudiment, ex-
hibiting the long-gone Assembly life of
the city. This exhibit holds the signs of
the Congregational space whose functions
at the moment are taken over by the
Mausoleum.

e/ The Horel* is situated behind the Tem-
ple, and on the other side of the Square
there is another Hotel. The Hotel is also
Assembly space but a non-disciplined, a
Promiscuous one. Just as the Temple is a
Common Home, so is the Hotel, only it is
not sacred but vulgar; not high but low;
not strict but lenient.

The Hotel opens the city's prostitating
space. At twilight when the Mausoleum
closes, just before the hour when the
guards change, the prostitutes waik our of
the Hotels and towards the Red Square.
At this hour it is full of foreigners and
tourises of all sorts who by definition be-
long to the hotel, i.e. to the prostituting
space.

The prostitutes are dressed in black
sombre attire with bodies seized by a slow,
extremely decorous gait, devoid of any
aggression or exhibition of insolent flesh.
Like mourning figures coming out of the
Requiem, they gather in front of the Mau-
soleum. After the changing-of-the-guard
ceremony, inless they are dispersed by
the militia, they walk away just as slowly.

The Eros of the city performs mourn-
ing ceremonies. The Red is disguised as
Black. It is exactly in this way that the
mummy makes the prostituting space of
the city in a peculiar way active, bowing
to it

The global space of the city with all its
segments manifests the presence of the
mummy In it.

f/ The Tunnel. The Red Square is connec-
ted with one of the hotels by a long tun-
nel, winding like a labyrinth. The intes-
tine. The sewer. The prostitutes creep
into this space below the level of the
Square in order to take off the burden of
the mourning and to twist their bodies
erotically. Around the orifice of the Intes-
tine a lecherous crowd is bustling, and
with the approaching darkness of the
night this central erogenous zone of the
city blushes. The increasing voluptuous-
ness of the night makes the rim of the
orifice blush. The Red and the Black are
once again joined together, The Centaur.

Below the level of the Square is the
dead numbed body of the mummy and
the feverishly alive body of the Eros. The
entire space above the Square performs
their mutuality. It presents the forms of
their fearsome kiss.

g/ There exists a certain Place on the
Square which distarbs its quadrature as
described above. This is the round Place

of Execution. It is situated in front of and
a little to the side of the Temple and
doesn’t fall into any of the symmetries on
the Square. Slightly raised, it is sicuated
across the entrance of the Clock Tower. In
this way it is a rudiment of a once existing
centre of the Square, of a once existing
Assembly place of the city,

Once it was the ujtimate public place.
This is where the decrees were read. This
is where the sentences were carried out.
This is where the body of power exposed
its sublime visibility. I¢ is a rudimentary
centre of a once existing Congregational
space of the city.

When the Mausoleum was erected, it
rearranged the symbolic dominants of the
centre, This happened after the death of
the Great Conspirator, of the leader and
founder of the new actuality. The remov-
ing of the centre changed the codification
of space. It replaced the symbols of the
once existing Christian Congregation with
the symbols of the actual Party Conspira-
tion. The Congregational form of life was
replaced by a Conspiratorial one.

8 The Congregation

The Temple and the Place of Execution,
now exhibits-rediments, once legitimated
the Congregational space, at the centre of
which the Czar-Father stood. The Place
of Execution and the Temple were the
sublime rostrums of His double transcen-
dental power — secular and religious.

The Congregational space had been
assembled at some primal mythical time.
Once it had mythically appeared and had
been supported by various metaphors and
images which justify its total presence, its
civic and religious legitimacy. Congrega-
tional life represents a liturgical concord
which is supported by sacred allegories
and attributes of age-old tradition. It is
made cosmic by the suggested presence of
a Unicum beyond it made visible Here-
inside, exactly by these allegories and
attributes. God. The Congregational space
is arranged by His transcendental power
as a liturgical concord. It is the embodied
DECORUM and thus it is beauty and
bliss.

9 The Conspiracy

It is concord, but in the sense of plot, of
cabal. The Party conspiracy arose within
the boundaries of the original congrega-
tional order at the moment when it disin-
regrated because of its deepening eco-
nomical and political debility. The party
plot emerged within the boundaries of the
Congregarional debility of society. The
Conspiracy represented the idea for a rad-
ical change of the social order with all its
mechanisms and arrangement. The idea
for a brand new social apparatus origin-
ated and was realized within the bound-
aries of a politically but not of a myth-
ically pustified time. T'his calls for a new
principle of concord to emerge and get a
firm foothold conspiratorially outside the
law and tradition.
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Unlike the Congregation, Conspiracy
presupposes entirely new metaphors and
arrributes which ought to make it legiti-
mate. Its legitimacy is political and is
finally enforced through Revolution.

10 Here/There

The classic mummy represents the dry
body of the dead fortified by a mask as a
sign of NON-presence Here and Now. A
sign of his actual presence There, Beyond,
in the Other World. By the body of the
muminy this presence beyond is rein-
forced to the utmost.

The Unicum is calmed down Here in
the space of its own eternal sign, ie. the
mummy. The classical mummy is a device

The Egyptian mummy
and the Soviet mummy
codify the world’s space
in a contrasting manner —
as a congregational and

a conspiratorial order.
Mythically and politically.
Power is either accepted
or seized according to a

conspiratorial plan.

which locks together in a joint Here-
placement and There-placement. The
mummy is a Centaur.

In contrast to this, Lenin is much like
himself. He isn't dried up, there is no
mask, no days of sacred exposure and no
days of taboo. The Mausoleum has work-
ing hours, niot a holy calendar. Any con-
gregational expectance that there may be
somerhing of Lenin There besides that
which is Here, is therefore eliminated. His
perennial body is a sign of the OMNI-
HERE-PRESENCE of conspiratorial
power. Later, Stalin was also laid next to
Lenin and remained there for years. This
is how the conspiratorial order demon-
strates its intransience, as it reduplicates
the symbolic devices which guarantee its
being Here. The muldplication of mum-
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mies manifests that everything is in pro-
gress, that it deposits over the world’s ter-
ritory more and more signs-mummies of
the Party Omnipresence. The mummy is
the original power-quantum,

The Egyptian mummy and the Soviet
mummy codify the worlds space in a con-
trasting manner — as a congregational and
a conspiratorial order. Mythically and po-
litically. Power is either accepted or seized
according to a conspiratorial plan.

11 The Place of Execution

This place 1s a rudiment of a once exist-
ing sublime visibility of the legal power.
Through it the laws in society were de-
creed as vox of a higher transcendental

" will and people were beheaded, ie. sent in

a congregationally lawful order from Here
— There beyond. In this place the city’s
space reaches its ultimate public open-
ness, transparency and eternity. The
commonplace “Here” breaks against the
Supreme “There.”

And conversely, the mummy LENIIN is
the Head of the Corner which opens and
locks the toral Here-Actuality. Which
emits the permanent Here-presence of
ultimate power. Which builds society by a
permanent polidcal “turning point.” ‘The
entire social space suffers a syncope each
and every minute. The only constant
thing that is the stuff of the mummy
which is a sign of its own non-presence
anywhere else except Here, in this syn-
copic space failing to discard the dead
body.
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The traces of the abused congrega-
tional space by the acrually pervading
conspiratorial one can be found on the
Red Square. The rudimentary place of
Execution remains as a mutilated monu-
ment by a once performed conspiratorial
action — the Revolution.

The Mausoleum is the engine of the
actually happening political action.

12 The Mummy as a Sight
Before the Communal
Eve of the Worshipper

12.1 A line of worshippers over a kilo-
metre long waits in front of the Mauso-
leurn.

The line crawls stowly, enters the Mau-

soleum, exits, passes along the Kremlin
Wall behind the Mausoleum where the
remains and the ashes of many a conspira-
tor have been buried, and disperses in the
crowd. This mourning ceremony enacts
the conspiratorial assembly of the inhabi-
tants of the largest country of the world
every single day. The mourning proces-
sion sinks into the depths of the Mauso-
leum in order to see the Head of the Cor-
ner there. Thus every citizen acquires his
own underground conspiratorial actuality,
gets involved with the reasons of political
Party life and initiated into the secrets of
the Party plot which will fold the face of
the earth anew. Everyone meets with the
ultimate body which bestows with authen-
ticity everything that has happened and is
happening since it is the original thing
that has happened and is about to happen.
It perpetually provokes the political life.
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The mummy is the perpetum mobile of
the conspiracy.

12.2 Bur the Red Square knows other
days as well — days of jubilation and not
of mourning. The mourning ceremony,
the queue is transmuted into a parade
procession. The crowd lined in rows ex-
hausts through marching its exulrations at
belonging to and being initated in the
conspiratorial plot. The mourning is torn
apart by erotic chanting. In the Black, Red
breaks forth. The supreme organ of power
raises on the rostrum to welcome the ex-
ulting crowd and to hide with its own
body the graves of the heroes which re-
main behind its back in the Kremlin Wall.

12.3 The total acrualicy of political

Party life makes Eros occur in the outlines
of ‘Thanatos, jubilation in the bosom of
mourning, The exulting ones tread over
graves. The rostrum is the highest place
on a gigantic coffin. Everything happens
Here and Now together. Thus conspirato-
rial space embraces the mummy. The
mummy is the Party stump.

2.4 'The original body in this space is
the body through which time does not
flow, nor does history. It alone is the pri-
mal engine of history. It is undecompos-
able space, a symbol assembled once and
for all. Decay as a trace of time flux is
eliminated. Symbolically fortified body
reigns over life. The principle INDURA-
TIO SPATTI is in force. The stump.
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This body, so to say, deposits time out
of itself. Its own body definitions are no
other body definitions in this space. Tt is
the ultimate exhibit which turns every
other existence into staring Eye.

12.5 No photography is allowed inside
the Mausoleum. The machine eye is pro-
hibited. An eye, not included in the code
of the Mausoleum is not allowed to see it,
and the camera is a machine whose defini-
tions are not the definitions of the naked
eye staring at the mummy. The mummy
represents the original sight which codifies
the very seeing of every eye that has
looked at it. Tt assembles in the eye the
intuitions of real and unreal, of truth and
falsehood. The machine eye is enemy of
the mummy.

12.6 The ultimate body is the boundary
between Eros and Thanatos. It is dead but
1s not rotten. It is dead bur this is precis-
ely how it provokes the triumph of life. It
is deadly pale, but the gazes which touch
it redden its surface.

12.7 The ultimate body is the Proto-
type.

Eternally unburied but also undecayed,
eternally inflamed by the gazes which
cross over it, it must calm down somehow.
The eye of the worshipper in whose space
the ultimate sight has settled down must
also find relief. This is why right behind
the Mausoleum there is a long row of
graves with busts. In the bust the dead
face has its own image without being its
very self. Decay is replaced with the hard-
ness of the rock on which the features of
the live face are engraved. Behind the
graves with the busts, right into the Krem-
lin Wall, is the dreary long row of umns
where the ashes of a number of heroes are
engraved on golden plates. Cremation has
cleared death from decaying flesh and
from its dead mask. Heroism, totally liber-
ated from the bodies and the faces of the
heroes is built into the foor of the Kremlin
Wall.

12.8 'This is how the ultimate body
calms down as it twice denies its own face
and substance in the Busts and the Ashes,
as it lustrates into a pure Idea. This repre-
sents the processional immuring of the
mummy into the corpse of the city. The
mummy is the magic device of the city,
making it able to exist in a rigid form.

The uniqueness of the original body is
calmed down as an assembly body. The
same happens with the feverish eye of the
worshipper. Having seen the mummy,
then the busts, then the hundreds of
names of heroes, the eye introjects and
subdues the ultimate sight which shall
govern its vision from now on.

The mourning procession is an initia-
tion which bestows the Eye with common
intuition of Party truth and justice {Prav-
da), and the Body with communal assem-
blyness, initiation in the underground
Party plot.

The mummy opens up the eyes. It dis-
ciplines on a mass scale the communaily
acting body and communally seeing eye,
the body of subjects drawn up in a line.

12.9 The primordiai body of the mythi-
cal giant, having once suffered sparagmos/
torn apart, was divided into segments and
in rthe passions folds the relief of the
world and puts together the social body of
the congregation. This in short is the
myth about the Beginning,

12.10 The conspiratorial body which is
the original device of the entire political
space in order to be politically efficient,
must be Whole.

Tales exist about the mythical body, i.e.
myths. The different figures and plots
make it visible to us. The political body is
only that which is immediately exposed
Here and Now. This is why the palitical
body is constantly on the verge of scandal.
It has great problems in maintaining its
own ad hoc pose, because nothing props it
up from the outside.

12.11 The political body is Here. Here
again it emits all its meanings, images,
symbols and awributes to the full, Exactly
to the full, it is connected with all of its
extensions and prolongations which it cre-
ates and governs. It does not give rise to
any transcendental excess.

...Sublime power is given to a body
which is literally that which originates
from Here and Now. The power itself per-
petually originates from Here and Now.
According to the classical concepts of a
body this is the ultimate Idol. The Simu-
lacrum. :

12.12 All this, of course, is valid for the
person immediately involved in the soviet
space. For the stranger the mummy is the
ultimate curiosity. It could also be called
the ulrimate souvenir which would never
be acquired. The stranger is always an
agent of OCULUS EX MACHINA be-
cause his body remains firmly estranged,
ie. not included in the conspiratorial
space. The stranger possesses a photo-
graphic eve.

“Tam a mechanical eye
I, the machine, will show you the world
inaway only I could see it.”
Dziga Vertov

The Six Oaths and the Six Days

Lenin died on 21 January, 1924. On Jan-
uary 26, the mourning conference of the
Second Congress of the Soviets was open-
ed, where Stalin held a speech. In it, on
behalf of the Party, he pledged six oaths.
The speech began with the following
words: “We, the communists, are people of
a special make. We are made of a special
stuff”

Later on there appears in the speech
a recurring rhetorical figure which inter-
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tupts the normal progress of the speech
six times. It is in this figure of speech that
Lenin’s six legacies are mentioned, follow-
ed by Stalin’s six oaths. The figure reads
as follows: “On leaving us, comrade Lenin
bequeathed... We pledge to fulfil your
bequest, comrade Lenin”

The repetition “On leaving us, com-
rade Lenin...” is wonderful — in fact
Lenin leaves for nowhere because on Jan-
uary 27, on the day following the oaths,
he was laid in the Mausoleum. Thus he
remains forever pledging to build and
widen Party space. Lenin cannot leave
because his body became the party Head
of the Corner. His body is the primal
joint. It remains to emit the territory
where Stalin’s Party imperialism shall
expand.

Six days — from the 21st to the 27th,
during which Lenin’s body is laid out
berween the bed and the grave. Six times
Stalin calls this body “leaving.”

It has been rightly said that “We shan’t
remain in this world but neither shall we
leave.”

Stalin’s speech began with the following
words: “We the communists, are people of
a special make. We are made of a special
stuff” — the communist body does not
decay!

The mummy is the greatest commu-
nist. The stump of the Party.

Induratio spatii

The maximum of power is not manifested
as a time process. It is manifested as stff
symbolic space sck between Life and
Death.

The maximum of power is a joint
which makes the Real in a strict way act-
ing. The Centaur

The communist Centaur is out of
joint! &

Viadislav ‘toderev is a lecturer ar the Bulgarion
Iustitute of At Studies, and a member of the Posz-
todern Literature and Philosophy Gronp in Sofia. He
bas published work in Textual Practice and in
wsmerous Bulgarian jowrnaly.

EDITOR’S NOTES

L. Behind the Kremlin walls are housed two
palaces, four cathedrals, the Supreme Sovier
Building, and various government buildings.

2. Here Todorov is referring to GUM, the
major department store in Moscow, built at the
end of the nineteenth century after the style of
the Paris Arcades.

3. By “The Temple” Todorov means St, Basil’s
Cathedral, erected by Ivan the Terrible as a
sacred monument to himself,

4. “T'he Hotel” is The Russia Hotel where
politicians, bureaucrats, businessmen and
tourists stay when they visit Moscow. Tt con-
tains a hard-currency siore which accepts only
dollars, pounds and marks.
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The Culture
of Vertigo

The Tretyakov Gallery In
Moscow (currently in
temporary premises while
the gallery itself is being
refurbished) is dedicated to
contemporary Russian
painting and sculpture

and includes marvellous
sections on nineteenth and
twentieth century art, most
of which was buried from
1930 to the early 1970s.
Atthe end of a series of
corridors, one comes to an
area popularly known as
the Stalin room. fn here the
art is not impressionist,
post-impressionist, surreal
or expressionist (which the
immediately preceding
rooms are), but Social
Realist, or perhaps, more
accurately, Hagiograph-

ically Representationalist,
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Here are Stalin, Svetlana Alilueva {Stalins
daughter), General Timoschenko, Maxim
Gorky, etc. as they would like to have
looked (Gorky looks like a romanticized
Mark Twain). Pride of place is given to an
enormous painting of Stalin and his war
cabinet, with Moscow unfolding through a
vast window behind. It is every corporate
director’s dream of how he would like to
be remembered (and, indeed, Soviet rep-
resentational art was selling well in the
last years of Thatchers Britain, as the
business executives tried to find an aes-
thetic style that was commensurate with
their perceived status).

Through the wall in the next gallery is
a collection of contemporary paintings
(for sale). Most of them are heavily sym-
bolic, apocalyptic pieces, drawing on
themes which go back beyond the nine-
teenth century. They evoke Redon,
Schwabe, de Chavannes, Moreau, Delville
and even further back to Bosch and Piran-
esi, but much more pessimistic, violent
and based on a Russsian sense of total dis-
aster. All of them have been painted in the
past five years, and, if it were not for the
fact that they are painted in Russia, might
be mistaken as promotion material for
Western horror “B” movies. But the Drac-
ulas are Lenin, Stalin, Brezhnev, and Gor-
bachev. If, in another adjoining gallery, the
geometrical and mechanistic work of El
Lissitsky, which did so much to affect the
architecture and industrial design of the
Soviet Union, receives great prominence,
here 1t might never have existed.

In the Hermitage gallery in Leningrad
there is a special Picasso exhibition. Sta-
lin, it is well-known, disliked Picasso and
all forms of abstract art. And yer the Her-
mitage from the beginning of this century
to the 1940s continued to buy Picassos. In
the late 1940s Stalin ordered that they be
sold to produce some ready hard currency.
The gailery did so, but kept a record of
where they went. This exhibition repre-
sents a lease back to Leningrad of those
paintings that were formerly its own.

In Kiev, St.Vladimit’s Cathedral, built
in the late nineteenth cenrury in imitation
Byzantine style to commemorate the
900¢th aniversary of Christianity in Russia,
is a fully-functioning church of the
Ukrainian Orthodox church, although it
served its time as a museum, and was
damaged by the Germans in the Second
World War. Virtually every art object in it
is an imitation of traditional Byzantine
works, and most were painted or recreated
in the post-war period. The major excep-
tion is a Virgin and Child by Vasnetsov, a
non-iconic symbolist portrayal from the
inter-war years, which shows how Ukrain-
ian religious art might have developed in
other circumstances. In these moments of
uncertainty it is barely conceivable thar its
hour has come round at last.

"The Byzantine, the symbolist, the
social realist, the representationalist, the
gothic, the mechanistic — these seem to be
the competing styles of the Russian eye,
here and there puncuated by the abstract-
symbolism of a Chagall, who represented
another culture burrowing into the
Russian.

Culture, Perestroika and Glasnost:
The Case of the Writers’ Union

At the heart of the Soviet dilemma has
been the problem of culture. Throughout
the 1920s and 1930s the issues of educa-
tion, intellecrual freedom, workers” con-
trol of the processes of cultural produc-
tion, the organization
of the media, and the
importance of ideol-
ogy in determining
the direction of Com-
munism produced as
many experiments,
manifestoes, edicrs
and blood-letting as any of the economic
issues. The classic experiments took place
under Anatoly Lunacharsky’s period as
Commissar of Education (1917-1929).
(“The people themselves, consciously or
unconsciously, must evolve their own cul-
ture,” he declared in 1917. This was
echoed by Lenins wife, Krupskaya: “We
were not afraid to organize a revolution.
Let us not be afraid of the people... Our
job is to help the people ir fact to take
their fate into their hands”). The experi-
ments were characterized by atrempts to
work with existing institutions and also to
help to set up parallel ones, with Narkom-
pros, the People’s Commissariat for Edu-
cation being both the guide and mediator.
But Narkompros represented in many re-
spects the democratic, culturist tendency
in the Revolution. For all the problems he
had with schoolteachers and university
lecturers (they almost all went on strike),
actors, writers and film directors, Luna-
charsky believed in the liberating poten-
tial of education and culwure, and fought
for culture as an important {maybe the
most important) element in constructing
soctal change. He is one of the brightest
lights in the early Bolshevik pantheon.
But Lunacharsky had serious problems
with the Party. Narkompros at the begin-
ning of the New Economic Policy had
about seven percent of the Union budger,
almost all of which went to schools, uni-
versities and the Academy of Sciences,
though it continued to have some control
over mustc, ilm, theacre, the fine arts, and
literature. [ts main competitor for control
of the cultural apparatuses was Glavpolit-
put (the chief political department of the
Commissariat of Communications, which
had ten percent of the budget), Vesenkha
(the Supreme Council of the National
Economy, which had nine percent of the
budger), and VTSIK (the All-Russian
Central Executive Committee of the
Congress of Soviets) which was responsi-
ble for the distribution of printed matter.
Under NEP the budget for Narkompros
(and its power) declined, to the extent
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At the heart of the Soviet dilemma

has been the problem of culture.

that fees were charged for schooling.
Glavpolitput progressively took over cul-
rural funding and administration, and aca-
demic research was increasingly funded
by VTSIK. Lunacharsky ceased to be
commissar because the high schools were
put under Vesenka control. The cut and
thrust of the debates that had character-
ized culrural policy in the 1920s were
foreclosed, both because of the trials that
took place in the 1930s, and because of
the complete subordinazion of all cultural
institations to the Party, the economy and
the war effort (from 1941-5). As is well-
known, most of the major writers, theatre
directors, film-makers, intellectuals and
artists of the 1920s had been killed by
1940 or had been forced into exile. If a
Marxist debate continued to exist, it was
either directed discreetly towards che
West (as in the work of Lukacs), or as
masking terrorism and censorship in the
East (as in the infamous attack by Zhad-
nov in 1947 on the satirist Mikhail Zosh-
chenko and the poet Anna Akhmatova). In
education, the debates on school peda-
gogy were increasingly influenced by the
regimental ideas of Anton Makarenko,
former NKVD organizer of labour colo-
nies and camps for juvenile delinquents.
And yet “culture” continued 1o be
made. In 1934 the First Congress of Soviet
Writers was held in Moscow, following the
dissolution of RAPP (the proletkult-based
Russian Assoctation of Proletarian Writ-
ers) and foundation of the Writers’ Union
of the USSR. By that time the centraliza-
tion of the culwral apparatuses had been
completed, with the control of printing,
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distrubution, publishing, radio, film and
theatre firmly established at the centre.
The concepts of “autonomy” of cultural
bodies had long been discarded, with the
Central Committee having absolute power
of veto, even over the management of
obscure literary journals in Leningrad or
Alma - Ata {a prerogative that it periodi-
cally claimed, as when, in 1947, it decided
to close the literary magazine Leningrad
because of its “viperous” content). Thus
the creation of the Writers’ Union, as well
as other cultural unions (Cinematographic
Workers, Actors, Astists) took on the ap-
pearance of their being company unions
to the one great State enterprise. How-
ever, after the death of Stalin, even more
so after Khrushchev’s speech at the Tien-

The writer had access to
the media in so far as the
writer was considered
essential to the smooth

running of the system

tieth Party Congress, and progressively
through the 1980s, the character of these
institutions slowly changed. My visit to
the USSR in October 1990 was concerned
with monitoring those changes.

Probably the first break in the control
of the Party over cultural ideas was the
re-organization of the magazine Nevy Mir
in 1958, under the second editorship of
the poet Alexander Tvardovsky. (Trardov-
sky had been editor of Nogy Mir from
1950-54, but was bumped in the early
years of Kruschev.) It was a curious
change. Although initially sanctioned by
the Writers’ Union and unchallenged by
the Party, mainly because Tvardovsky was
a Party member and operated in the spirit
of the Twentieth Congress, most of Tvar-
dovsky’s own writing was itself not pub-
lished until the 1980s. Western writers
debared whether Tvardovsky was “a Party
man” or “an oppositionist” He was, of
course, both. Novy Miér was not seen as an
“opposition” journal until 1963, even
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though its policy and ostensible content
had not changed since 1960. The Twenty-
second Congress of the Party sanitized the
democratic intent of the Twentieth Cong-
ress. Henceforth Nevy Mir became the
intellectual opposition within the Party,
and, through the following years, acted as
a force against intellecrual and political
stagnation.

But the institutions established in the
1930s aiso slowly changed. The Writers’
Union, tied into a single sponsor, was
strongly affected by Nowy Mir’s stance of
democratic resistance. [f the Leningrad
Unions attempt at autonomy in the 1940s
had been met with Zhdanovite obstruc-
tion, clearly Nopy Mir survived it. The
Union itself had adopted a policy which
borrowed something from Proletkuls, that
the Revolutionary writer could only come
out of the working or peasant class. With
this went a concern with providing the
writer with all the amenities that allowed
him or her to write, including hospital
care, meeting places, restaurants, working
spaces and access to periodicals. The
Union itself controlled 120 journals, at
local and national levels. The price, of
course, was that the writer (including
screenwriters, journalists and playwrights)
had access to the media in so far as the
writer was considered essential to the
smooth running of the system. When, as
in the spectacular cases of Pasternak,
Brodsky, Solzhenitzhyn, Sakharov, and
several other people, the writer was de-
clared persona-non-grara by the Party, the
‘Writers’ Union did not stand by its mem-
bers, and frequently aided in censoring
them. Fts attitude to Nevy Mir in the fifties
was that of unmitigated hostility, and was
responsible for Tvardovsky being sacked
as editor twice, first in 1954, and again in
1970, when the Khruschev thaw was over-
taken by Brezhnev’s heavy-handed, nepo-
tistic politics.

Something of a purge of the union
leadership took place in the lare 1970s and
early 1980s, and the ambience at least al-
owed for the admission that other writers
existed than those who had been officially
sanctioned by the Union in the past But
what really affected the artitudes of the
union executive, once again, were issues
which were beyond its immediate control.
Perestroika and glasnost provided the
context within which the monopoly that
the Union had on publishing, distribution
and accreditation was broken. The growth
of independent publications and publish-
ing houses in the late eighties and the
emergence of separatist movements in
Latvia, Lithuania, Estonia, Georgia, Mol-
davia and, in particulat, Ukraine chal-
lenged the raison d'étre of the Union. The
circulation of Union publications declined
sharply in the mid-eighties, leading to
some internal questioning. (Was the Union
really representing ideology, writers,
workers?) Today there is certainly a major
segment of the Union that supports
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“Pamyat” (a nationalist group that
announces that Russia must be for the
Russians, and that all foreign influences ~
Jewish, American, Lithuanian, British or
Asian must be purged to clean the Russian
soul: it is certainly anti-semitic and anti
any minority nationality). In 1986 a new
organization, the “April” Group, com-
posed largely of Western-oriented intel-
lectuals, emerged to challenge the hege-
mony of the Union. It aimost immediately
gained control of the executive of the
Leningrad Writers' Union, and by 1990
claimed rhat 30 percent of the members of
the Writers' Union of the USSR supported
it. Politically it was backed in Moscow by
the city council who in 1991 granted it a
lease on premises. Since 1990 the Union
has been affiliated with the international
organization PEN, though not necessarily
for the best of motives: it allows delegates
access to international travel, which is
increasingly denied under present auster-
ity programs, though obviously PEN is an
organization which does not want just any
delegate.

In Kiev the Writers' Union was by 1987
controlled by the separatist group Rukh
{in fact the founding meeting of Rukh
ook place in the headquarters of the
Union, the former home of the Czar's
Governor of Greater Kiev, Count Ignati-
eff, and the president of Rukh, fvan
Drakh, is a former recipient of the State
Prize for poetry). Thus the notion that the
Union had a symmetrical relationship to
the Party was increasingly called into
question (if the Parry relationship mat-
tered, it was which members of the Party
rather than the Party as a monelithic
whole, a process which had started with
Trardovsky’s wheeling and dealing with
Krushchev in the 1950s). Scatistics in 1989
show that 60 percent of the Union mem-
bership were members of the Party, a
figure which is very close to that of the
USSR Congress. {(Much more revealing,
however, is the fact that'only 14 percent of
the membership are women).

While T was in the Soviet Union in
October of 1990, | interviewed Alexander
Prokhanov, the secretary-general of the
Writers Union of the USSR {who is also a
military novelist and editor of the Union’s
monthly magazine, Sovier Literature), mem-
bers of the April group, and members of
the Ukrainian and Leningrad Unions, as
well as some playwrights, journalists and
theatre directors. In addition I went to
Poland and interviewed some journalists
and attended the Helsinki World Assem-
bly and the People-to-People media con-
ferences in Prague. Several things emer-
ged out of these encounters, which might
put the relationships between the writer,
the unions, the publishing and media in-
dustries, the political processes, and the
economy into sharper focus.

It might be prudent to start with the
interview with Prokhanov, because Prok-
hanov (a “pon-Party man,” as he said o
me) represents the new “conservative”
bent within the Unicn, and also (and, per-
haps, therefore) the representative of 2
system that looks like being phased out.
Prokhanov is probably the epitome of the
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kind of person who has become promi-
nent in the Union {and possibly in the
higher reaches of the Government) since
perestroika destroyed the flimsy reserves
of Marxist rhetoric that were left after
Brezhnev reduced the Party to being the
agent of a Czaristic nepotism. In spite of
his military writings, he is not an expan-
sionist imperialist, in the sense that he
wants to impose on the rest of the world
Russia’s view of itself (he sees the futile
war in Afghanistan as providing the ori-
gins of perestroika). He is, however, trou-
bled by the “intellectuals,” who are out of
touch with the spirit of the country. The
Writers' Union has a mandate — to make
them realize cheir political responsibili-
ties, and to maintain the continutity of an
ongoing commitment to the working-class
and peasant writer. He is particularily
fierce on the “April” group, those whose
god is Vaclay Havel, “a caricature of a
President™ “If | had the power, I would
demand of the April group that they apol-
ogize for all the nasty things they have
said about me. I have given them every
opportunity to write and publish and
meet. [ am a democrat, but my patience is
wearing thin.” And then he becomes very
eloquent in saying what he would do if he
were cultural Czar:

I T had foll dictatorial powers, T would
construct a cultural Empire. I would
build a new pyramid. I would search in
all the cuolrures for mutual goals, and
create a mystic structure that would
unite them all. As Cultural Diceator, [
would have many faults, including re-
peating the crimes of Stalin. But every-
one would be united for a common
purpose.

Prokhanov is the once and future king,
and his shadow hovers over all other de-
liberations of writers, theatre direcrors,
film-makers. He is the populist anti-intel-
lectual who sees a role for writers as part
of a “well-oiled machine.” Thus the long
debates of the 1920s, the theoretical issues
of proletarian versus bourgeols writing,
phenomenological Marxism versus struc-
turalism, even Party loyaly versus opposi-
tion, are reduced to maintaining law and
order. T asked him whether he was a
Marxist. “T am not a member of the Party.
I am a Conservative. Marx, Hegel, Kant,
Freud... do they really address the issues
of the survival of our culture? All of them
might provide useful tocls in understand-
ing what is happenning 1o us, but I'm
afraid T do not have those tools. T am
simply a writer, a small cell in a big
machine.”

The Writers’ Union, for zll the bombast
of Prokhanov’s talk, should not be writen
off yet. The Union has about 10,000 mem-
bers across the USSR, and the control by
the goverment over the means of distribu-
tion, of printing presses and the supply of
paper is still very grear as is its control of
other media of communication. Thus be-
tween them the Unton and different levels

The long debates of the 1920s, the theoretical issues of
proletarian versus bourgeois writing, phenomenological
Marxism versus structuralism, even Party loyalty versus

opposition, are reduced to maintaining law and order.

Border/Lines 20/21 Winter 1990/97 23




“If the Bolsheviks viewed the economy as one big factory then, according to the new

of government can effectively stifle the
production of work considered to be un-
suitable. Nowy Mir, for example, in January
1991, had been waiting since March 1990
for paper supplies to enable it to prinr
Solzhenitsyn’s Firsr Cirele. Bun, clearly,
many things have changed, inside the Un-
iom and ourside it. A large number of pre-
viously unpublished works are now avail-
able, including writings by Isaac Babel,
Alexander Tvardovsky, Mikhail Bulgakov,
Anna Akhmatova, Boris Pasternak, Sol-
zhenitsyn, Mikhail Bakhtin, though, as
yet, no Mandelstam or Trotsky. Sevier Lit-
erature has recently produced special is-
sues on Bulgakov, Akhmatova and Paster-
nak which, if rather late in history, are at

course, a solution which owes nothing to
Marxism, except in rhetoric, and as a
claim to legitimacy. The major change
from the old Bolshevik position is merely
one of the nature of the economic model
to be used. To quote Kagarlitsky again, “If
the Bolsheviks viewed the economy as
one big factory then, according to the new
liberals, society and economy should be
run as one big supermarket.” Sovier Litera-
ture operates as the supermarket of Rus-
sian culture, though within a framework
that is classically Soviet paternalistic.

The opposition to this view of culmre
is fragmented, incoherent, despairing. At
this moment, the intellectuals in the
Soviet Union are engaged in an act of re-

liberals, society and economy should be run as one big supermarket.”

L4
photo: David Hlynsky
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least welcome. In general, the magazine
has committed itself to having a full de-
bate on all aspects of literature and art.

These changes in the apparent ideolog-
ical position of the Unjon in many senses
mirror that in the Party itself. It is an au-
thoritarian liberalism (repressive toler-
ance, in Marcuse'’s phrase) that Prokhanov
advocates, as much as Gorbachev: an
opening out to discourse as long as power
is held on to. Or, as the Russian Marxist
thinker Boris Kagarlitsky has commented,
in discussing the Party’s conversion to no-
tions of a market economy: “They con-
sider that, in practice, the sole means of
implementing a liberal economic reform
is the creation of a strong, authoritarian
regime capable of effectively suppressing
the resistance of the masses.” It is, of
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trieval and regrouping. The traditional
sense of the intelligentsia (see the accom-
panying interview with Tatyana Tolstaya)
was that of being the collective moral
conscience of the soclety and it was a tra-
dition that was carried on, underground,
by poets and short story writers through-
out the 1960s and 1970s, writing, reading
into audio casettes (paper was always
scarce), and trying to get published any-
where. Much of this literarure, composed
in elevators, boiler rooms, kitchens and
waiting lobbies disappeared though some
of it appeared in Samizdat or, now, 20
years later in newspapers and magazines.
It was an ongoing resistance to the poli-
cies of the government and of the Writers’
Union. The oppositional intelligentsia,
however, was, more or less killed off by
the remorseless fear of them by Stalin and
the bureaucrats of the Parey system. But it
was inevitable that the idea of the ineelli-
gentsia would be reborn when the condi-
tions were ripe. But this intelligentsia was
one which had links to its immediate
communiry and, for some, to the West, but
ultimately none to the matrix of the cul-
ture of the society in which it lived, those
links having been effectively sundered by
the purges of the 1930s and the slow
emasculation of talent in the 1940s and
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1930s. The rebirth of intellectual life
therefore was bounded by the polarities of
“community” and “Western-ness,” both of
them highly problematical concepts, and
particularily because the middle ground
was occuppied by the somenklatura of the
Writers’ Union and the upper reaches of
the Party. Thus the intelligentsia did not
really exise anymore. It did not have a life
or a series of connecting links of its own:
“Life”, as Milan Xundera remarked, “is
elsewhere.” Neither professional in the
Western sense, nor truly communal in the
Czech, it began to operate in no-man’s-
land.

T'his sense of lack of purpose and of
intellectual blockage was marked by all
the writers, play-
wrights, directors,
critics, cultural ac-
tivists that I met in
the USSR. Serially,
T will list my im-
pressions.

< Svetlana Vragova,
38, Director of the
Theatre on Spar-
takus Square (hous-
ed in an old Stock
FExchange), passion-
ately argued for a
theatre which
would be apocalyp-
tic, exposing the
iniquities of the
present system, but
knowing that it
would get no-one
anywhere. Theatre
had to display the
realities of the pre-
sent, while being
conscious of the
Stanislavsky her-
itage (see Svobodin, below). Her plays
have been performed in Chicago, San
Francisco as well as Moscow.

« Israel Metter, 80, Jewish novelist, short
story writer from Leningrad, whose
novel, Five Corners, written 30 years ago
about an agricultural community on
the Russian-Finnish border, and now
published in Russian, English and Ger-
ma, said that nothing of any conse-
quence was being written now. Every-
one was busy reading the marterial that
had suddenly become available and
Lining up for food.

« Alla Gerber, 50, film critic, whose son
had pust produced a film based on one
of Babel’s Odessa stories, argued that
all the new films would be instantly put
on the shelf, because the new market
economy allowed everyone to catch up
on the old Hollywood movies which
were cheaper to import. Thus the old
Stalinist censorship and the new au-
thoritarian market liberalism amounted
to the same thing.

« Alexander Svobodin, Theatre Director
and chief archivist/animateur of the
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Stanislavsky Centre. In a sense the
Stanislavsky cult is 1o theatre what the
Writers’ Union is to writing, Luna-
charsky having come to a deal with
Stanislavsky in 1918, to recognize the
pre-eminence of the Stanislavsky
school in Soviet drama, a deal which
has more or less stuck since then. Svo-
bodin, however, reflected the winds of
change. To maintain the Stanislaysky
heritage, the great man’s country home
was being restored as a museum and
acting school with foreign aid, mainly
from the USA and Germany. It was
important to maintain standards in the
theatre against potential barbaric in-
cursions.

Alexander Gelman, 30ish, playwright,
probably the best known playwright
from the USSR in the West (particular-
tly in France and New York, but that is
the penality for being avant-garde), saw
theatre everywhere as having no place
to go apart from exploring the Kafka-
esque realities of all the bureancracies
that we live under,

A group of people from the Writers’
Union in Kiev (including Valerij Shev-
chuck, Igor Rymaruk, Volodymyr
Musienko, Mykhaile Hryhortv, Parlo
Hirnyk and Soloma Pavlychko as well
as Ivan Drach, President of Rukh, in a
separate encounter). Also attending the
second congress of Rukh, evocative of
being at a convention of the Parti Que-
becois, though without the sense that
they know what they are doing, apart
from preserving the ‘national’ (i.e.
Ukrainian) culture. Using the Writers’
Union as the agency of a separatist cul-
ture might seem bizarre, but whas
structures are there left? The maga-
zines, newspapers that the Union pub-
lishes in Kiev as autonomous Ukrainian
writing depend on the sponsorship
from Moscow. Has anybody figured out
what will happen if Moscow cuts off
the print-run? Is there a sense of
Ukraine which is not based on purely
separatist sentiment® The dax of na-
tionalism is exciting, but what if it is
only édlan? Is there, anywhere, a coma-
raderie of dissent which has a princi-
ple, a theory of dissent except the gut
feeling that linguistic community is
important and that life is elsewhere?
Galina Drobot, one of the founders of
the April group, cut of whose apart-
ment the anmual journal Ap##f and the
general conclaves of the group have
emanated. Certainly a group founded
on a sense of the “Western” intellectual,
whose antennae are tuned to the New
York Review of Books, Nowvelle Observatens,
the London Review of Books, maybe even
Tikkan. And, of course, the real prob-
lem is that the Soviet Union does not
have a space for Western-style intellec-
tuals. The space that Apri tries to oc-
cupy is precisely that which has been

left vacant by the demise of the old
intelligentsia. 4préif wanes to occupy the
moral space, but has not yet been con-
vincing enough to demonstrate that
thart is not a space whose audience 1is
{because of the form within which the
issues are put) either abroad or dead.

« ‘Tatyana Tolstaya, short story writer,
distantly related to Leo Tolstoy, who
spends her ume alternating between
Moscow and the USA. She showed un-
mitigated hostility to the Writers’
Union, which she thought should be
closed down, though she also thought
that an organization like PEN, as a
purely advocacy group, might have a
place. She was quite hostile to the idea
of the necessity for a womens move-
ment (as was Drobot) seeing it as a
feminist equivalent of Proletcult. She
argued that writers should be published
because they were good, not because
they belonged to a union or were
WOmen.

« Valentina Konstantinova, sociologist,
deputy director of the Centre for (Gen-
der Studies at the Academy of Sciences
{whom I met in Prague), who argned
strongly for the necessity of a feminist
movement, particularily now as the
rhetoric of Marxism gave way to that of
the market. If women had received
some backing under the old regime,
now they received absolutely none. It
was time to encourage feminist writing.

These interviews represent a cross-section
of the positions adopted by some mem-
bers of the creative intelligentsia. In addi-
tion, some background facteids are illumi-
nating in knowing what people think,
read, do. Pravds is down from a circula-
don of two millon to 200,000 in one year.
The weekly Argumenti § Fakti, a cross be-
tween People magazine, US4 Today and
Index on Censorship, sells an astounding 32
million copies a week. A wide array of
broadsheets and newsletters dealing with
everything from astrology to business
forecasts are available at the street corners
and in the entrances to the Metro, mainly
German tourists line up to be seen eating
at McDonalds, and Rupert Murdoch’s Sky
TV has a regular slot on Moscow TV
producing rock music. George Orwell’s
Nineteen Eighty-Fonr has now sold ten mil-
lion copies, and, while independent news-
paper reporters write and make film right
across the the Soviet Union, the amount
of this material shown on Soviet TV is
very low.

But the real factoids are elsewhere. In
Hungary, after the introduction of the free
market economy, all the daily papers are
owned by Rupert Murdoch or Robert
Maxwell and all the local papers by the
Springer group. The production of serious
literatare has declined (the state subsi-
dized Dickens and Zola, while Orwell,
Zamyatin and Havel were produced in
samizdat). The soft porn that was encour-
aged by the State publishing houses in the
mid-eighties has now given way to an
avalanche of Harlequin romances, Peut-
bouse, and worse. Meanwhile in Poland,
most of the publishing houses are going
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bankrupt under the privatization laws, and
even the schools cannot get texthooks.
And in the former East Germany, the
Kohl anschluss has resulted in all commu-
nity theatres being closed, because they
do not have an adequate {i.e. West Ger-
man) tax base. The Berliner Ensemble
survives because of a potential cutburst
from the West, and the possible loss of
tourist dollars.

The threat of the market therefore
hangs over everyone. In a society without
values, the valueless dollar imposes itself.
{Not for nothing did Gorbachev and
Thatcher get on so well: if they shared
anything it was a touching faith in old
culture as marketable commodicy but no
faith in the peoples’ ability to
create culture). There is no evi-
dence that into this vacuum a
Prokhanov will not project him-
self and impose a solution.

When I met Prokhanov, T was
struck by the amazing collection
of butterflies that were displayed
in his apartment in Pushkin
Square, above McDonalds, with a
crippled Coka-Cola sign blinking
“Coka,” “Coka” through the win-
dow). The butterflies were
framed in glass cases, each con-
taining a particular genus of but-
terfly: reds to pink in one, navies
to light blue in another, bright
yellows to cream in another, and
so on. Sixteen frames in all
“Where did you get them?” |
asked. “Nicaragua, Viemam,
Mozambique, Angola, Cambodia,
Cuba, Afghanistan,” he replied.

“But T did not shoot them, |
caught them in a net.”

One thinks of the writers
under Prokhanov’s command,
and the ambition to trap them in
one “mystic structure.” Prokha-
nov is currently the last in a line
that began with Lenin and Luna-
charsky, the head of what has
been described as the “greatest
cultural experiment since the
Middle Ages.” That experiment
owed a lot to men more intelli-
gent than him, who read their
Hegel and Marx. Will the exper-
iment die as Prokhanev has a
shootout in the cultural super-
market What will he do with

more dead butterflies? ¢

Toan Davies ir o member of the Border/
Lines colfective. He was in Moscow ar
the tuvitarion of the Sovier Academy of
Seiences, and bis trip was funded by a
grant from the Ontario Arts Council.
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We pick up ideas and they are already cold
like yesterday’s dishes.

Border/Lines coflective member Toan Davies interviewed Tutyana Tolstaya at the PEN congress
in Toronto in Qcrober 1989, The great-granducice of the Russian novelist Leo Tolstay, "lolstaya,

@ short-story writer; bas had privileged access to the West vhroughout most of her life (at the time
of the interview she was a writer in vesidence at the University of Texas). Border/ Lines ir
publishing the interview because Tolstaya articulates a particular point of view from the aristo-
eratic intelligentsia which bas to be ser in context with the recent transformations in the Soviet
Union. The collection of short stories On the Golden Porch was publivhed by Alfred A. Knopf
in 1989, and created great confusion among westevi feminists, See the special irsne on Soviet
women of Canadian Woman Studies, vol. 10, no. 4, 1989, for versions of this confusion.

Give me a sense of what you write.

Well, I write ali kinds of things, but the
real things that interest me are people
from the psychological point of view, as

human beings. I'm not interested much in’

the social life of people, though every-
thing one describes becomes social. I'm
not interested in social problems as such.
| befieve in eternal problems. 5o from my
point of view there is no history. There
are all sorts of events but there is no
progress in history as many people be-
lieve. A man is a man whether he lives in
ancient Rome, in the middle ages or in
the present. It is the same human being,
with everything that describes him as a
human being. With his fears, expecta-
tions, illusions, disillusionmenits, beliefs,
disbeliefs, the desire to be religious, the
desire to be nonreligious. To believe in
God or to be afraid of God. To hate God
and to challenge God. To love, not to
love. To want to be loved. That's what I'm
interested in and of course as I want my
characters to develop and to be active, so
| have to place them in the surroundings
and the scenery | know. And this is the
scenery of our everyday life in the Soviet
Union.
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As it is a strange life it can be defined
in many ways. A sad life. A horrible life, a
fearful life. Yet to survive in that crazy
tife you have to develop a certain sense
of humour which allows you to survive.
Those whe have no sense of humour are
in a desperate way. Very soon they perish
as human beings. They become half ani-
mal. So a sense of humour is a very good
thing. It just keeps you on the surface and
there’s a lot of possibility of making fun
of what is going on. Just to show the ab-
surdity of everyday life, of all the social
arrangements and how it affects you and
how ridiculous you are yourself because
you are just a human being thinking that
you are potentially a God — that is, just a
weak person who depends on everything
and everyone. So that's what I'm inter-
ested in. Often | write about old people
because they still have the same expecta-
tions as the young person has, while
there is nothing for them in the future.
So somehow their expectations turn back
and they become, as it were, the wrong
memories. Hlusions about their past. They
try to make their past more interesting
because otherwise there is nothing be-
hind and nothing in front of them. It is
this impossible situation that I'm inter-
ested in.
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Can you say how you compare yourself
with, or do you even think of yourself in
relation to other women writers in
Russia?

| don't believe in any women’s literature.
Ithink there are just writers. Good writ-
ers, bad writers. If they happen to be
women, O.K. If they are men, O.K. [ don’t
see any difficulty in it. We are just human
beings who write.

1 mean, do you think that in that way the
whole emphasis here in Canada, Britain,
and the United States on feminist writing
is an indulgence of the West?

1 think that's one of the stereotypes. Usu-
ally, westerners think of the East in terms
of stereotypes because the East is oppo-
site to them. They are different. But this
is the western stereotype, the feminist
stereotype. You know what the feminists
invented: they invented the idea of phal-
locracy — that the world is bad because it
is ruled by men. That is completely ridicu-
ious because, for example, England is
ruled by a woman. The United States are
ruled by a man. But if you compare them
this way there is much more in common
between America and the Soviet Union
than there are differences. Both are ruled
by men. It is not the question of men hav-
ing power. Just the question of some
more deep differences — economic, social,
ideological, political, historical, religious
and so on. If you just divide humanity in
two pieces, men and women, you will not
understand the differences and the com-
plexities of the world. It is a primitiviza-
tion of everything, of all our conscious-
ness and, somehow, of what we all want
to be. Some of them - | speak only of the
extreme feminists of a certain kind which
irritate me infinitely —want to develop a
sort of neutral person. Both men and
waomen in the same person that would be
simply neutral. Everything would be the
same with this person. So who will it be?
A worker? | don't understand. | like the
differences, and | like the differences not
only between men and women, but just
differences in everything. | think that the
more differences you have the more in-
teresting is fife. | like racial differences
and sometimes | even feel its a pity that
there are only three main races, black,
white and yellow. | would like people to
be green with spots of violet, or I don’t
know what. To have the diversity of
flowers. If we had only the rose we would
just hate it. Simply a flower.

O.K. You've touched on something which
I think 1s really quite important. In terms
of everyday life in the Soviet Union, one
of the ideas that comes over through the
media and people who travel in USSR is
that everyday culture is really very Victo-
rian. People dress in 19th-century clothing
and they have their hair braided and so
on. What we're talking of is a world in a
time warp and the whole idea of pere-
stroika and glasnost has an impossible task
because here are people who are actually
used to a sense of securicy, whereas mod-

ernism is something which is terrible and
frightening. What has actually happened
in the Seviet Union is that it is expected
suddenly to drop out of the Victorian age.

it's not exactly like that. [ think that our
society has different spots and different
groups of people and places who live in
different ages. Some live in the stone
age. To reach the Victorian age is as
difficult as, for example, the wildest parts

_of India to reach the level of the civiliza-

tion which exists in Japan. [t's impossible.
Now the Victorian age is perhaps our fu-
ture. Some people live in the stone age.
Some live in the middle ages. Not the
western middle ages but the Russian mid-
dle ages. Some live a half-wild life. They
have no morals at all. They've never
heard of basic morals, not to kill, not to
steal, not to offend: all these things.
Some people are very sophisticated in the
most western way and you will find no
differences in dealing with them. The
only thing is that they do not have the
technical devices to which westerners are
used. In some sense some people are
much more advanced than westerners
and that even helps some Russians to de-
velop a particular attitude towards west-

faliei

Border/Lines 20/21

erners as though they were dealing with
children, children with expensive toys
such as computers. They are children who
do not know life. They don’t understand.
They have never been in such complete
conflicting psychological situations as
Russians have always experienced. So you
have everything. But in our country peo-
ple live in different periods, in different
times; deep past, past, present, future
and, maybe even distant future. So our
society is really very pluralistic. This is very
difficult to discuss. You can take one
group of people in one place and speak
about them. Then you can speak about
the others. Maybe that's why one of the
great Russian poets of the nineteenth
century gave us an idea that has always
been very popular: you cannot under-
stand Russia, you can only believe in it.
We cannot understand it. We cannot ex-
plain it to ourselves! Only 10 those who
are outside, which we do weakly.

That of course raises another question. [
think it was the Russians who coined the
term “incelligentsia” The importance of
the knowledgeable sector of society. What
kind of influence do you think it has?

What is it?

ussians develop a particular attitude towards
rners as though they were dealing with children,

en with expensive toys such as computers.

Well the idea of intelligentsia also devel-
oped and changed during the years
because when the term was coined last
century it meant only educated people
with a developed consciousness. The
majority of the population was undevel-
oped and had no consciousness at all. Self
consciousness just didn‘t exist. They were
believed to have had a state of collective
consciousness against a purely individual
one. Later it changed because it started
meaning cultured people, and sometimes
educated people. But during these 70
years, and especially during the Stalinist
era, the intelligentsia or the cultured ed-
ucated people were destroyed. Destroyed
as a whole class. So what it is now we just
don't know. We don't understand how
the intelligentsia might still exist. There
are educated people who have the for-
mal education but they don't have the
teachers of the old intelligentsia and
there are those who are as cultured as it
is possible. But intelligentsia? There’s a
great difference. Intellectuals are those
who deal with some intellectual activity.
Intelligentsia are people with a sophisti-
cated soul 50 to speak. That's the Russian
difference: those people who feel re-
sponsibility for the others, themselves or
society, for the environment, the life, for
the future and so on.
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Are you saying those people virtually dis-
appeared over the years?

Well they were killed. They were kitled by
the hundreds and thousands and mil-
lions, but something remained always.
The root remained.

I'd like to know. What do you think
remained?

What remained? It's all so very complex.
For me intelligentsia was the flower of
the nation. The only group who could
lead the country somewhere and not let
it become just a crowd of crazy people,
not knowing where to go and what to
do.

Is chere any connection with the ones that
remain and, say, Gorbachev and the new
sense of glasnost?

The ideas always existed even though
they were hidden. Of course these ideas
affected Gorbachev because he is orien-
tated toward the intelligentsia. That is
clear, and even if he is pretending, still he
is pretending this way and not another
way. He doesn’t say that the dictatorship

of the proletariat is what we need. No.

That’s interesting because in a way we in
the West who read Russian literature see
everything from black Pushkin to impris-
oned Dostoevsky and Jewish and exiled
Mandelstam as a continuous tradition of
survival. I think it is a very important tra-
dition. And in fact this conference in a
way is founded on that premise. Russia is
the classic example of what happened to
writers. Do you think there’s any way in
which that tradition is now fed back as a
result of perestroika and glasnost into the
curriculum and the newspapers? To what
extent are people now rethinking their
imprisoned writers? To what extent are
they rethinking the culture as a whole?

To the extreme extent.
How?

Starting with Pushkin, or even earlier, but
Pushkin was the one who just shaped this
concept, that there is in existence two
different governments. The government
of the earth - either the Czar or the polit-
buro - and the moral authority of the
invisible government that nurtures souls.
That is art, literature, poetry and all sorts
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of creativity. There is constant competi-
tion between these two realms, but ulti-
mately the poet or the painter wins. He is
predestined fo be the winner.

In the long run.

In the long run. The poet is the victor.
Sometimes it was just an ideal but it was
soothing for those who suffered from
oppression. Not from the Czar (you never
met the Czar) but from your neighbour
who thinks that he is better than you.
From the policeman. From the little man
with a little power.

somehow the hope existed that in the
long run the poet might be the victor, but
the Russian poets and all the others per-
ished, one by one, some earlier, some
later, some just became crazy and died,
others were killed. It lasted for two cen-
turies so of course it couldn’t be but no-
ticed. And long ago people of the word,
of letters, started pointing each other to
the fact of what was going on. “The
poets are killed one by one. If we have a
poet he is killed.” And so there was an
awe towards this sort of thing and it was
clear that some sort of competition was
going on. The government was always

llectuals are those who deal with some intellectual activity.
ligentsia are people with a sophisticated soul, so to speak. That's
Russian difference: those people who feel responsible for others,

selves or society, for the environment, the life, for the future.

aware of these things. Competition from
the margins. $o now the story of life and
death, the meaning of the activity of dif-
ferent writers and poets is what is told
and retold and repeated even if you just
cannot listen to it any more. People just
write about these horrible stories of one's
life and how it all happened. So practi-
cally all the writers | know already
received their reward after their death.
Everyone is aware of how they lived and
how they died and of what happened.

And how do you think in the Soviet
Union today the writer who inherits this
incredible legacy sees himself as carrying
on the task?

It's an interesting question because we
had a poet — David Samolev is his name -
who once wrote a little poem, beautifully
written. The idea of it was that the great
ones have passed away. There are no
great ones. So there's a great silence now
and in this great silence there is an il
feeling, that, like children now that the
adult has gone away, we can do anything
we want and no one will watch us. Every-
thing is permitted and so the horrible
time starts. Because when everything is
permitted you can imagine what the peo-
ple who have just waited for this moment
will allow. Se there is a great sorrow.
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They somehow stay silent like the souls
you know who are now dead. Ancestors
watching us. So people who want really
to create something and not to please
the authorities, not to gain money, are
constantly aware of the great ones. it's a
sort of pagan religion.

Do they have any contemporary writers
outside Russia that are taken seriously —
say from England, the States, France or
Germany?.

Yes. Of course they do and several differ-
ent generations had different models.
For example, in the sixties the most popu-
lar writer in Russia was Hemingway. He
affected our writing a lot. In some ways
he improved peoples’ writing but in an-
other he spoiled it. While the strongest ;
survived, he taught how to write spar- )
ingly. That was a good |lesson. But he also
taught how to pretend to say something i
without saying anything seriously. But it |
was a very good experience. He was one '
who really affected people.

He was so popular that in every house
you could see his photograph on the
wall. Unbelievable. Who else? Faulkner
was very important and people became
hysterical over him. 1 wonder if they un-
derstood what he wrote because he
wrote for people of another cuiture. Peo-
ple extract some other message from
Faulkner. Not the one he meant. But still
it is something. | think that's the way it
always is in writing a book.

Salinger was considered to be more
Russian than American, somehow. He's
closer to the Russian sense of detachment
from politics.

What about central European writers like

Kafkap

Kafka was extremely important. There
was a generation of Kafka readers.
Funny, when | was young'l used to look at
the young boys and girls, sophisticated
boys and girls of 17, who said they read
nothing but Kafka.

T'm interested about the Central Euro-

peans because in a way one would have 5
expected Central European stuff to be-

come available.

No. no. no.

It’s not being translated now? ;
They are translated. |
Nobody picks it up? |
Usually people are interested in some-
thing exotic from somewhere else that
binds us to the others. Latin American
writing is popular because | think it deals
with the same problems as we do. They

have the same problems - like tyranny.
Marquez with his fantastic realism is very
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close to what Russian life is. A truly fan-
tastic reality. There are of course many
other writers. Some of them affected our
culture. They became ours. Mark Twain is
a sort of Russian writer because everyone
knows him. lust everyone. O'Henry is a
sort of Russian writer but he didn‘t affect
the literature, in the literal way. But
Hemingway, Kafka and Faulkner did
affect.

Any English writers?

No. Joyce has only recently been trans-
lated, and people have only just heard of
him. So he lost a century, afmost a cen-
tury. He will not affect anymore. He lost
the ability to affect.

One of the people who was in a sense
resurrected here in the 19705 and who T
think has become a very powerful influ-
ence on people’s thinking, not just about
Russia but about more general issues of
writing in its relation to society, is Mik-
hail Bakhtin. Is there any continued
influence in Russia?

Yes. Yes, but he is regarded assort of a
classic of this approach.
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He is one of the old dead?

Yes. Maybe the last one in a way. He was
a great one, and he had a different ap-
proach which is rather rare in our country
because usually our writers are illiterate
from the point of view of literary criti-
cism. That’s because it was all forbidden.
We did have a very good formal school in
the early 20s. But they were all dispersed
and died. They emigrated or they were
shut up during all these years. In many
respects Russians were very quick to pick
up the ideas that were just appearing in
the late teens and early twenties: such as
new painting, new thinking, new philos-
ophy. But immediately it was cut, Today
there is no critical theory in Russia.

So do you think that one of the ongoing
problems is how to pick it up again. I
mean, from where do you start?

Yes, how to pick up the things that
already are of no use! You know the West
has lived it through and had its passions
about it. So now we pick up the ideas
that are already dead. Its the same as to
be in love with a woman whose portrait
you see and now you find out well, O.K.,

ere is an ll feeling that, like children

she exists but now she is 90. So what’s the
use of falling in love with her? | wrote a
story with this very piot. About a man of
40 who fs in love with the voice of a sing-
er who lived in the twenties. He is in love.
He doesn’t want anything because she is
the best and he shuts his door and listens
to her voice. Listens and listens and he
imagines and it is just a sweet dream of
his. Perhaps he would meet her. But he
understands that she doesn't exist any
more. And then suddenly he finds out
that she does exist. He doesn’t know
whether to go and see her or not because
she must be old. But he goes and he is
extremely disappointed because she’s an
old, rough woman who lost everything
50 years ago. Just a ruin of a person in
every sense. That's what is going on here
in every respect. We pick up the ideas and
they are already cold like yesterday’s
dishes. As for new ideas, you know it's
difficuit to pick up new ideas without
living through the old ones. So, just
imagine, that's what is going on in our
country.

We don’t know how to live. We don't
know what to do. One thing is obvious,
There are people for whom, as with me,
it's obvious that the western way is the
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best. The West has a lot of difficulties and
vices and so on but it has the tendency to
improve. At least life can become more
comfortable for most of the people. The
Swedish way. No wars. Three hundred
years without wars and a very high stan-
dard of living.

If you live without war, if you just
work and work to develop, then you
have money enough to feed even the
most hungry. Of course there will be so-
cial differences. There are social differ-
ences in paradise. You know some simple
angels just deal with people and the an-
gels of high rank deal with God. There is
justice everywhere. So it is all obvious to
me. The others just want to have a totali-
tarian government and still think that it
will work. They want the Cambodian
way. They want, perhaps, the Vietnamese
way or the Chinese way, but you see
what’s going on. People are poor and
they suffer and they run away. No one
runs away from their own difference.

et me just ask you one last question and
then T think we've probably done as much
as we can. This is the first time that PEN
has had Russian representation, And that
by itself must have involved a whole se-
ries of debates within the Writers’ Union.
I just wonder whether writers want to be-
long to the official union or whether a lot
of writers say who cares? Does it martter?
Do people actually feel it’s important to
belong to the Writers’ Union?

Yes, and not because the membership at
the Writers' Union brings privileges. Real
privileges go only to the authorities of
the Writers’ Union. Simple members re-
ceive only stight privileges. The majority
of normal writers, simple members and
non-members, believe that it would be
better for the Writers’ Union not to exist
at all. They would like to see it dissclved
and then themselves organize in associa-
tions and clubs. They want to receive
more equality because each one thinks
that the rutes of the game amount to
simple injustice. The secretaries of the
Writers’ Union are the worst writers and
they get the best privileges. The whole
situation with the Writers’ Union is very
complicated. Those who are already in
don't want to get out. They lose even the
few privileges they have. It would be bet-
ter, somehow, to work together to de-
stroy the Writers’ Union. But there are
different ways of destroying. Some peo-
ple tried to create a second writers’
union. It didn"t work. Some tried to cre-
ate different associations but that
doesn’t give you any power at all. So the
PEN organization may become a core of a
body that would replace the Writers'
Union in the most creative way. At best it
would be one such organization. ¢

29

Winter 1990/91




plain
move
emer;
reflec
Sovie
gist s
Th In Fune 1990, political science professor Leo Panitch and Sam Gindin, Assistant to i.ngly
e the President of the Canadian Autoworkers Union, touved the USSR at the tnvitation ' 1n ter
of the Soviet Academy of Sciences. In order to “discern the natuse and tendency of the entat.
ture 0 f reforms in [Soviet] political institutions and the economy,” Panizch and Gindin trav- one §
elled to the industrial centves Toghatti and Yavoslavl, and ro Moscow where they met are tl
G las no St with fntellectuals, journalists, political leaders, activists and the people in the streets. ten;e
ten

milit
all tr
M

cultu
Mosci
| hund
! profu

’1; news

: Rais:

; It is hardly surprising that ‘ also
: ; way
inthe process of profound news
giou:

transition the Soviet Union rﬁegn

their

is going through (some of T

ROST

the most acute analysts gAr?)ﬁ

rha

and participants we talked cow

: tably

to were ready to describe ‘ blen

aspe:

it as a revolution), it is the f;gv

:

manifold problems and SEH'N

their

conflicts that attend such : pove

: sort

an era that now capture plea:

: are 1

the headlines. ing 1

Glei

But amidst the attention deservedly paid their

to each and every new mhanifestation of the 1

crisis, one may take for granted or even that

lose sight of the most important change _ tefe

that has taken place in the Gorbachev era. : R

Certainly what is immediately most strik- of R

ing for someone visiting the Soviet Union gath

today after a long absence is the breadth decl

and depth of “glasnost,” the regime of sian

“openness” associated with Gotbachev’s : all s

coming to power. Gor

There is in the Soviet Union today a he d

remarkable discursive openness which of ¢

stands in sharp contrast to the strong ! the

sense of constraint a visitor could palpa- ‘ you

bly feel dishguring even private conversa- fron

tion in the earlier era. Now there was a no ' play

less palpable absence of constraint {on mug

both sides) in the discussions we had with i men

a very broad array of people: from neo- I

classical economists to Trotskyist sociolo- blen

gists; from the political editor of Commer- , Ind

sant (“Russia’s business weekly”) to the ther

Deputy Head of the international depart-
ment of the Central Committee of the
Communist party; from local union lead-
ers to the workers we met on the assembly
line.

This absence of constraint is of course
visible in the confusing (and often just
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plain confused} profusion of independent
movements, parties and groups that have
emerged and are still taking form. They
reflect the high degree of politicization in
Soviet society today. Indeed, one sociolo-
gist said that Soviet society was increas-
ingly polarizing into two camps, defined
in terms of their positive or negative ori-
entations to the politicization itself. On
one side are the “activists”; on the other
are the “active non-activists,” whose insis-
tence on their right to be left alone to
tend their own garden has to be no less
militantly asserted in the face of the over-
all trend to politicization.

Moscow itself is alive with the street
culture of glasnost. Outside the offices of
Moscow News there are always abourt a
hundred people debating politics, amidst a
profusion of hawkers of crudely printed
newspapers (“Read all about it How much
Raisa Gorbachev costs the people™). One
also comes across knots of people in sub-
way tunnels and streets grabbing up such
newspapers. Some of these papers are reli-
gious, some are pornographic, yet all of
them are politicized if only by virtue of
their relatively unhindered distribution.

Ta be sure, the street culture of glas-
nost is as commercial as it is political. The
profusion of craft and artist stalls on the
Arbat or at Ismaelovsky Park gives Mos-
cow some of the vibrancy that was so no-
tably absent in the past. This directly
blends with some of the most unsavory
aspects of the kind of market freedom we
know in the West. There are near the
Arbat many beggars attempting to
scrounge a few kopeks by turning pity for
their physical handicap or the visible im-
poverishment of their chiidren into some
sort of exchange value. Rather more
pleasantly interspersed among the stalls
are many buskers, such as a jazzband play-
ing with gusto Dixieland renditions of
Glen Miller’s greatest hits. (The quality of
their music is actually much higher than
the no less derivative rock music videos
that occupy all the airspace on daytime
television.)

Reflecting a far mere traditional aspect
of Russian culture, a much larger crowd
gathers amidst the stalls to hear a poet
declaim his verses in the richest of Rus-
sian tones. His poems are all political and
all splenetically anti-regime. One anti-
Gorbachev poem in particular, in which
he does a quite brilliant satirical take-off
of the man himself, produces rapture from
the crowd. The crowd includes a clutch of
young men in militia uniform who, far
from raking notes or making arrests, dis-
play in their laughter and applause as
much appreciation of the poers senti-
ments as everyone else.

Thus does the politics of glasnost
blend wirh the commercialism of glasnost,
Indeed, among the crafis on rhe stalls
themselves the hottest new commodity,

produced by hundreds of political-artistic
entrepreneurs in an array of styles ranging
{from the most crudely painted to some of
high artstic quality, is the “Gerby” doll.
Like the traditional matrushka, it opens
up to reveal a succession of dolls inside.
Inside Gorbachev one invariably finds firsc
Brezhnev (usually bedecked in his mili-
tary medals}, then Kruschev (the one we
bought is carrying a shoe), then Stalin
{ours has a pipe in one hand and, held
behind his back, a bloody dagger in the
other), then, finally, inside Stalin, there is
always a tiny Lenin, looking sage or
stunned, benevolent or evil, according to
the whim, ideological orientation or sense
of consumer demand of the dolimaker.
Guardian cotrespondent Jonathan Steele
has bought a doll that goes even furcher:
inside Lenin is Czar Nicholas, and inside
Nicholas, Peter the Great. He claims that
he has seen others which have a tiny pro-
letarian inside Lenin, and inside him, a
traditional Russian muzhik!

As already may be gleaned, Gorbachev
is lictle revered (to put it mildly) in this
street culmre of glasnost. Muscovites es-
pecially {one hears this less in Togliatti or
Yaroslavl) are disdainful of the adulation
they sense he was accorded on his recent
trip to our own country. The things for
which we would give him credit, for inau-
gurating glasnost itself or for a foreign
policy explicitly designed to undo the
knots in which the world has been tied by
Cold War attitudes and structures, don't
seem to impress people at home. Instead
one hears the lament {more often the
complaint) that after five years he has
“done nothing.” Whar is meant by this is,
first of all, that he has accomplished noth-
ing to improve the domestic economic
sitnation, above all the economy of con-
sumer shortages; and, second, that the sys-
tem of privileges for the bureaucratic-
administrative elite, the old Communist
nomenklaturg, still remains in place. Yelt-
sin’ popularity rests largely on his insis-
tent speaking to this Jatter theme.

Tt is not actually clear that most peo-
ple’s standard of living has fallen under
Gorbachev. When directly asked, most
people say they are not worse off in terms
of how much they are able to obtain for
consumprion, only that they have ta de-
vote more time to getting things, or that
some goods disappear inexplicably from
the shops for a month or two (such as
soap last winter, when - such is the irra-
tionality of the extreme centralization of
production — & major soap factory tem-
porarily closed down for retooling). The
lines we saw at food shops were not as
long as we had been led to expect by
newspaper reports in the West, although
this may have just reflected how lirrle
there was to buy or the effect of resident
restriction on sales. At the Moskova de-
partment store where we went to buy a
suitcase {one of ours arrived destroyed in
transit}, we not only found a good number
of perfectly adequate ones to choose from,
but amidst a large midday crowd of shop-
pers ranging over four storeys, there were

continued on page 34
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The failure to catch up to
America through a statist
mode of parallel develop-
ment has led to a widespread
determination to catch up
through emulating the

American way.

34

continued from page 31

long queues for oply three of the many
hundreds of goods on sale. One of these
was for women's shoes, another for west-
ern-looking sweat suits. Much of the
complaint relates to the quality and scyle
of goods, which are, at best, of a western
mass discount house or flea market
variety.

What is rarely made clear in the West
is that, apart from the city shops, there is
also the system of distribution in the place
of work, although the mix of gnods avail-
able, and the quality thereof, varies con-
siderably. Somewhere between ten and 20
percent of a family’s consumption may be
available through this, but in a few places
much more. In Togliatti, for instance,
there is no consumer crisis. The enter-
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prise shops, run by the autoworkers’
union, are full. Bur this is due to the di-
rect access the Vaz enterprise has to for-
eign currency through the export of cars
to the West. Most encerprises elsewhere,
even those that produce final goods for
export, don't have the same degree of in-
dependence and the foreign currency is
absorbed and then selectively meted out
by the central ministries.

Goods are also available through the
new legal informal economy and the (still
somewhat illicit) “shadow economy.” Food
prices are high in the large Kolkhoz mar-
kets which are dotted through Moscow,
where farmers bring the goods they pro-
duce on private plots, but the quantities
are plentiful, and the quality higher than
in the state or most enterprise shops. The
new cooperatives (private enterprises in
everything but name) also sell a variety of
goods and services at high prices. Since
most people have savings equal to a year
or two in income (which they will nor-
mally use to buy a major consumer icem
like a car when it becomes available), they
can dip into this to purchase from the
high price alternate economy to supple-
ment their consumption from city or
enterprise shops.

People, especially Muscovites, see the
American consumer culture as “normal”
(this is a word much used to describe
what people want — “a normal society,” “a
normal economy,” “a normal life”) and by
this is mainly meant how they perceive
most people to live in the United States.
There is a strong sense of inferiority to afl
things American. People especially feel
humiliated by their experience as con-
sumers. “We feel this every time we go to
the store,” Len Karpinsky of Moscow News
told us. The failure to catch up to Amer-
ica through a statist mode of parallel de-
velopment has led to a widespread deter-
mination to catch up through emulating
the American way.

But the American way is a composite
of many things. And one sometimes feels
that what they may be heading for could
well look like the Chicago gangsterland in
the 1920s that Breche so brilliantly used as
a backdrop to satirize the roots of fascism
in his play Artwro Ui The culture of glas-
nost has opened new space for corruption,
even as it has led to the exposure (and
some prosecution) of some of the more
sordid corrupt practices of high officials.
As a means of coping with consumer
shortages, petty appropriation was always
commonplace and remains so. To see, as
we did ar the airport waiting for our flight
to Togliawi, an employee of the restaurant
going home from work with three very
large cellophane bagfulls of tomatoes, rep-
resented nothing new except for the braz-
enly open manner in which she did this.
Nor in a domestic copsumer market
where foreign currency has long been the
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effective king (not only in the shadow
economy but in the government-run Beri-
ozka shops where western goods were and
are still available only in foreign cur-
rency) is it anything new for the western
visitor to be offered roubles or goods at a
high rate of exchange for dollars; only the
minimal surreptitiousness with which this
is now done is reflective of glasnost. But
the half-way house that cooperatives
occupy between the market and statist
modes of distribution has created new
forms of corruption. We were assured by
two knowledgeable economists, both very
pro-market, that the recent shortages in
the state shops have much more to do
with corruption than anything else. Ac-
cording to one example: 500 pounds of
mear arrives at a state-run shop and 300
pounds of it will immediately be sold il-
licitly at a premium by the manager to a
“cooperator,” leaving only 200 pounds (or
less depending on what informal system
exists for the employees to ger their take
for themselves or friends and relatives) for
general distribution in the state shop at
the low official price.

There is indeed much loose talk in
Moscow of the mafiz as a power in the
land, thriving in this halfway house. This
seemed to confirm the boasts of one proud
self-proclaimed gangster sitting at the
hotel restaurant table beside us on our
first night in Moscow, who ventured to
inform us that the most important thing
we needed to understand about his coun-
try was that nobody obeyed the law — that
the system only worked insofar as every-
one broke the law. We wondered, that first
night of our trip, when one prostitute
telephoned directly to our hotel room at
1:30 aum., and another at 5:00 a.m. (*You
Canada? Very nice! I come to your
room?”), whether this was the pimp who
ran the scam of paying the front desk of
the trade union hotel to inform him of the
telephone numbers of the rooms occupied
by the foreigners who registered each day.
When we related this the next day to our
union host, he said he had complained of
this before, but been threatened with his
union having difficulty placing guests in
the hotel.

We also tell the story later, ar the office
of the new Socialist Party. It is a tiny
room in the Rossiya Hotel looking direct-
ly over the Kremlin. The office is run by
Yuri Ostromov. He is extremely thin and
pale, looking every inch like a throwback
to a young Menshevik in 1910. But this
image is an incongruous one as we watch
him constantly answering the telephone,
computer on his lap, fax machine at his
elbow, with the television across the room
emanating its never-ending rock videos.
(“Why are you watching this staff”
“There is nothing else on.”) The party’s
founder, the Marxist intellectual and
Moscow City Soviet depury, Boris Kagarl-
itsky, arrives as we are relating rthe inci-
dent with the prostitutes at the hotel and
he finds the scam rather humorous. In a
country with a terrible service sector, he
quips, we had been offered the best of
what that sector had to offer. He is much
more interested that we are leaving that

night for Togliarti and Yaroslavl, Yuri
promises to consult their computerized
lists to put us in touch with contacts in
those cities, and both of them bade us to
repert on whomever we might find there
on our own that the party might be likely
to recruir for its campaign for democratic
socialism. Glasnost has many faces. ¢

Leo Panitch teaches in the Department of Political
Science ar York University.
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Dick Hebdige

As a Freudian, | believe what Freud said about biographies applies
even more to autobiographies, namely that the person who
undertakes such a task binds himself to lying, to concealment, to
flummery.
Bruno Bettelheim, interview in Guardian
published after his death

Regression is not origin but origin is the ideology of regression.
Theodor Adorno, “Perennial Fashion-lazz,”
in Prisms

From out of its cultural unconscious, where the apocalyptic struc-
ture of Oid Testament journeys jostled with the redemptive alle-
gories of Bunyan, English romanticism produced the archetype of
the journey to image the escape from the overknown world back
into wild unconsciousness and authenticity. Romantic travel was
ecstatic — ex-stasis — "Roam-antic.”

Peter D. Oshorne, "Milton Fiedman’s

Smile,” in New Formations
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& here is a special

B kind of regression
'_ ! involved in ecstasy

and tourism.

Through organized trips, we
go back into a universe made
strange not least because
everybody in it 1s suddenly,
supposedly benign (hence the
special tone of horror when
tourists become terrorists’ vic-
tims, when baggage handlers
go on strike, when Romanians
have bloody revolutions at
Christmas — the first reports
from Timosoara were col-
oured on British news by
concern for a group of British
schoolgirls on a skiing trip
marooned in Bucharest).
Above all else the universe in
tourism is & universe blessed —
restored to the idealized affa-

bility of childhood.
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"The craze for “Acid House” music which precipitated the
latest moral panic about the state of British youth — the focus
of concern shifting from abuse of the drug metamphetamine
{ecstasy) in 1987 to public health and safety in the Bright Bill
carrently before parliament — is motivated by the same re-
gressive drives. Acid House (“Acieed”) was the first British
youth subcvlture to have its rhizomatic “roots” directly in
mass tourism. It was brought back as a stylistic package by
package holiday makers returning from Ibiza (“Isle of Love™),
the latest product of that traffic between vacationing British
youth and “Continental” beach culture that had brought
matelot shirts and hipster slacks to English mods in the early
1960s. Acteed, though, has none of mod’s fabled “English inhi-
bition.” It is instead the postmodern hyperrealization of the
brochure promises of limitless mobility, casual beachwear,
promiscuous fun: a whole life On The Beach. Aciced raises
the adolescent ambition of “having a laugh” to the status of a
moral imperative. Adorno would have gone to town on Acid
House:

They call themseives jitter bugs, bugs which
carry out reflex movements, performers of
their own ecstasy. ..

Ecstasy users grin for hours, high on glucose-laden
Lucozade and “balearic” thythms which simulate the pulse of
the mothers heartbeat. The M. Smiley mask that floated over
the “Summer of Love” in 1987 amounted to an invitation is-
sued to the international disco-dancing public to abandon
itself to the beat, to regress to a pre-naral state: to plunge back
into the pre-Symbolic. {Gregory Bateson, pursuing our
cousinship with the aquatic mammals, once suggested in that
other Acid Age, the 1960s, that what we recognize and warm
to in the dolphin’ smile is the human face stretched back,
rubbed smooth by oceanic pressure exerted down the aeons.?)

It is no coincidence thar the
music - snatches of sound from
all over the world which have
been electronically “sampled”;
homogenized beneath the gen-
tle amniotic despotism of the
beat — is called (“Acid,” “Deep™
house, for ecstasy makes house
into 2 (mobile) home and home
is of course the first place and
the safe place. It is the “firm
position” (Agnes Heller). Home
is “the territorial core and a
fixed point of reference” (.
Douglas Porteous). It is “our
corner of the world ... our first
universe, a real cosmos in every
sense of the word” (Gaston
Bachelard). Gathering in their
thousands in remote suburban
sites in fields and abandoned
aircraft hangars on the edge of
the orbital roads in response to
obscure messages secreted in
the music press, on pirate radio
broadcasts, in record shops, the
revellers form a persecuted but
relaxed nucleus which consti-
tutes itself, after its participants
have been pursued up and
down the motorways by jumpy
cops, only to disperse at dawn
like a virus attacked by anti-
bodies. Acid is about the tri-
umph of unconstrained mohil-
ity. It celebrates the absolute
plasticity of filiation. Its lack of
edge and corners is what con-
stitutes its threat (for both po-
lice and style watchers who like ro know who’s where, where
they've come from and why they're here not there) because in
Acid as in Jericho the walls come tambling down. It would
not be stretching a point to say — pace Meaghan Morris — that
Acid subverts the principle of what Raymond Williams calls
‘mobile privatization” and that i accomplishes this subversion
in a truly late 20th-century fashion — one which Baudrillard .
would no doubt recognize — by inverting the terms, by mobil-
izing private citizens into a community where each finds
safety in the temporary (“weak”) formation of an assembled
and prohibited mass. Acid House is the West’s weak echo of
what was being called at the end of last year in Leipzig,

- Prague, Berlin and Bucharest, “People Power” The game — to

keep one step ahead of the cops — has a real stake: the right of
individuals to assemble in a crowd. It’s about reinventing a
utopian public space at 2 moment when all virtues have been
privatized. It is about finding safety in numbers.

Tourism too is about making the world into a place to feel
at home in. That see-saw, Jort-da thythm where you lose your
bearings in foreign cities only to find them again in the guide-
book is supposed to be pleasurable: a lullaby on Broadway. In
this infantile inversion of everyday order we fall up into the
air like a baby heading skyward in an elasticated baby-
bouncer — we relish what Barthes described as “the sensation
of falling into an easy and opaque world (for the tourist
everything is easy).” For Barthes there was a special dispensa-
tion in travelling to places where he didn't speak the language
because language in those circumstances is utterly reference-
free, stripped of all but its poetic functions. Presumably not
being able to understand anything means that you don’t have
to feel responsible for anything either: “the voluptuous im-
mersion in a language ... in which one can only perceive the
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sounds ... is an enormously refaxing thing that eliminares any
vulgarity, any stupidity, any aggression.” Blissful ex-stass.
The cogency (and candour) of Barthes’ remarks are in no way
undermined (though his intended drift is nonetheless diver-
ted) if we add that actually it doesn’t quite work out like that.
The “authentic” journey lurks inside the imaginary of tourism
as the “voyage of self-discovery,” along with the derive waiting
to leap out and enclose it no less than the encounter — for
which there can be no preparation — with otherness as Other,
to rurn it back into a guile trip as the holiday-ordeal, to turn it
instde out as the ironized Bildungsroman, the Package That
Went Wrong. Guilt is the motor of regression: after the sum-
mers of love, tales of drug psychosis... London gangsters
armed with shotguns and rottweiller dogs are reported to
have moved in on big-profit Acid House parties which have
become, in the words of one police chief, concerned at the
flouting of safety regulations, “Hillsborough disasters waiting
to happen.” A rumour now circulates that ecstasy use can lead
to Parkinson’s disease.

The joyful carnival after the Ninth of Novem-
ber will not pass off without a hangover.
lens Reich, founder of
Neues Forum?

The weight of history is heavier, and the scars
more visible on the eastern side of the Wall ...
entire neighbourhoods and many major build-
ings have been reconstructed to appear ex-
actly as they did before the War. Post-war
areas of the city strive to repudiate the past:
the futuristic Alexanderplatz, the sterile
apartments, and the mirrored Palast der Re-
publik.... To cross [at Bahnhof
Friedrichstrasse], you must take the S-Bahn
through the intricate security precautions of
the Wall: you will viscerally experience the
post-war division of Europe.

Let’s Go: 1990 Budget Traveller’s

Guide to Europe

On a freezing day in February 1983 when there was a Wall I
took the S-Bahn from the Bahnhof Zoo to Friedrichstrasse in
order to experience the postwar division of Europe viscerally.
I went prepared: the day trip east had been written in
advance by Deighton and Le Carre as surely as the nightlife
scenes in Kreuzberg and the Kurdamm in West Berlin had
been lit all week by Hannah Hoch and Isherwood (at least by
Cabaret). So deeply established is this mythology of the city as
a hell-hole that the residents live it out like New Yorkers pro-
ducing a distinctive brand of “earthy” humour that travel
writers describe as “coarse,” “debunking,” “cynical.” If you
don’t speak the language however you tend to miss the joke...

“First we take Manhattan..."”

...s0 [ took the alrernative Gothic route across the city mov-
ing a trifle mechanically in time to old Kraftwerk records,
floundering from scene to scene rather like Paul Hackett, the
protagonist in Scorsese’s Affer Hours. The simile is obscure
enough to need elucidating: Affer Hours, to quote the video
blurh, was “wichout doubt the blackest comedy thriller of
1985. (You never realized your worst nightmares could be so
funny.}” Hackert is a sexually rerarded data processor who
works in Manhatran and whose nocturnal (“after hours”) am-
bition is to “meet a nice girl” — as he euphemistically puts it.
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This quest, continually blocked and frustrated, triggers the
regression to psychosis which constitutes the “plot” as Hackett
moves through a single long dark night on the town. “Berlin”
figures in the film as the name of the club where, in the pen-
ultimate scene, Hackett seeks refuge from a castrating vigi-
lante mob led by a murderous female Mr. Softee ice cream
vendor. (“I mean T just wanted to leave, you know, my apart-
ment meet a nice girl — and now T've gotta die for i?M") As
the night drags on from one disastrous encounter to the next,
the entry price to “Club Berlin” escalates from a compulsory
mohawk haircut inflicted on the “hero” by a gang of manic
punks (“What the shorn hair [of the modern jazz musician|
represents hardly needs elaboration...”) to mummification at
the hands of a predatory sculptor/sorceress who turns Paul
into an ober d'an, crouching for his life encased from head to
toe in plaster of Paris (she tapes up his mouth to complete the
mummy-fied effect). (“The aim ... is the mechanical repro-
duction of a regressive moment, a castration symbolism. ‘Give
up your masculinity, let yourself be castrated.””¢) Throughout
the film a host of golden succubi float after hours across the
zoned expanse of NYC/“Berlin” in the form of a succession of
interchangeable screwy blonde stereotypes.

*Then we take...”

Berlin is a city of apocalyptic energy. The best
guides to theater, cinema, nightlife and the
extremely active musical scene are the
biweekly magazines Tip (DM 3.40) and the
more ‘alternative’ Zitty (DM 2.80). Listings are
usually comprehensible to non-German speak-
ers ... Berlin von hinten (Berlin from the Rear)
is the best guide to gay life.”

I had already had the encounter with the Nihilist-who-ate-
glass-in-an-all-night-bar. (“Warum?” I'd asked — my first and
last attempt at a conversation in German, “Warum nicht,” he’'d
snapped back, spitting bits of wine glass in my face.)

Forty five years after the War, Berlin remains a
battleground — if only in its western half...

1 had already had the encounter with the beautiful-Hun-
gatian-aristocrat-who-had-come-through-Checkpoint-Char-
lie-in-the-1960s-in-a-car-boot (“You like?” she'd asked glanc-
ing, irritated, at the grey meat dish she’d ordered for me ~
when, fazed by the meny, the Kirchner reproductions, the
clumsy failed attempt on my part to find the “right” romantic
register, 'd declined to order for myself. “It comes from the”
— here she'd paused and, drawing a long red nail across the
delicate, pale flesh underneath her chin, made a sudden, rasp-
ing, guttural noise — “throat of the pig.”)

“In bocca del lupo”

There is a notorious passage in Benjamin’s Owe Wy Strect
where the brutal, nihilistic “spirit” of Berlin is condensed into
the image of a prostitute standing on a threshold. The re-
demption of the lost city of Benjamin’s childhood turns out to
depend — no less than in Grosz’s etchings of skeletal street-
walkers — on the evocation and consignment to the “void” of
an edgy set of paranoid masculine projections:

...the places are countless ... where one
stands on the edge of the void, and the
whores in the doorways of tenement blocks
and on the less sonorous asphalt of railway
platforms are like the household goddesses of
this cult of nothingness.®
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For the young Benjamin this
double aperture — a woman for
sale in a doorway — opens up a
beckoning “void.” The budding
Cabbalist/Marxist-visionary,/
philanderer/flaneur is stopped in
his tracks by this figure standing
silhovetted on the threshold, a
figure whom we’ve already en-
countered in the opening pages
of A Berlin Chronicle as the “Ari-
adne” who leads the young Ben-
jamin on an educative stroll
across “the threshold of class”
through the Hohenzollern “laby-
rinth” which ac the turn of the
century used to circle back from
the Tiergartenstrasse. It is
through losing himself on entry
to this labyrinth (“to lose one’s
way in the city, as one loses one’s
way in the forest”) that his “im-
potence before the city” is even-
mally exchanged for knowledge: A still: courtesy Cine-
“Whole networks of streets were mathegque Ontaric
opened up under the auspices of

prostitution...” The prostirute,

token of a double degradation —

the “fall” into commerce and the

flesh — is also the empty medi-

um, the “void” through and

! against which the writer learns

! the redemptive power of love:

Itis likely that no
one ever masters
anything in which

i he has not known impotence: and if you wholeness that motivates individual action in the film strug-
; agree, you will also see that this impotence gles and gets worn away and broken in moments of despair.
! comes not at the beginning of or before the Searching for the point from which to begin his story,
! struggle with the subject, but in the heart of “Homer” the old man of history wanders alongside the Wall
it.? searching for the Cafe Josti where he used to sit and watch
the crowd only to wind up sitting worn out in an abandoned
‘The young Benjamin is pulled back through time into the armchair in the wildetness/rubbish tip thar was Pottsdammer-
next, rescued in this dialectical movement from epiphany to platz. In so far as it acts as the horizon towards and against
| loss and back again. And just as these two moments become which all the film's human characters are in process of becom-
i synchronized by the thythm of the steps the writer takes on ing, the Berlin Wall is figured here as Wall of Death. .
| the course of his journey, so are the two terms — loss and rev- The angels who have gathered in this split or wounded
| elation — paired and rhymed: getting lost, in fact, is the master city are nesting in the library. They are text-bound, compas-
| key to Benjamin’s romantic eschatology. ‘ sionate recorders of the human scene, incapable of any kind
: of interested agency within it. Their role is to float across the
It is impossible to get lost in Berlin because city’s western half as Berlin chroniclers/invisible Jflanears tran-
you can always find the Wall. scribing spatially and logically unrelated incidents, runing in
Taxi driver in Wim Wenders’s and out of the vast cacophony of silent monologues that at-
Wings of Desire tend the passage through time of the mass of individuals who
live or visit there. The questions asked by a child in the film’s
Wim Wenders's Wings of Desire is the animated version of opening sequences are repeated at regular intervals:
The Bevlin Chroncles, an homage to Benjamin which seeks to
transpose his redemptive poetics via film to Berlin in the late Why am | me and not you? ... Why am | here
1980s. Much, of course, has changed: the war which took Ben- and not there? ... Where did time begin and
jamin’s life has also left devastated his city, now divided by the where does space end?...
) Wall which is at once the wound, the limit and the axis the
i film revolves around. Without “Betlin” as the paradigm of The angels inhabic what is for the viewer a voluptuously
| post-lapserian/post-War-space-as-divided-space, Wings of De- freewheeling space drained of all passion and colour where
sire would never have gotten off the ground. The Wall here is these questions, muttered as it were under the breath of con-
i more than a mere symbol of the universal functioning of dif- sciousness, can be heard but not directly understood because
ference. It runs like a scar across the body of the film as the for the angels they have no existential reference. Instead they
| trace of a particular historical catastrophe — the old man float outside the space where difference is supposed to make a
| ! (“Homer”) who spends his days pouring over history books in difference, beyond the oppositions which make such questions
i the central library trying to bear witness for the times meaningful (which is why, within the film’s self-consciously
through which he’s lived is constantly drawn back to images romantic logic, children can see them and adults can’t). The
of the War. The Wall becomes the cutting edge: the line central narrative revolves around the willed descent of
alongside which the ilm’s multiple narratives run and towards Damiel, one of the angels who is curious to learn what it is to

which they are ultimately oriented, giving meaning and ten-
tative coherence, The Wall is the limit against which desire is
mounted and the obstacle in the face of which the will to
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be divided and to live in time, to be sexed, embodied as a
man and to fall in love, for instance, with a woman.. with, to
substantiate this instance, the high-flying trapeze artist named
“Marion” who he’ already “clocked” — to use a vulgar Cock-
ney idiom (clock vb, to see, to take notice of, to face, to face
up to) — working in a circus which is just about to fold be-
cause it’s out of step with the times. (The naturalizing/univer-
salizing function of this apparently arbitrary but normative
“for instance” causes problems for some audiences: see below:)
When Damiel falls, he lands of course in no-man’ kand in the
rabbit-run between the eastern and western sectors.

Anyone whose goal is “something higher”
must expect someday to suffer vertigo. What
is vertigo? Fear of falling? Then why do we
feel it even when the observation tower
comes equipped with a sturdy handraii? No,
vertigo is something other than the fear of
falling. It is the voice of the emptiness below
us which tempts and lures us, it is the desire
to fall, against which, terrified, we defend
ourselves.

Milan Kundera, The Unbearable

Lightness of Being

In che end, Damiel finds Marion again in the near-deserted
bar of a nightclub (there’s a black leather mass going on on
the adjacent stage where a “dark wave” Australian rock band,
Nick Cave and the Bad Seeds, is conjuring up the old Satanic
version of “Berlin” which is about to be dismantled in the
bar). In whar the Cizy Limits reviewer described as an
“absurdly, irresistibly romantic ending,” the two embrace and
merge in a kiss. Through this closure the film symbolically
reconsecrates heterosexual love as a Holy sacrament — as the
“natural” metaphor for the promise of redemption-through-
transcendence-of-difference. When I saw the film in a cinema
in London I was moved almost (though the hissing of 2 group
of women seated two rows in front rather screwed up the
catharsis) to tears.

Where are the angelic men in heavy overcoats going to
perch now that the Wall has come down?

Can we really stand the prospect of living
without the Wall? It wasn't just a piece of ma-
sonry. It was part of a faith for the West as
well as for the East with all kinds of ideologi-
cal tents and bivouacs leaning on it.
Anthony Sampson, The Observer
(19 November 1989)

If i could mek the border
If | could step across
Please tek me to the border
| will not count the cost.
‘Cos ¥m leaving...
Gregory Isaacs, The Border

EAST

The disappearance of the Wall was prefigured in February
1989 when 45 seconds of Austrian TV footage showing Hun-
garian soldiers tearing down barbed wire on the Austro-Hun-
garian border was relayed globally via Eurovision. In the sum-
mer tens of thousands of mainly young Czechs and East
Germans were sucked through the hole made by this punc-
ture in the seal protecting East and Central Europe from con-
tact with the West. The idea of the hermetic seal between the
two systems had been exposed as a politburo pipedream ever
since Radio Free Europe began broadcasting, So common-
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place was access to the West’s version of the world via TV in
Fast Berlin that the one corner of the city prevented by
chance features of the local topography from receiving West
German transmissions was known throughout the heighbour-
hood as the “Valley of the Unenlightened.”

Walking through one street in a residential area in central
Warsaw in summer 1988, T counted more than a dozen satel-
lite dishes, their faces like a field of sunflowers craning up to
catch the last rays of the sun. Even in Ceausescu’s Romania,
satellite dishes were in places unofficially tolerated. And this
resignation in the face of invasion from the air sits oddly with
what we know of censorship and regulative surveillance
within the Comitern states before 1989, We could hazard 2
number of more or less plausible hypotheses as to why TV
reception was overooked in this way. The most likely is that
satellite dishes were reserved for the CP elites. Alternatively
the blind eye rurned to foreign TV watching may have indi-
cated an uneven, residual respect for ehe antique distinction
between public and private space which has been eroded —
thanks to TV, marketing, etc. — in the West. (This might also
explain the unofficial toleration of samizdat reading groups in
private flats even — for certain Hmited periods — in Czechoslo-
vakia.) The most likely explanation is that in societies where
“some people pretended to work and other people pretended
to pay them,” the cynicism had become so rife and had cre-
ated such inertia that nobody “in surveillance” cared less what
the silent masses did so long as they stayed silent.

Either way, Gorbachev’ reforms cleared the air(waves)
altogether. Just as the ancient frescoes in Fellini’s Roma, pre-
served intact in a secret underground chamber, are uncovered
by a drilling team in one moment only to be destroyed in the
next by the influx of air, so the monumental fabric of “actually
existing socialism” was simultaneously revealed and obliter-
ated by the change in atmospheric pressure effected by glas-
nost. Whatever blooms there were hidden in amongst the
weeds soon withered under the arc lights. The decision on
the part of Moscow to broadcast throughout the Soviet bloc
images of the Wall being breached in November amounted to
an official endorsement of Gerasimov’s “Sinatra Doctrine (you
do it your way).”

Gerasimov’s statement i itself marked a major shift in the
Kremlin mode of address — combining Western PR values
{outgunning Reagan in the speed/skill with which he drew on
Americanized popular culture/populist discourse) with heavy
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irony (what got ironized of course were postures of “heroic”
Cold War resistance to “American cultural imperialism™), It
may be that Vaclav Havel — who recently made a speech to an
andience of US congressmen (including Dan Quayle) in
which he suggested that 1989 had proved Marx wrong
because the pattern of protest had shown conclusively that
“Consciousness precedes being, not vice versa” — may one
day have to learn Gerasimov’s lesson.

MEETS

I have lived so tong behind high walls that |
am afraid to come out into the open.
East German man recovering from
a breakdown triggered by last
year's events, in a studio
discussion in Dresden on East
German TV

A brilliant invention. Two containers holding
two chemical substances. Each in itself almost
harmless. Only when the shell strikes do they
react with one another and together turn into
a deadly chemical weapon,
Jens Reich, "Germany — A Binary
Poison”

fwas touched by what they said. Butiwas a
little afraid of them too. They seem so easily
disappointed.
West German woman responding
to the same Dresden studio dis-
cussion which was broadcast in
the West

WEST

It would be mistaken to suppose that the catastrophic effects
on social and political order, on economic and cultural life
manifest within what used to be the “Eastern bloc” will be
contained there. Both terms in the equation have been wiped
out at a stroke and triumphalist celebrations of the victory of
Capitalism fail to conceal that while
market forces have indeed emerged
victorious, the specific congealment
of forces, and interests drawn to-
gether under the name of the West-
ern Alliance and established as a
holding operation at the base of the
Wall, is in terminal crisis. If crisis is
too small a word to designate the
implications for that configuration of
the collapse of the Berlin Wall, ery
“catastrophe” ... So vast and irresist-
ible were the forces released in the
disintegration of the Soviet empire
that to approach them in language
meant undergoing a crash course in
the new science. Comparisons with
global warming, nuclear fission, with
processes and principles defined in
quantum theory and particle physics
(“strange atcractors,” “butterfly ef-
fects,” “implosion,” “chaos theory” —
comparisons explored years earlier in
the laboratory of postmodern socio-
fiction, in the hyperbolic commen-
tary of people like Virilio and Bau-
drillard) began appearing in news-

paper editorials as the analogical support for a simple state-
ment of the facts, The night of November 9th when the tidal
wave of brushed denim broke across the Berlin Wall beggared
even these attempts ar representing the scale and implications
of the changes. The day after the world went flat the prose
did too:

“WHAT A NIGHT!”
“BRAVE NEW WORLD!"”
“DAWN OF A NEW ERA!"

The withdrawa] of the “other term” in the bipolar super-
power system that had held the West in place as a combina-
tion of alliances imagined “in the last instance” as a bounded
spatial, socio-culeural, economic, ideological entity which
knew itself by knowing what it wasnt, created such profound
giddiness, disorientation, ex-s#asir in the Western media that
elation soon gave way to alarm, to vertigo.

Why am | me and not you? ... Why am | here
and not there? ... Where did time begin and
where does space end?...

When the old geo-political maps were ripped to pieces,
the reversibility of binary terms like “left” and “right” was
suddenly made public and British Tory party MPs began ha-
ranguing the BBC for referring to polithuro hard-liners like
Ligechev as “conservatives,” Further offence was given when
Channel 4 TV news described the opening in October 1989
of the first ever televised session of the House of Commons
{months behind Moscow) as the “coming of televisval glarnost
to Westminster.” More distarbing stil} for many established
Western politicians of all parties was the implication — there
for all to see in the manifestoes of Civic Forum, Neues Forum
(and, incidentally, in the statements issued by the students in
Tianamen Square) that these people were serious when they
used words like “diversity,” “pluralism,” “democracy” and
“freedom,” and that they actually intended to effect the radi-
cal dispersal of auchority that a principled commitment to
democracy as a real not simulated value logically entails.
(The fate of Neues Forum, swept aside by the influx of hot air
emanating from West German pollsters and politicians in the
run-up to the 1990 election in the GDR, suggests however
that they needn’t worry too much.) Elsewhere a more openly
warlike posture was adopted: throughout February and early
March, Gartmore Unit Trust Euroventures were offering
readers of the business sections of Britain’s quality papers
shares at the knock-down price of 25p (min. investment £1000°
with a one percent discount during the three-week fixed-price
offer period) under a map which looked like one of Hitler’s
wish-fulfilment scenarios drawn up on his last day in the
Bunker. The map shows Central and fastern Europe under
attack from all sides by the combined forces of Allied and
Axis Powers. Czechoslovakia is caught in a pincer movement
as an arrow from the East marked Aika, Minolta, Sanyo, Sam-
sung converges on another from the West marked Volkswagen,
ICI, Siemens, British Aerospace, etc.

BERLIN [NEWS] CHRONICLE

In Berlin on the day after the Wall came down every major
television company in the “Free World” was jostling for the
prime spots in front of the Brandenburg Gate: the ideal loca-
tion for straight-to-camera reports and five interviews thanks
to the dramatic (and dramatically lit) architectural backdrop.
Hastily erected wooden platforms sprung up like a forest of
mushrooms overnight in the shadow of the Wall. Whereas
when journalists covering Gorbachev'’s tour of Honneker’s
fiefdom on the 40th anniversary of the GDR’s foundartion in
October had complained that it was impossible to get a phone
out to the West, by the time of the East German elections in
March they were running cables for faxes and satellite links
from West Berlin right into the Palast der Republik.
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Old East German maps of Berlin end at the
wall as if the West did not exist. People today
remember with astonishment that they often
did not notice the buildings of West Berlin,
visible though they always were beyond the
Wall.

Guardian (15 March 1990)

Within days you could buy bits of the Wall in sealed plas-
tic bags (prices determined by whether or not graffiti are re-
garded as “significant”). Within a month the cranes were mov-
ing in and sections of the wall were being shipped to New
York galleries. By March entrepreneurs were climbing over
the pits of Wall still left standing to spray facsimile “protest”
messages on the untouched eastern side before chipping
chunks off and selling them to tourists on the other side.

In Poland Politika reports that unwanted por-
traits of Karl Marx are being changed into St.
Joseph, patron saint of workers. The back-
ground is merely repainted to depict a New
Testament scene. Artists are enjoying a brisk
trade in preparation for St. Joseph’s Day on
March 19. Meanwhile volumes by Marx, En-
gels and Lenin, dumped by libraries all over
the country are being seized not for the con-
tents but the bindings which tend to be in
mint condition as the books have never been
read. The bindings are removed to be recycled
for prayer books and bibles.

The Sunday Correspondent

(February 1990}

German visitors were photographed in the first days re-
turning home “exhausted but elated” bearing trophies — cos-
metics, toiletries, pornography, fluffy toys — captured in ex-
change for the deutsch-mark voucher issued as a gesture of
good will by the West German auchorities at the crossing
points. By the second week, West Berliners were reported to
be violently pushing past the window-shopping East German
crowds who were milling at every street corner patiently
waiting for the light to change before crossing.

Waiting is a way of life in Romania. Expect
long lines in which short tempers are often
provoked to violence ... write out as many
details of your request as you can or try to find
a person in the line who speaks some English.
If necessary allow the person behind you to go
ahead while you collect your wits. Above all,
do not relinquish your place in line.

Let’s Go: 1990 Budget Traveller's

Guide to Europe

One of the first announcements Helmut Kohl made in the
immediate aftermath of the victory in the East German elec-
tions was the removal of refugee status, entitlements to jobs,
housing and other welfare privileges for those still determined
to settle in the GDR.

In Poland, inflation is running at 740%, the
cost of registering a car has gone up tenfold
... Lech Walesa has received death threats
after it was disclosed that the $100 million
modernisation plan for the Gdansk ship-
yards accepted from Barbara Piasecka, the
Polish American heiress to the Johnson baby
products fortune, wiil entail the sacking of
12,000 workers.

By early 1990 people were driving more carelessly in the
GDR, so that trafic accidents were up as were the crime rates
(a side-effect, in part, of the emptying of the prisons during the

42

amnesty). At the Friedrich-
strasse station, West German
drunks gather to sell used train
tickets to Fast German day
trippers and Polish visitors.

On January 31st
the world's larg-
est McDonalds
will open on
Pushkin Square.
“It's got to be
worse,” said one
Soviet citizen.
However, Moscow
City council who
control 51% of
the management
insist that McDon-
alds’ normal
catering stan-
dards will apply
here. The four
Soviet managers
had had the op-
portunity to enjoy
ayear's intensive
study at the Insti-
tute of Hamburg-
erology in
Canada.

In November a poignant scene witnessed at the Wall: a
young East German, given a banana (a scarce commodity
throughout the Eastern bloc) by a well-wisher, had to be told
to peel it first before eating it. In early March bananas were
still being handed out free by canvassing West German politi-
cians in Leipzig. Dr. Otto Drephal, a Leipzig theologian, de-
scribed how an unaccompanied child was told he could have a
banana only if his parents were present.

To western visitors Eastern societies restrained
from free development since the end of the
War, come over as uniquely old fashioned:
uncomfortable but also charming with their
mainly safe streets, small shops and slow
food...

City Limits (March 1990)

Film, motor oil, and feminine sanitary prod-
ucts of any sort are completely unavailable.
Women running short should ask for cotton
wool (vata). Bring twice as much toilet paper
as you think you’ll need and plenty of diar-
rhoea medication to combat Romanian food.
Soap, towels, and toilet paper are not pro-
vided in most public bathrooms.

Let’s Go: 1990 Budget Traveller’s

Guide to Europe, Bucharest

section

Takings at Costa del la Sol resorts were reported to have
dropped drastically in 1989. The decline in revenue from
tourism was atcributed to a number of factors: the abysmal
state of the amenities, declining standards of service, chronic
overcrowding and overdevelopment, dirty beaches, pollution
from life-threatening holiday traffic clogging up the coastal
roads, indifferent catering, inadequate, “jerry-built” accormmo-
dation, a much publicized mid-season outbreak of dysentery,
the visible presence in the sea of untreated sewage, and in the
streets, of the omnipresent hordes of British “lager louts” who
had been descending en masse on the clubs and bars of what
had once been the “picturesque” fishing villages of Benidorm
and Lloret-del-Mar vear after year throughout the previous
two decades. In addition there has been an acceleration trend
— even at the bottom end of the intensely competitive pack-
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age holiday market — away from the beer-chips-and-suntan
model of the annual vacation. The expectations and require-
ments of the average Northern European holiday maker have
been revised upwards in line with rising standards of affluence
at home: part of the progressive gentrification of the proletar-
ian imaginary. The days when a crowded hotel swimming
pool and bar were regarded as “luxury” are long gone. The
buzz words now amongst tour operators are “choice,” “sophis-
tication,” “adventure,” “unspoiled” (even, amongst more “dis-
criminating” middle class consumers, “wilderness”) locations.
Benidorm, the archetypal destination for the “classic” package
in the 1960s and 70s is played out as far as Northern Enro-
peans are concerned. In 1989, hotels boasting “sea-views”
were standing empty in the baking August heat as if deserted
in the wake of a holocaust. In 1990, 4,000 free holidays for the
children of workers in the Neptune shipyard in Rostock were
cut — early casualties of the reduction in social welfare expen-
diture in East Germany, stipulated by Kohls Christian Demo-
crats as a precondition for reunification. The cuts were re-
ported in the same month that an association of hoteliers in
Benidorm backed by the local town council, announced that
they were offering 10,000 free holidays to people in Eastern
Europe.

U

There were things | liked: the feeling of soli-
darity: that money is not the most important
thing in the world. There wasn’t much crime
-.. You could lead a life that wasn't hectic.
Was it an illusion? Probably, but illusions can
be beautiful.

40-year-old teacher from Leipzig

Folklore from the Soviet Union is coming out
of my ears. | want to know more about our
own history and tradition.
18-year-old Leipzig skinhead,
supporter of the Republican Party,
Guardian (9 March 1990}

All the King’s horses and all the King’s men
Couldn‘t...

I'was coming up against the Wall.

The German Wall, in other words — “The”
Wall, “II” Muro, “Le” Mur, “Ta” Stena —that
wonder of the world which is everywhere
addressed only as a proper noun...

Jens Reich, 20 Oc¢tober 1989

As the 5-Bahn sped along the elevared sections of the track
you could look down through the window onto no-man’s
land... The idea was, I think, redemption through catharsis:
to pass like Harry Palmer/Lime through the concentrated
point of all that agonistic violence, the point of convergence
for all those binary tensions which served not only to authen-
ticate, make whole and wholly different the identities of the
two antagonistic Systems which 40 years before had parcelled
up this space called Europe but which also seemed to guaran-
tee the more dangerously elastic borderlines between other
psychic/sexual territories. Adorno would have no doubt rec-
ognized this identity-thinking, this regressive urge to closure
as a function of the will

to strengthen and extend down to the very
physiology of the subject, the acceptance of a
dreamless-realistic world in which all memo-
ries of things not wholly integrated have been
purged.'®

At every station down the line, T pulled out my passport to
check it was still there (vertigo having days before given way
to hysteria).

testaceous (zool.)having a shell; shell-like

Passport control and currency exchange gen-

erally take 15-90 minutes ... The day visa DM 5

{under 16 free), payable only in Western cur-

rency; you aiso must change DM 25 into Ost-

marks (seniors only exchange DM 15, 14-yr

olds DM 7.50, ages under 14 exempt). The

exchange rate is one to one. .
Let’s Go: 1990 Budget Traveflers
Guide to Furope

The day I went it took 30 minutes. There was some kind
of hold-up at the froat of the queue.

testament will disposing of property and appointing an ex-
ecutor,; covenant between God and Man: each of the twe divi-
sions of the Holy Scripture or Bible.

testicle semmen-secreting glandular organ of male mammals —
testiculus, dim. of testis witness (the organ being evidence of
viriity)

testify bear witness to

testimony evidence; spec. in Scriptural lang., of the Mosaic
law etc.

testis (anat.) testicle, I, “withess”
Oxford Dictionary of English Etymolegy
Under the yellow subway lights a guard was splitting up a
group of Gypsy men and women, marked off from the line of

tourists by their darker skin, “expansive” body language and
“peasant” clothes {the men in cheap suits and trilbies, the
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women bundled up like bag ladies from their headscarves to
their boots). Because of same irregularity in the travel docu-
ments, the men were being allowed through but not the
women or children. Armed guards stood impassively over the
flurry of embraces, the desperate, fambling sorting out of lug-
gage. Beneath the sodium lights, items of clothing, packages of
food, machine parts wrapped in newspaper, a mirror done up
with bits of string and cardboard were being transferred from
one bag to another. Urgent messages were exchanged in a lan-
guage I didn’t even recognize. After some minutes the men
went through the gate. The women, struggling with the chil-
dren and the plastic bin-liner stuffed with clothes, began to
ululate in concert, their cries amplified in the restricted space,
building to a brief rhythmic crescendo — a wave of tears
breaking on this underground outpost of the Wall. One
woman detached herself from the group, called to her hus-
band or brother who wheeled round — Orpheus now to her
FEaurydice — to pick up the battered cardboard suitcase which
she swung across the rail partition. The women turned, now
silent, snatching up the children and the bags and walked
back past us down towards the trains as we stood in the queue
avoiding eye contact, seeking absolution in our blind, devout
inspection of guidebooks, maps, passports, papers.

Although membership of the Gypsies in terms
of blood is denied by family X, the racial diag-
nosis as regards the members of family X is
undoubtedly “Gypsy” and for “Gypsy-Negro-
Hybrid".

This verdict is based on

1. racial and psychological features

2. anthropological features

3. genealogical data

4. the fact that the family is regarded as

Magyar by Hungarians...

These few data are sufficient to be regard-
ed as presumptively Gypsy. Itineracy and un-
settled journeying as a family unit are charac-
teristic of Gypsies as far as Central European
conditions are concerned. Whereas the exter-
nal appearance of the members of family X is
not entirely Gypsy ... the gestures, affectivity
and overall behaviour are not only alien-type
but in fact positively indicate Gypsy descent.

Report for Racial Hygiene
Research Centre, Reich Public
Health Office, 10 July 19441

Tt occurred to me later that these “presumptive Gypsies” at
the Wall might just as well have been Tarkish guestworkers
from Kreuzburg.

How can a Jew be a Romanian?
Valentin Gavrielescu, spokesman
for the National Peasants’ Party,
January 1990

In all spheres of the Russian peoples’ life there
is but one mission: to repulse the attack of
rootless and cosmopolitan elements, to throw
off the foreign western forms that have been
foisted on the people, and to return to the
immemorial origins of Russia.
Michael Antonov, spckesman for
the Union for the Spiritual Revival
of the Fatherland, November
1989

The half million Albanians in Kosovo should
be provided with maps, escorted to the fron-
tier and kissed goodbye.
Vuk Draskovic, head of the
Serbian National Renaissance,
February 1990
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Neal Ascherson,” more sensitive than most to that other
Orientalism which threatens to collapse the historical and
cultural complexities of diverse national and regional tradi-
tions into a homogeneous (solidly “despotic”) bloc, has
nonetheless referred to Eastern Europe as an immense toxic
landscape — a vast ecological, ideological, political and admin-
istrative disaster zone. The poisons released into the atmo-
sphere in the wake of the Soviet Empire’s collapse have been
gathering for years. It wasn't just champagne corks that got
forced into the air when the Wall came crashing down. For-
eigners beaten up by skinheads in Leipzig in the Jast of the
Monday night demonstrations; synagogues in Budapest and
Debrecen in Hungary and in Lublin in Poland desecrated; an
arson attack on a Jewish rest home outside Warsaw; Jewish
cemeteries daubed with obscene graffiti; anti-semitic demon-
strations organized by Pamyat (Memory) in Red Square; Ar-
menians massacred in Norodny-Karabec; Azerzis murdered in
reprisal; ethnic Albanians poisoned in Kosovo; ethnic Hungar-
jans murdered by Romanians in riots led by the far-right Ro-
manian Hearth... Who knows what will come through the
hole burned out of the centre of the Romandan flag where the
hammer and sickle used to be. Did we really expect the danc-
ing to go on forever?

An even more rhetorical question: which “we” is it that is
being addressed here? If it is the “we” into which I am inter-
pellated as “British Citizen” and subject, the designation
under which, after all, T am permitted to travel in the first
place, to pass “freely without let or hindrance” across borders
expecting as of right “such assistance and protection as may
be necessary,” then this hardly affords access to the high
moral ground. What can this “we” say about the resurgence of
the language of the pogroms when Britain oversees the incar-
ceration in concentration camps of boat people labelled not as
champions of freedom like the escaped prisoners from E. bloc
whose flight — at least in the first few months — was represent-
ed as the expression of an abstract desire for “more liberty”
(‘Thatcher), but as “economic refugees” — an altogecher lower
category of persons who are out to “swamp” our culture and
steal our wealth? What can this “we” say when the entitle-
ments through which British citizenship is defined are seen in
the case of potential Hong Kong immigrants to be calculated
on the basis (a) of race {the unspoken “yellow” quota) and (b)
professional status? (50,000 British passports are to be offered
to eight caregories of persons from business men to accoun-
tanes and doctors.}

But just as there are questions, so f0o are there questions
which are not just rhetorical (concerned merely with the
rhetoric of justice). It is no more legitimate to reduce the
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problem of cur own implication
in these issues of politics, eth-
nicity and culture to a problem
within representation — as if our
responsibility consisted solely
in choosing where “we” stand in
the contest of competing rhet-
orics, externally opposed “posi-
tion,” “ideologies,” “discourses,”
and then “arguing our corner” —
than it is to frame the “ques-
tion” posed at the interface be-
tween culture, nationalism and
“race” as, say, “the fewish ques-
tion” or “the German question,”
as if] for example, “the Trou-
bles” in Belfast or on the border
between Eire and the northern
Counties could be understood
as the simple, necessary predi-
cate of somerthing called — in
Westminster at least — the “Irish
question.”

The issue is partly situated
within rhetoric (the “politics of
discourse” question: “who
speaks for whom in whose in-
terest?”) but it is also at the

same time outside rheroric at the limit of our “entitlement” to
speak at all on certain subjects ar certain times in certain con-
texts, and ultimately it points beyond even that towards the
unstable perimeter which separates what can and can't be said
full stop. The adjudication of these boundaries is not just a
question of linguistic etiquetre, The issue is not answered by
the kind of serial righteousness which disguises its particular-
istic, interested focus by resorting at strategic points to a sim-
ple reading our of lists of supposedly empowered and empow-
ering categories — race and class and gender — to present an
armed-on-all-fronts “Critical” discourse designed to address
everyone and to satisfy no one in particular. Nor is ir enough
in a properly reflexive cultural studies to stand gobstruck or
gutted, to use two more vulgar cockney idioms (gobstruck,
gotted; trans. stunned into silence), in the face of the Qther
conceived as the apotheosis of the principle-of-difference-in-
the-abstract. The boundaries drawn around the sayable are
proscribed by our Jecated, /ived relations to concrete, embod-
ied, historically constituted others. The contracts and obliga-
tions which bind us to these others are the products of partic-
ular historical processes, struggles, settlements. [n other words
those limits are overdetermined by what Edward Said might
call all kinds of werldly factors. The other, here, is worldly not
other-worldly. It is in fact the point where actually existing
others are condemned, expelled, silenced in the rame of some
invisible Other as founding principle or originary force that
the necessary edge which we use to constitute collectivites of
any kind — to mark oft US (however we define ourselves) from
THEM (however we define them) — degenerates into a cut-
ting edge where other people are made to disappear in a
willed historical regression which is figured as the vengeful
realisation of the “historical destiny” of a “People” and its
“culture.”

In official Zionist photos at the beginning of
the century, one can see Jewish colonists in
European dress, on a deserted beach, holding
a few spades, “founding Tel Aviv.” These pic-
tures had to be carefully touched up before
they could become part of the official album,
in order to remove the Arabs who are visible in

the original photos, to the right and left of the
group of pioneers in ties: those who built Tel
Aviv and whose houses and tents, simply by
being there, turned this “desert” into a build-
ing site. This presence everywhere of the Arabs
traumatized the territorialists: but, conversely,
it seemed natural to the offspring of the
Shtetl. Their cultural narcissism constituted a
mental rampart around the ethnic frontiers of
the community and the group. It also consti-
tuted a better preparation for the physical ex-
puision of the Arabs and its legitimation.

llan Halevi, A History of the Jews,

Ancient and Modern'3

“Unification,” Mr. Modrow insisted last week,
“must not be an Anschluss — the mere incor-
poration of East into West Germany. Dr. Kohl
has no such scruples. MHans-fochen Vogel, the
leader of the West German social democratic
opposition, accused him of brow-beating the
GDR into unity, as if it were an ‘ownerless ter-
ritory.” "

The Sunday Correspondent

(18 February 1990)

In January a photograph appeared in The Guardian of a group
of three caprured “Ceausescu supporters” in their cell at
Bucharest palice headquarters. Hemmed in by their bunk bed.
heads bowed, eyes fixed on the floor, it looks as if they've been
made to stand for the cameras. Their expressions range from
anguish to resignation at the fate which undoubred awaiss
them at the trial “after their arrest for possessing arms.” Their
arms hang loosely, hands clasped together in a contrite ges-
ware as if these men had been handcuffed, interrupted in an
act of prayer. In their striped prison uniforms, they are being
made to wear their guilt for the world. A friend of mine (he
happens to be Jewish) pointed at the photo. He didn’t doubt
that these men — alleged members of the Securitate — had
charges to answer, in all likelihood crimes to answer for. “But
why,” he asked, “do they have to be degraded like #haz What
do those uniforms mean today?”

In early February it was reported that 2 new graffito was
cropping up alongside the NPP and NSF slogans and the
Ceausescu dummies swinging by their necks in the winter
wind from the trees and lampposts of Bucharest. Poster por-
traits of the prime minister, Petre Roman, were being defaced _
and two symbols scrawled wnderneath: a hammer and sickle
and a star of David. Sometimes the two had been linked with
an = sign.

They were of high quality rayon and cheap, a
real bargain. Only one ¢rown for a star made
of fine pre-war material. There were six tips
and a word on the star, all contorted and
twisted, in a foreign language that seemed to
make a face at me. | feft for my heart through
my coat and marked the place with pins. It
beat quite regularly. | looked inte the splinter
that was my mirror. The black and yellow star
looked provocative...

Jiri Weil, Life With a Star'4

“Can we too live without the Wall2”

withdraw take back or away, ¢f. RETIRE, RETRACT
within adv. cn the mner side
without adv. outside

witness  knowledge, wisdom; attestation of a fact, ete.,
testimony
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The day in July 1988 when I stood before the Wall of
Death in Auschwitz was the hottest day of the holiday.
People were walking round in their shirt-sleeves and cotton
dresses and there were of course - what else would you ex-
pect in Poland? — long queues at the drink stand for the thin
watery cola concoction they sold in the parks and public
squares for a few zloties a shot. The supply of individual
paper cups had dried up hours ago so that by now those
wanting a drink had to use the metal mug hanging by a chain
from the stall. 1 thought I'd wait till I got back to the bar op-
posite the bus station at Oswiecim and get a proper can of
coke. T might even treat myself 1o a bottle of Czech beer.

Block 11 was called by the prisoners the
»Block of Death.” It stood in some isolation,
apart from other blocks, was always locked
and served as the camp prison. its yard was
surrounded by a high wall. Wooden baskets
were affixed to the windows of the block
which stood next to it, in order to prevent its
inmates from observing what was going on in
that yard in which at least 20,000 prisoners
were shot under the “Wall of Death.” The
ground-fioor of Block 11, together with the
cells in its cellars (so-called bunkers) is
preserved intact.

Kazimierz Smolen, Auschwitz

1940-1945: Guidebook through

the Museumn's

1 remember that the air was thick with the fragrance of the
flowers that people had laid in heaps, in wreathes, in bunches,
single blooms along the base of the wall. T remember that the
colours of the flowers stood out against the black square at its
centre. ..

Auschwitz defies imagination and perception:

it submits only to memory... Between the

dead and the rest of us there exists an abyss

that no talent can comprehend... | write to

denounce writing. | tell of the impossibility

one stumbles upon in trying to tell the tale.
Elie Wiesel's

1 kept looking at my watch. Ari had gone off on her own
and we'd arranged to meet at 3:15 outside Block 15 — that way
we'd knaw where we were supposed to be without losing
track of the time. The last bus back to Krakow went at 4:15
and we couldn’t afford to miss it. It had taken most of che
morning to get the woman at the recepeion desk to agree to
let us have the room for one more night. That was the price
you paid for not going through Polorbis, the state-run tourist
agency. If you didn’t submit to their iron-tight schedules and
stay at their overpriced “international” horels, then you just
had to queue and barter like everybody else. And it didn’t
help if, like us, you didn't speak the language or only had, as 1
did, a smattering of elementary-level German half remem-
bered from lessons lazily attended at school. My “German”
had in fact proven to be a real liability. It had only been after
I'd run out of change and slammed down the phone at the
railway station on that first rainy day in Warsaw after ringing
around every hotel in the Budger Travellers Guide to Euvope that
I'd realized the blunder I'd just made. The German for
“room” was Zimmer, not Raum. No wonder my enquiries had
been greeted with silence, incomprehension. Perhaps Id
sensed (though I also thought I might have been imagining it)
a muffled kind of rage. “Haben sie Raum?” They must have
thought it was some kind of sick...

Most of you know what it means to see a hun-
dred corpses lie side by side, or five hundred,
or a thousand. To have stuck this out and -
excepting cases of human weakness - to have
kept our integrity, that is what has made us
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hard. In our history this is an un-
written and never to be written
page of glory.
Heinrich Himmier
addressing SS commanders
in October, 19437

At Auschwitz you avold making eye
contact with strangers and even friends
become strangers there. Each person is
engaged in a solitary communion with
the dead, turned inwards by the vasmess
of the slanghter. Family groups and orga-
nized parties seem 10 congregate in si-
lence orbiting the exhibits, each individ-
nal locked inro a singular trajectory. In
the cremarorium where the brass loading
trays were hung wich floral tributes to the
dead, I watched a party of young people
filing by behind their German-speaking
guide like ... I felt the words forming, to
be used perhaps in some future piece of
writing ... like a group of medieval peni-
tents, like martyrs en route to the gallows
and I felt ashamed that T had watched
their shame as if my guilt for whac had
happened in this place was somehow less
than theirs, that by reducing them to ob-
jects in this way, by weighing them in the
balance provided by some facile simile 1
had betrayed some basic covenant impos-
ed at the Gates on anyone who enters, It
was | who was diminished by seeking to
make less of their pilgrimage, a journey
undertaken of necessity in a spirit of
atonement, a spirit darkened in the
knowledge of what it was that waited for
them here, a journey that made my own
presence in this place appear by contrast
casual, unconsidered. I was older than
they. I should have known better. But
what was “knowledge” and what did it
amount to here? And what in the end did
it mean for me to visit this place intent
on storing up “cbservations” as sentences
to be fitted into some “future piece of :
writing” — what did it mean to “make something out of’ a day
trip to Auschwitz? The very fact thac this history is exhibited
for our inspection in the Auschwitz museum, is assembled
and made legible through photographs, texts, statistics, mod-
els, objects in glass cases confronts the visitor in the form of
an accusation. What access is there for the living to the place
of the Disaster? The Disaster presents only itself and what it
presents it also obliterates. At once and absolutely. The “prod-
ucts” of the Disaster — if what lingers in its wake can find a
designation — are, as Maurice Blanchot points out, not
“knowledge” at all but rather dread and silence:

Knowledge which goes so far as to accept hor-
ror in order to know it, reveals the horror of
knowledge, its squalor, the discrete complicity
which maintains it in a relation with the most
insupportable aspects of power... And how, in
fact, can one accept not to know? We read
boolks on Auschwitz. The wish of all, in the
camps, the last wish: know what ha ppened,
do not forget, and at the same time never will
you know. 18

While the enormity of “Auschwitz” defies narrativization

the camp itself was of course notoriously efficient at keeping
its own accounts; “products” at this level can be at least
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enumerated. On the coach back to Krakow, I read che guide-
book (120 =1) in its porous paper cover turning back from time
to time to the blurred grey photographs which haunt the text.
I read that camp inmates who cheated the gas chamber work-
ed as slave labour for IG-Farbenindustrie at their factory in
Monowice; that Deutsche Gesellschaft zur Schalingsbekampf-
ung (German Society for Combatting Pests) which produced
the Zyclon B used in the gas chambers was a subsidiary of
IG-Farben; that other beneficiaries of the slave labour pro-
gram included Krupps, Hermann Goring-Werke, Siemens,
Deutsche aus Rustungswerke, Deutsche Erd-und Steinwerke,
Hugo Schneider AG, Heinkel, J.A. Topf & Son.'® T read that
an estimated 30,000 prisoners died in 1G-Garbenindustrie in
three years and chat while estimates of the exact total of
deaths is still subject to debate and revision, “no less than 4
million people perished in Auschwitz” (Soviet State Extraor-
dinary Commission for the Investigation of Nazi Crimes),
including in addition to the Jews, political prisoners, prisoners
of war, gays, religious minorities, 21,000 gypsies. Last week [
read that Professor Raoul Thalberg of the University of Ver-
mont and Yehuda Bauer, Director of Holocaust Studies at the
Hebrew Institute of Contemporary Jewry in Jerusalem, have
revised their estimate downwards in the light of the evidence
made available by the Soviets to a figure as low as 1 million to
1.35 million Jews murdered. On the other hand this toral is
disputed by Rudolf Vrbo, Professor of Pharmacology at the
University of British Columbia in Vancouver, himself a Jewish
prisoner at Auschwitz uncil his escape in April 1944, whose
job it had been to count the number of people arriving each
day at the ramps. Vibo estimates Jewish deaths at approxi-

mately 2.5 million.”® By coinci-
dence I also read in the same
week an article detailing the con-
troversy over the total number of
victims killed under Sealinism
wherte the numbers of those said
to be executed together with
deportation and famine fatalities
vary from 3.5-8 million (Profes-
sor Sheila Fiezpatrick, University
of Chicago) to 50 million (the
London Suwday Times), although
the writer added that the attempt
to establish a median figure
around 20-25 million is being
resisted by some scholars on the
grounds that a possibly inflated
final count may have the effect —
intentional or not — of effacing
the qualitative uniqueness of the
Nazi genocide program.?!

I read in the guidebook that
an inventory of items recovered
from six storeroom barracks at
Auschwirz-Birkenau partially
destroyed by fires lit by retreat-
ing SS troops included: 348,820
men’s suits; 836,820 women’s
dresses; 3,255 pairs of women's
shoes; 38,000 pairs of men’s
shoes; 13,694 carpets; together
with a vast quantity of tooth
brushes, shaving brushes, arti-
ficial limbs, spectacles, etc.

At the Auschwitz museum I
remember filing past a wall of
glass which ran the length of an
entire waiting room in Block 4.
Through the wall the visitor can
see, stacked from floor to ceiling,
a tangled mess of human hair cut
from gassed victims: “7,000 kilo-
grams of human hair, packed in
paper bags {average weight of
each bag — circa 25 kilograms),™?
part of a regular consignment to the Bavarian A. Zinc Co.
where it was processed and converted into lining for the
greatcoats worn by German soldiers heading for the Eastern
front.

I remember stopping in front of a similar exhibit: a whole
room, visible behind a sheet of glass, containing a mountain of
empty luggage. I remember reading some of the names and
addresses written on the sides of the suitcases by people who
had come here from every major city in every country in
occupied Burope: proof of the gigantic diabolical ruse main-
tained from start to finish — from the proclamations for the
transports to the death pits camouflaged as showers. I imag-
ined men and women in cities as remote as Athens, Berlin,
Bucharest laying out the luggage on the floor, kneeling down
to paint their names and thereby colluding - discreetly or
otherwise, whether knowingly or not — in the orchestrated lie
that they were heading for a new life in the East.

| noticed that women who either guessed or
knew what awaited them nevertheless found
the courage to joke with the children to en-
courage them, despite the mortal terror visi-
ble in their own eyes...
Rudolph Hoss, Commandant of
Auschwitz: The Authentic
Confession of a Mass Murderer??
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Months before when planning this trip to Eastern Europe I
had fished an ancient, battered suitcase out of the basement
where it had lain for years filled wich old clothes earmarked
for some forgotten jumble sale. I remember thinking it was
perfect. It fitted in absolutely with the “refugee fantasy” T'd
been cultivating ever since we'd struck on the idea of Poland
as a possible destination, drawn by the romance of a place
that didn’t feature on most travel agents’ maps. The fantasy
had its iconographic origin in a fragment of film footage I re-
membered from childhood of refugees from Hungary or
Poland crossing borders wheeling handcarts and bicycles
loaded down with whatever belongings they'd managed to
salvage in the face of what was — for them at least — the catas-
trophe of Yalta. Other elements had been added down the
years: images and narratives from spy novels; news reels; the
early films of Andrzej Wajda; tales of the Polish resistance and
the Warsaw uprising; a phrase from Gregory Corso about the
traveller (“after Hiroshima”) entering “the modern city with
two suitcases filled with despair” ... but at its core that simple
image-memory of childhood that remained intact, allergic to
these baroque adolescent refinements. The suitcase simply
was the lost object, the clinching prop for the whole regressive
movement.

It was 3:15, time to make the rendezvous...

An exhibition illustrating the history of the
occupation in Poland will be housed in Block
15. Its opening is planned for 1979.2%

Though open, the exhibition in Block 15 had still not been
completed. The work had been held up as a result of the bir-
ter wrangle between Jewish and Polish nationalist groups over
whose history should be privileged at Auschwitz. (The ques-
tion of who has prior claim — and hence authority — over this
territory has since taken on an increasingly overt, and ugly,
political resonance in the wake of a resurgent Polish national
consciousness after Archbishop Glemp made his “Jewish
media conspiracy” speech in 1989 in defence of the proposed
siting of a Carmelite convent just outside the compound
fence.) Unlike the other Blocks which had seemed parc of a
19th century “exhibitionary complex” built around a concern
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for authenticity, the thing-itself, the
mmuted testimony of material evidence
and, quite unlike Auschwitz 11-Birkenay
with its sprawling encampment of aban-
doned barracks, ruined gas chambers and
crematoria three kilometres down the
road, left as the Russians found it when
they liberated Auschwitz in 1945, Block 15
felt like a “contemporary” white wall
gallery space. Here display panels were
clearly and consecutively laid out. Design
values had intervened here 1o make the
exhibition “user friendly.” The total effect
was nevertheless far {rom seamless; pho-
tographs and text had been arranged in an
uneasy narrative sequence which threat-
ened to explode altogether at the point
where a shrine to the “Martyrs of the Pol-
ish Resistance” flanked by phoenix em-
blems collided with SS photographs of the
“Tudpement at the Ramp” and photo-
graphs taken secretly by Jewish members
of the Sonderkommando details whose job
it was to dispose of the dead. The conflict
between competing stories, framings, in-
terests was inscribed across the very sur-
face of the walls. Here the war of memory
had been spatialized.

The gallows stood there ... Hossler's voice was
to be heard ... "all traitors will perish like
this..."” 1 was standing between Ela and Lola
and thought, “1 must see and remember
everything.” | overcame my weakness and
loocked towards the gallows, but saw only
indistinct shadows...

R. Kagen, Auschwitz inmate®®

Block 15 had been laid out — whether by design or because
the site itself had become a battlefield — as a nest of defiles,
spaces subdivided by partitions, linked by low-ceilinged corri-
dors and narrow staircases down which the visitor is drawn
but not directed. Whether intentionally or not what had been
constructed here was a kind of maze.

We were cutling it a bit fine; we'd have to get a taxi to the
bus station if we were to make it back to Krakow. Gettihg a
taxi could take forever and I couldn't get my head round
the exchange rates. What you saw on the clock was just the
square root of what you ended up paying - they add a few
naughts at the end of every number. When you ask them
why, they say (ii they speak English that is) “inflation,” but
they don't even seem to know what their own money's
worth, so how are we supposed ... I bet I have to bung the
driver a couple of quid to get him to put his foot down ex-
cept they won't take sterling only dollars - if we get a
driver that is.

We had walked into a cul-de-sac; a spare white room
closed off at one end. This had to be the end of the exhibition
but neither of us could see any exit just a bare white wall in
front of which a shrine to the victims of the Holocaust — a
plaque and some flowers under heavy glass — had been set
into the concrete floor. We hovered over it for a few moments
like kids hanging over a pond, conscious of our faces reflected
in the glass, distracted by the heat and the pressure of time.
There seemed nothing for it but to try to retrace our steps.
Acting on impulse or intuition — I never asked her why — just
as we were about to turn back, Ari stretched out her hand and
placed it in the centre of the wall. Like the secret door in a
children’s fairy tale the wall swung open onto the courtyard.
The concealed exit was another undecidable contrivance like
the labyrinth of Block 15 itself either it was intended (the
consequence of some administrative stalemate in the context

Border/Lines 20/21 Winter 1990/91




of forces that were fighting for possession of this space) or it
was deliberate — a lesson imparted in code, a parable built in
three dimensions, the kev secreted in the very wall itself

But we shall continue our work, we shall try to
preserve all this for the world. We shali simply
hide it in the soil. And he who would like to
find it, will find it — on the Other side.

This page written by the Auschwitz victim Salmen Lewen-
thal was found along with the rest of his written testimony
buried near the crematorium. It is displayed on the wall adja-
cent to the hidden door which faces out towards the sunken
Holocaust memorial. One touch had been enough to move the
wall aside. Like children we stepped out, blinking in the light,
relieved to find ourselves outside inside Auschwitz.

One young woman caught my attention par-
ticularly as she ran busily hither and thither,
helping the smallest of children and the old
women to undress. During the selection she
had had two small children with her, and her
agitated behaviour and appearance had
brought her to my notice at once. She did not
look in the least like a Jewess. Now her chil-
dren were no longer with her. She waited
until the end, helping the women who were
not undressed and who had several children
with them, encouraging them and calming
the children. She went with the very last ones
into the gas chamber. Standing in the door-
way, she said:

"1 knew all the time that we were being
brought to Auschwitz to be gassed. When the
selection took place | avoided being put with
the able-bodied ones, as | wished to look after
the children. | wanted to go through it all,
fully conscious of what was happening. i hope
that it will be quick. Goodbye.”

Rudolph Hoss, Commandant of
Auschwitz: The Authentic
Confessions of a Mass Murderer?s

Postscript

On the day before we flew back home I threw the suitcase
away. It would be tempting to say [ had outgrown i, chasten-
ed in the knowledge that all journeys are not the same, have
different starting points and different destinations, that there
is a line between the poetics and the politics of travel which
should not be crossed. After all, at least four distinct orders of
travel have been invoked here: the self-authentication vovage,
the decentred derive, the package tour, and those other mass
migrations driven by an altogether other and more terrible
force. Perhaps it would be politic {and wise} not to confound
them, for these orders, especially the last one, impose specific
remits, obligations and entitlements upon any one who tries
to write their way into the world. All of this may well be true.
But the plain fact is that it was the thing itself that had ont-
grown me and not vice versa. Browsing through a department
store in Prague the day before we were due to take off I'd
stumbled on the sujtcase of my dreams — rectangular and
light, made of thick new cardboard wich plastic protectors
stapled to each corner and an old-fashioned spring mechan-
ism working the hinge — all for the equivalent of just £1.50
{and that was ar the official exchange rate). There was then, in
the end, something to be said for the inertia of a command
economy where things designed in 1958 are still available,

brand new, unchanged, in their original form 30 years later.
“Actually existing socialism” had managed to produce what is,
for me, 2 utopian object: the platonic suitcase. In a less than
perfect world, it had nonetheless succeeded in delivering — for
once — the Good, ¢

Dick Hebdige reaches sociology ar Goldemiths College i London. He is the
anthor of Subculture: The Meaning of Style (1978} and Hiding in the
Light (1938).

Guilt Trips was first printed in the May 1990 issue of 4 and Texr It is
reprinted here with Dick Hebdige’s permission.

NOTES

"The last thing that readers need is another theory of quotation.
Suffice it to say that as far as | can tell, quotation operates through-
out this article predominantly though not exclusively in four related
modes: (1) as interruption, (2} as intervention, {3) as interference, and
(4) as indigestion: “trouble from below.”
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MICHAEL HOECHSMANN

An Impure
Criticism

No Respect:
Intellectuals and
Popular Culture
by Andrew Ross

New York & London: Routledge, 1989,
269 pp.

What links together such disparate events
as the US espionage show trial of Julius
and Ethel Rosenberg, the mass culture
debates of the 1950s, bebop jazz, television
game show scandals, cultural imperialism,
the Pop and camp moments of popular
culture, and current debates on pornogra-
phy? In No Respect, these are several of the
symbolic moments through which Andrew
Ross tracks the “traditional antagonisms”
between intellectuals and “popular cul-
ware” in the US. Ross’s wide-ranging anal-
ysis describes a selective bur carefully in-
tertwined series of epochal events and
movements, and attempts to undermine ex
raute the tension between “popular ‘ant-
intellectualism’ on the one hand, and edu-
cated ‘disdain’ on the other”

When Rodney Dangerfield returns to
university as an overaged benefactor-
turned-student in the film Back to School
(1986), he is given “no respect.” But
Dangerfield draws on his own life experi-
ences to contest the pretentious academic
claims to knowledge of the professoriate,
conceding “no respect” tw those who have
power ovet him. While Dangerfield’s ob-
stinate rejection of the academic regime
of transcendental truths is symbolic of
popular distrust for intellectuals, his dubi-
ous reception in the university is symp-
tomatic of high culture disdain for vulgar
common sense. And though Dangerfield’s
narrative works to poke some fun at the
dry seriousness of the university, Ross
points out that it also serves finally to for-
tify the cultural authority of those who
“know best.”

With No Respest, Ross is trying to chart
a course for “American Cultural Studies”
which can navigate the treacherous waters
between “the prestigious but undemocra-
tic, Europeanized contempt for ‘mass cul-
ture’™ and “the more celebratory narive
tradition of gee-whizzery.” Ross suggests

50

N RUESTORTY D

that it is not enough for histories of popu-
lar culture to focus solely on the produc-
ers and consumers of cultural messages
and products, but they must also include
traditional intellectuals, the arbiters of
cultural taste, “those experts in culture
whose tradidonal business is to define
what is popular and whart is legitimate,
who patrol the ever shifting borders of
popular and legitimate taste, who super-
vise the passports, the temporary visas,
the culrural identities, the threatening
‘alien’ elements, and the deportation or-
ders, and who occasionally make their
own adventurisc forays across the
borders.”

Ross draws on the work of Freach
critic Pierre Bourdieu to show how “cate-
gories of taste, which police the differenti-
ated middleground, are also categories of
cultural power which play wpon every
suggestive trace of difference in order to
tap the sources of indignity, on the one
hand, and ‘hauteur’ on the other.” Cultural
power in this context is “the capacity to
draw the line between and around cate-
gories of taste.” Thus, intellectuals have
had to invent a cordon sanitaire for their
“adventurist forays” into the world of the
popular, adapting to this purpose cate-
gories of intellectual taste like “hip,”
“camp,” “bad” or “sick” taste. Ross remarks
that “hip is the first on the block to know
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what’s going on, but it wouldn't be seen
dead at a block party” If Bourdieu is
taken far enough it becomes apparent
“that the exercise of taste not only pre-
supposes distinctive social categories,” but
it “helps to create them.” Indeed some of
these categories of taste “have also served
as initially powerful conduits for expres-
sion of social desire that would otherwise
be considered illegitimate,” as in the case
of the “hip” and “camp” moments of the
civil rights and gay rights movements.

No Respect tracks the relationship of
intellectuals to the so-called popular cul-
ture in the US from the 1930s to the pre-
sent. The book is episodic by design,
made up of a series of “close readings” of
“jconic moments” in recent cultural his-
tory. Although annoying at times, the
leap-frogging narrative nonetheless allows
Rass to resist closure, shifting instead
from one allegory to another, each of
which serves to inflect the introductory
theoretical chapter in a distinct way. Ross
deals with “four, primarily generational,
cultural moments” which are not method-
ologically governed by “strict or absolute
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definitions of the role or function of inrel-
lectuals.” These are: the intellectuals of
the Old Left and bohemian intellectuals of
the Underground subcultures; the coun-
tercalture and the New Left; Pop intellec-
tuals and celebrities; intellectuals of the
liberation movements. Rather than try o
sum up each of these historical trajecto-
ries, Ross’s brand of “impure criticism”
makes it “necessary at times to refuse any
high theoretical ground or vantage point”
and instead “to enter into the fray.”

Ross lannches directly into an account
of the show trial of Julius and Ethel Ros-
enberg, describing the reaction of cold
war liberals such as Leslie Fielder to what
was perceived as the Rosenbergs middle-
brow tendencies. Says Ross: “For the intel-
lecrual, ‘ordinary,” like middlebrow, is not
a code in itself; it is defined against, or is
signified by its transgression or corruption
of other codes like those of the ‘vernacu-
lar” or the ‘literary’” That the Rosenbergs
were aligned with the Popular Front and
1ts cultaral “levelling” eschewal of “seri-
ous” art was bad enough, but that they
wrote public letters proclaiming their
faith in the popular made them threaten-
ing to US anti-Stalinists, Somehow, Echel’s
proclamarion that “we are the first victims
of American Fascism” just did not mesh
with the image of an ‘ordinary’ couple
who liked folk music and the Dodgers.
Ross points out that while the Rosenbergs
weathered one of the greatest show trials
in US history, they were simultanecusly
tried and condemned on literary grounds
by eritics such as Fiedler. And, to compli-
cate matters, critics of Fiedler such as
Harold Rosenberg and Morris Dickstein
“tend to reproduce the critical strategy”
by which the Rosenbergs were stripped
“of all their contents,” hence condemning
Fiedler to the same “critical death” to
which he had sentenced the Rosenbergs.

What is required in this context is a
more self-reflective cultural politics that
does nor limit itself to arm’s-length dis-
cussions of an imagined, or imaginary,
“popuiar.” This seems to be Rosss motive
for focussing on the role of intelectuals, a
social grouping in which he is deeply im-
plicated. Ross also identifies a larger pro-
ject which cultural studies must come to
terms with: “the problem of petty bour-
geois taste, culture and expression re-
mains to this day a largely neglected
question of cultural studies and a formi-
dable obstacle to left cultural politics.”
Unfortunately, for all of Rosss incisive
readings of popular movements and their
reception “chez les intellectuels,” he tends
to fall short in his discussion of how intel-
lectual currents are felt by common folk.
His references to “committing critical
speech to common, vernacular ground”
and “not pricing one’s discourse out of the
marker of popular meanings” are hardly
born our in this volume and, though not
promised, underscore a point which bears
menrion: this book is written by a profes-
sional intellecrual and is addressed pri-
marily to an academic or artistic audience.
If no one else is listening, then Ross is
condemned, like a dog biting its tail, to
live the lie which he tells, that an “impure

criticism” can ever be more than a theo-
retical whistling in the wind.

On the other hand, Ross’s episodic his-
tory makes for interesting reading and I,
for one, am convinced by his case for an
“impure” version of critical theory. Others
have, of course, already labelled this same
rhetorical stance; Stuart Hall recently re-
ferred to this as “engaging in the dirtiness
of the semiotic game” (U. Mass.-Amhersr,
Feb. 27, 1989). For Ross, an “impure criti-
cism” requires “putting aside the big so-
cial picture, forsaking polemical purity,
speaking out of character, taking the
messy part of consumption at the cast of a
neat critical analysis of production.” To
facilitate this analysis, Ross borrows the
concept of the conservative unconscious
from psychoanalysis, an unconscious that
can. Jearn, but that “just cannot be taught
in any direct way.” As plaved through
popular culture, this is the ground where

horetz. In “Candid Cameras,” Ross tackles,
among other things, monolithic theories of
media imperialism like that of Ariel Dorf-
man and Armand Mattelart (How 1o Read
Donald Duck, 1975) which do not leave
room for oppositional readings. Tn “Uses
of Camp,” Ross links pop and camp as two
crucial moments in popular culture, de-
scribing camp on the one hand as “that
category of cultural taste which shaped,
defined, and negotiated the way in which
sixties intellectuals were able to “pass” as
subscribers to the throwaway Pop aesthe-
tic,” and on the other hand as having had
implications for the sexual liberation
movements in general, and for the sexual
politics of gay men in particular. These
movements, in turn, have influenced Rosss
own cultural politics and the central thesis
of No Respect itself: “the spirit of resistance
on the part of civil rights, the women’s
and gay liberation movements to vertical

people’s contradictory feelings of resent-
menr and deference to knowledge and
authority “are transformed into pleasure
which is often more immediately satisfy-
ing than it is ‘politically correct’” An-
other feature of “impure criticism” is that
it allows Ross to directly address issues of
race, gender and (“marginal”} sexuality in
his cultaral politics, as reflected across the
range of cultural moments in No Respect,
where popular culture and new social
movements nearly intersect. As a WASP-
male-identified-person {who tries to be
anti-racist, gay-positive and feminist), I
find some comfort in this development,
that the new-found centrality of formerly
marginal voices in contemporary ques-
tions of race, class and gender should not
necessarily preclude the participation of
formerly central, now negotiated, voices.
In “Hip and the Long Front of Color,”
a study which evokes Dick Hebdige’s
“phantom history of race relations” in
Subeulture (1979), Ross describes what he
refers to as the “overexchanged and over-
bartered record of miscegenated cultural
production,” symbolized most vividly in
the white hipster figures of Norman
Mailer, Jack Kerouac and Norman Pod-
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hat the anti-antiporn position embodies
could be read as a full bill of rights for a new
social contract between intellectuals and
popular culture, or, conversely, as an

epitaph for older ones.

forms of left organization and to central-

izing explanations of power, has quite

clearly shaped my often unfavorable

treatment of the vanguardist intellectual .
tradition.”

Ross closes his case on the femindst
“anti-antiporn” intellectuals who embody
a “more exemplary model of intellectual
engagement and activism,” In contrast to
the vanguardist “tradition of suspicion,
recruitism and disaffiliation.” Says Ross:
“what the anti-antiporn position embodies
could be read as a full bill of rights for a
new social contract between intellectuals
and popular culture, o1, conversely, as an
epitaph for older ones.” Ross hails a gen-
eration of “new intelleceuals” who valorize
popular culture as a sire of contestation,
and who recognize the uneven develop-
ment of contradictions of life in capitalist
cultures; in short, the emergence of the
progenitors of a “political criticismn” which
will enable “a more popular, less guilt-
ridden, culneral politics for our times.”
Theirs is the agenda of che “liberatory
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imagination,” a stance which fundamen-
tally departs from the “libertarian imagi-
nation” in imagining an alternative world,
in imagining that there could be “any-
thing else.”

According to Ross, it is crucial for in-
tellectuals to forsake “the intellecrual op-
tion of hectoring from on high,” to learn
to live with contradictions. This is an on-
going theme of Ross’s work, a sustained
critique of “political correctness.” In AMen
in Fewinism (Jardine and Smith, 1987}, Ross
speaks of the “invocations of correctness
and fears of incorrectness alike,” reflected
in the MLA sessions on “Men in Femi-
nism,” which characterize the negotiations
of women and men over a space for men
in feminism. Ross finds it ironic that strict
notions of “correct” politics, this spectre
of feminism’s own historical repudiation of
Left-Leninist thinking, would now emerge
from within the feminist community.
However, regardless of how may times we
say that the unconscious is fundamentally
conservative, that we must wait for the
unconscious to learn because it will not be
taught, these are hypothetical and ahistor-
ical assertions. One does not have to read
much Andrea Dworkin to feel the anger
seething beneath the perhaps essentialist,
closed prose. Nor should it be a surprise
that the anger {and fear) which motivated
“Take Back the Night” marches across
North America should find its way into
text. Anti-antiporn feminists may be right
in bringing pleasure back to the fore, and
also in claiming something in common
between feminism and pornography, both
of which have insisted that women are
sexual beings and have made sex an ex-
perience open to public examination and
debate. However, these same anti-antiporn
feminists would hardly repudiate issues of
danger as a formative influence to the
women’ liberation movement.

This may seem patently obvious to
Andrew Ross, and to the many readers
who are familiar with the contours of the
pornography debate. Nonetheless, it calls
into question Ross’s own political correct-
ness in choosing to minimize the reson-
ance which the anti-porn position has for
both intellectuals and “ordinary” folk. In
my view the weak link of his discussion of
“The Popularity of Pornography” is his
reference to Al Goldstein, “the ebullient
publisher of Screw,” “who boasted, in 1973,
that if he caught his wife cheating on him,
he would probably ‘break her legs off and
pull her clit off and shove it in her left
ear”” Ross states that “while obviously
horrific” this comment “can be read as a
contextual reference, unconscious or oth-
erwise, to the displacement of the clitoris
into the heroine of Deep Throar” Whether
Goldstein, an organic intellectual of the
pornography industry, had to wait to dis-
cover the clitoris at a film targeted to “an
audience with higher interests than the
simple pleasure of arousal” is question-
able; more disturbing, however, is the on-
going conflation of sexual education and
liberation with misogyny. Of course, this
is the nasty side of “impure criticism,”
that “what the truck driver wants” might
entail contradictory positions which are
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offensive, not only to intellectuals with a
liberatory agenda, but also to those at the
receiving end of racism, sexism and other
bigotries.

It seems that No Respect does quite a
few of the things it takes other intellectu-
als to task for: it has its own “highly
priced discourse,” its own “correctness”
and its own “big social picture.” However,
in calling for a self-reflective cubtural pol-
itics for our times, No Respect is both re-
freshing and elucidating. Ross’s book s,
after all, a manifesto for more than just
critical reflection; it also calls for action. It
interpellates its readers as the “new intel-
lectuals” with a “liberatory imagination,”
but without the “preachy disdain of tech-
nology, popular culeure, and everyday
materialism” of an earlier generation.
With Foucault, Ross suggests that as
“specific intellectuals” we must limit our
site of intervention to specific struggles
that demand our specific knowledge and
expertise. And in the case of “professional
humanists,” the area of contestation is
“our specialist influence over the shaping
of ethical knowledge and the education of
taste,” The task, according to Ross, is for
professional intellectuals to find some
“common ground” with a broader popular
base. Ross warns: “But the challenge of
such a politics is greater than ever, be-
cause, in an age of expert rule, the popu-
lar is perhaps the one field in which intel-
lectuals are least likely to be experts.” ¢

Michael Hoechsmann is a graduate student of liter-
acy, education and culure in Yhe Faculty of Education
ar Simon Fraser University.
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JOSEPH KISPAL-KOVACS

Hollywood
Narrative in
the 1940s

Power and Paranoia
by Dana Polan

New York: Columbia University Press,
1986, 336 pp.

Social historians and scholars of the Clas-
sical Hollywood cinema will find a wealth
of useful informartion in Dana Polan’s ex-
haustive and somewhat eclectic reexami-
nation of American popular culture in the
1940s. Power and Paranoia is an attempt to
give a fairly exhaustive analysis of some
700 films and numerous cultural docu-
ments released between 1940 and 1950.

Interweaving the work of a veritable
who’s who of social theory from Marx to
Foucault, a cursory reading of hundreds of
films and dozens of books, and a critical
engagement with the work of other film
theorists, the book 1s extremely ambitious
in scope.

The author sets out to produce a
“historical deconstruction” of some of
the narrative strategies deployed by the
American culture industry, especially the
Hollywood cinema, during the decade
that included the Second World War and
the immediate post-war period. As Polan
puts it:

I want to look at the ways that a domi-
nant power and a disturbing paranoia
interweave and find each to be a paro-
dic image of the other. Power here is
the power of a narrative system espe-
cially — the power that narrative struc-
ture specifically possesses to write an
image of life as coherent, teleological,
univocal ... Paranoia here will first be a
fear of narrative, and the particular so-
cial representations it works to uphold,
against all that threatens the uniry of ics
logical framework.

In other words, Polan wants to show how
the strategies of containment employed by
the Hollywood cinema began to be unrav-
elled by the social pressures of this rather
unsettled period in American history.
There is already a wealth of scholarship
that places this shift in the American cin-
ema at the end of the Second World War.

Winter 1990/91




Polan acknowledges this, but then goes
on to argue that in fact this neat dualism,
between wartime unity and post-war disil-
lusionment (especially as evidenced in the
Jilm noiy), is ftself problematic, In fact,
many of the “war-affirmative” films of the
early forties themselves exhibit contradic-
tory narrative formations. The drive to
unite 3 nation behind such an enormous
war mobilization — one fought abroad in
combat and at home in the factories and
even inside the family — irrevocably trans-
formed America.

Power and Paranoia is divided into an
introduction and six chapters. The intro-
duction and the first two chapters are
methodological in orientation, raising is-
sues of cultural and film historiography,
and examining the “drive to narrativity in
the war-affirmative” films.

In the third chapter Polan attempts o
address the internal weaknesses of the
drive to narrative coherence in the films,
and the contradictions that undermine
the gloss of wartime unity in American
society.

The preoccupatjon with the power of
the sciences and rationality in American
society during the forties is the subject of
the fourth chapter. Here Polan contends
that the re-emergence of sci-fi and horror
films in this period points to new forms of
narrativizing the conflict between desire
and rationality.

The increasing forms of defamiliariza-
tion in representations of time and space
that come into play in the narratives of
the Hollywood cinema, and the rise of a
non-narrative spectacle are seen as ex-
pressions of a reified and completely com-
modified post-war society. In the final two
chapters of the book, the author tries o
map out the possibie connections berween
these phenomena,

Polan’s reading of many of the films
of the period works well in fleshing out
the cinemas recording of the important
changes that took place in American soci-
ety during the Second World War and the
dawn of the Cold War. Under this reading
Polan attempts to connect the narrative
concerns of certain films with the social
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upheavals and transformations that took
place in American society.

Polan demonstrates that warrime issues
such as racial segregation in the armed
forces, labour unrest, and the breakup of
families, are handled allegorically through
narratives that magically affirm racial and
ethnic unity, working class solidarity
against the enemy, and the miraculous
reunion of separated couples. The Holly-
wood machine was forced to work over-
time to heal the rifts that arose in a frac-
tured society.

Nevertheless, the films were not en-
tirely successful in portraying a nation
united in facing its challenge in a rational-
istic and altruistic manner. Narrative
drives were often in conflict with one an-
other. This is evident in a particularly
popular nairative of “conversion” from
1943;

a combined American populism ... and
American spiritualism ... can conflict
potentially with the oedipal structure of
classic romantic narrative where au-

no other decade in

history did Holly-

wood come under

closer scrutiny by the forces of government.

thority figures are also sexual figures —
rivals — and women are the objects of
destre for men.

In Casablasca, for example, the con-
version narrative is in tension with an
oedipal narrative. It may not be insigni-
ficant that the screenwriters report their
confusion all through the days of pro-
duction as  which ending to use
{Should Rick stay with Ilsa or not?
Should desire or duty triwmph?); their
hesitation is the hesitation of the Holly-
wood machine at this moment, the
hesitation of narrativity itself at this’
moment.

This examination of narrative conflice
in the wartimne films, which Polan uses 1o
reassess the received view of wartime
unity, is continued in his examination of
the post-war period in which, most com-
mentators have argued, Hollywood narra-
tive strategies became seriously unrav-
elled. Here conflicts like those between
desire and rationality, power and paranoia,
wartime victory and post-war disillusion-
ment become clearly evident in a large
body of films, especially film noix which
entered its darkest period after the war,
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and in numerous horror and science-
fiction films {which, respectively, reflected
contemporary fascinations with psycho-
analysis and the downside of scientific
positivism}.

However, despite Polao’s interesting re-
reading of the history of the Hollywood
film in this period, Power and Paranoia saf-
fers from several weaknesses. The first,
and perhaps most evident, follows from
the enormity of the project the author has
undertaken. Because Polan tries to address
so many individual films, his analysis
often falls back on generalities and simple
dualisms (as in the reading of Casablanca
quoted above).

The other problem with the book is
Polzn’s decision to focus almost exclu-
sively on film narrative itself. There is
virtaally no discussion of the extra-filmic,
political interference exercised on the
Hollywood film industry by the American
state, despite the fact that in no other
decade in history did Hollywood come
under closer scrutiny by the forces of
governiment.

During the war, institutions like the
Office of War Information had a tremen-
dous power over what Hollywood could,
should and should not show on the
screens across the country. Tts manual be-
came a significant guide to industry self-
censorship. Polan only alludes to this phe-
nomena in a couple of passages in his
book.

The post-war period was also the be-
ginning of the Cold War, the heyday of
American anti-communism. While Polan
does discuss the late forties rise of the
sub-genre of anti-red films, he makes no
attempt to look at the impact that the
communist witchhunt, initiated by the
House Un-American Activities Commit-
tee, had on the industry. The govern-
ment’s attack on “leftist” influence inside
the industry, and the subsequent blacklist-
ing carried out by the studios themselves,
led to the dismissal of some 600 to 1,000
of Hollywood’s most creative talents. This
attack led to a relative artistic decline in
the films made at the end of the decade
and into the 1950s.

Perhaps it was a conscious decision on
the author’s part to exclude these extra-
filmic political influences on Hollywood
narrativity. However, this exclusion tends
to give the book a mono-thematic charac-
ter. Polan discusses outside social
influences on the cinema only where they
seem to directly affect the interplay of
different narrative strands in specific films.

As a discussion of narrative dissonance
in the 1940s, Power and Paranoia has few
precedents, and is worthy of serious con-
sideration as an immanent critique of the
Hollywood cinema. The difficulty lies in
the fact that it leaves the impression that
narrative conflict is self-generating or, at
best reflective, almost impervious to the
general and indirect impact of outside
social forces. &

Foseph Kispal-Kovies is a graduate student in York
Universitys Department of Secial and Political
Thought.
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The
Therapy ot
Culture

Pathologies of

the NMiodern Self:
Postmodern Studies
on Narcissism,
Schizophrenia,

and Depression

ed. David Michael Levin

New York: New York University Press,
1987, 548 pp.

In recent years literary, cultural, and so-
cial theorists have borrowed liberally from
theories of the human subject that derive
from the consulting room and clinic. Prac-
tising therapists and analysts have, how-
ever, tended to seal themselves off from
extra-disciplinary influences, even from
what used to be called “applied psycho-
analysis.” Disciplinary lines have hardened
and specialization has removed the spe-
cialist from movements in “general” intel-
lectual culture. David Michael Levin's
collection of 16 essays attempts to redress
this imbalance. The volume is witness to
the encounter between various contempo-
rary psychotherapeutic practices and
those recent theoretical developments that
we have come to call postmodern. Here
Jacques Derrida visits the consulting
room, Martin Heidegger roams the back
wards of state psychiatric hospitals, and
Michel Foucault drops in for Awareness
Week at the Esalen Institute in Big Sur.
The rationale for these encounters is
Levin’s call for a “cultural epidemiology”
for our times. That is, the volume’s project
is an investigation of those psychic disor-
ders that are now culturally dominant,
with the assumption that these are charac-
teristic expressions, perhaps the truest
products of the postmodern condition.
This assumption is based on the frequent-
Iy asserted claim that the types of disorder
on which Freud founded psychoanalysis —
notably hysteria — are rarely encountered
by today’s analysts. Other types of disor-
der are now dominant. This shift is in part
the result of changes in nosological defini-
tions but is also a sign of the inevitably
historical character of psychic disorders.
Emphasized here are the intricate link-
ages between the human subject and its
society. These linkages cannot be seen in
simple terms of cause and effect but are
figured rather as a set of reversible trompe
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Joetly of figure and ground. The disturbed
subject is not simply the product of a
pathogenic environment {family, institu-
tional structure, workplace) as the anti-
psychiatry movement of the 1960s
claimed. Rather the subject is both pro-
duced and productive and is only institu-
tionalized when that productivity drops
below a pre-set level. This project marks a
reassertion of Freud’s insistence on the
continuum between the disordered and
the functional members of a society, a
continuum that disguises itself as a binary
opposition by occluding the middle and
by developing a massive psycho-medical
establishment to police that occlusion.
This policing function is the focus of sev-
eral contributions to the volume. Notable
among these, and the collection’s most
typically postmodern study, is Irene Har-
vey’s deconstruction of the American Psy-
chiatric Association’s 1980 Diagnostic and
Statistical Mannad (DSM-I1I). This manual
serves as guide to those who separate the
“mad” from the “sane” and, as Harvey
demonstrates, presumes a radical pre-
diagnostic divide between the two. This
divide permits identical sets of symptoms
to signify entirely different conditions.
Senses of uniqueness, individuality and
self-initiation are, for instance, signs of
normality in the normal and of distar-
bance in the disturbed. As the essay con-
cludes, “If one were actually to submirt to
the manual’s concept of normality — what
it calls our ‘sense of self’ — one would lose
one’s job.”

The instruments with which the “ther-
apeutic community” creates taxonomies
are clearly open to question but these
questions do not make the patients (in the
literal sense of those suffering) vanish.
The way the patient Is seen may trans-
form that patient but it is difficult to
maintain that the diagnosis ereater the dis-
order and the suffering it brings with it
Moreover, even if diagnosis helps to cre-
ate the disorder, it does so as part of soci-
ety’s pathogenic apparatus.

This last possibility is one of the abid-
ing concerns of Levin’s volume and is one
of the three primary reasons why the con-
tributors to it feel the need to appeal to
contemporary social theory for aid. The
first of these is that if technological late
capitalism is productive of specific sets of
pathologies that can be labelled “character
disorders,” then some attention to the
character of that society is necessary on
the part of those who are attempting to
cure its victims. Unforrunately this ques-
tion is addressed directly less often than
one might wish. The exception is Cisco
Lassiter’s committed but disconcertingly
brief “Dislocation and Iliness,” a study of
the disorders characteristic of those
Navajo forced into urban society by the
1974 Land Settlement Act.

The second reason is that if Foucault's
analyses of the birth of the clinic and the
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of the clinic
and the genealogy of our
modes of distinguishing

mad from sane are accepted,
then the eye of the thera-
peutic establishment must be

turned upon itself.

genealogy of our modes of distinguishing
mad from sane are accepted, then the eye
of the therapeutic establishment must be
turned wpon itself. In order to do so that
eye must see withour its discipline’s own
blinders. It must adopt others’ critiques of
the prevailing technological rationality in
order to see itself as that order’s product
and servant. This approach, for reasons
that I will examine below, produces the
volume’s most satisfying contributions.

The third rationale, and this is the
most troubling to those authors who are
in practice, is that if the patient is the
product of a diseased and diseasing soci-
ety, and if that patients suffering is in part
the result of her/his “emargination” from
that society, what can a cure mean? Obvi-
ously neither the brain chemists’ program
of drugging the patient into acceptance of
institaticnalization nor that pharmaceuti-
cal simulation of lobotomy that permits
outpatients to wander through a world the
clinic has expanded to engorge can be
accepted. No more acceptable is any vari-
ation on the ideal of normalization. How
can bringing a patient into line wich che
order of a pathogenic seciety by justified?
But what does this leave as the therapist’s
imagined end?

Perhaps because of the contradictions
involved in the therapeutic project, the
most achieved and assured of the contri-
buricns to Levin's volume are authored by
those who are not practising, or those who
are bur have chosen in this instance to
take the high ground of historical, statisti-
cal, or rhetorical analysis. Harvey's arrack
on DSM-II is both instructive and con-
vincing, as is Kenneth Pope and Pauia
Johnson’s survey of gender, race and class
biases in mental health service. One won-
ders, however, of how much use either of
these is to those who require these ser-
vices and thus are subject to DSM-TIL
Regardless of therapeutic biases and
classificatory confusion, patients such as
those who are quoted at agonizing length
in James M. Glass’s “Schizophrenia and
Rationality” are suffering from more than
the institution that defines them. Similarly
the volume’s several Foucauldian gene-
alogies of the state of mental health care
in the USA — notably those of James
Bernauer and Richard F. Mollica — are
descriptively useful (and damning) but
prescriptively limited.

More problematic are those of the vol-
ume’s studies that take up the editor’s
challenge to identify the links berween
late capitalism and its characteristic per-
sonality disorders, These fall roughly into
three groups: 1) derivatives from the tra-
dition. of Critical Theory; 2) “New Age”
polemics; 3} variations on anti-psychiatry.

Representative of the first group are
the contributions of the editor: an intro-
duction, an introductory essay, and a con-
clusion, amounting te about one quarter
of the volume’ length. Levin situates him-
self in the philosophical line from Niet-
zsche to Heidegger by way of Horkheimer
and Adorno. Thus he stands as an anti-
Cartesian, a foe of the mind-body split,
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and one who finds in psychopathology
witness to the falsity of that divide. More-
over, in whart Levin calls our “Epoch of
Nihilism,” what the Cartesian mind has
been objectified as subjectivity. That is, as
the old term “self” has been replaced by
“subject,” “the Self will be increasingly
subjected to the most extreme objectifica-
tion, i.¢., domination by the exigencies of
an ‘objective’ ordering of reality.” The
subjectification of being is a manifestation
of the will to power’s turning against itself.
We become “beings who are subject to the
terror of a total objectivity, and we con-
ceal this hopeless dependency within a
delusion of omnipotence that makes us
believe we have the capacity to survive.”
Such fantasies of omnipotence slide easiky
into what are labelled delusional states or
pathologies. Accordingly, narcissism, de-
pression and schizophrenia have to be

peculiarly vicious act of interpretive vio-
lence. “Cancer and the Self,” Roger
Levin’s contribution to Pathelogies, provides
a prime example of this procedure. His
exemplary male patients free themselves,
Huck Finn-like, from social encumbrances
(wife, family, job) and cure their cancers.
His exemplary females are, however, too
socialized, too repressed to light out on
the road to health indicated by their male
therapist. As a result they die.

Sontag is a villain and cancer is an
issue because hoth put in question the
reductive psychosomatism both Levins
wish to assert. For Roger Levin, cancer is
the body's protest against an unhealthy life
dominated by the mind. His cure is ef-
fected through listening to the body and
presumes that the body is an untainted,.
asocialized oasis, that technological soci-
ety has affected only the mind. This p-

ne of the volume's signficant and surprising villains

is Susan Sontag, whose Illiness as Metaphor

serves as emblem of Cartesianism run mad.

seen as what Christopher Lasch has called
“the characteristic expression of [our]
culture.”

Levin’s descriptive case is persuasive —
in part because his analysis is analogous to
those of Jean Baudrillard and Arthur Kro-
ker and in larger part because he does not
share their cheery, theatrical apocalypti-
cism. The difficulty presented, thoagh, is
where one moves from this analysis. In
this movement Levin himself begins to
cite what he calls “the wisdom in Bud-
dhist psychology [which] is ancient, but
amazingly relevant.” This tarn allies him
with the frequent recourse to shamanism
and other non-Western, parareligious
forms in the volume’s Jungian and “New
Ageist” essays.

It also produces one of the volume’
significant (and surprising} villains, Susan
Sontag, whose Hlness as Metaphor seTves as
emblem of Cartesianism run mad, Sontag’s
work is a protest against those American
cancerphobes, within and without the
medical establishment, who brand cancer
a psychosomatic disease and who, in
effect, blame the patient’s disease on the
patient’s weakness of character. Sontag ar-
gues that to blame a person’ cancer on
her or his {usually sexual) repression is a
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otentially pure body is the basis of “New
Age” ideology as it manifests itself in this
volume. ‘The key statement of the posirion
is Fugene T. Gendlin’s “A Philosophical
Critique of the Concept of Narcissism:
The Significance of the Awareness Move-
ment.” This essay is an extended attack
on those “psychoanalytic thinkers [who]
can see little more than selfishness and
self indulgence in current trends, [who]
use the term ‘narcissism’ to say that
peoples inner preoccupation interferes
with their social bonding.” For Gendlin
those whose primary concern is with the
“intricacy” of their private emotional lives
are pot self-absorbed bores whom one
wants to strangle after ten minutes’ “con-
versation.” Rather they are a wonderful
new evolutionary development. “In Jung’s
scheme,” Gendlin comments, “such peo-
ple are not the highest stage of human
development.” In this instance, however,
Jung is wrong, as such people are encoun-
tering, regularly, “experiential openings
that only poets and mystics once enjoyed.”
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Withdrawal from social engagement,
then, is a good; so too is outward confor-
mity with a social order, however corrupt,
so long as the apparent conformist doesn’t
really mean it. Inarticulateness is also a
vircue. The experiences once confined to
poets and mystics appear to be immune to
verbal representation. Gendlin shares with
other contributors, and with postmodern
theory in general, a profound distrust of
words. His particular stricrures on speech
are curiously reminiscent of those of An-
tonin Artaud. One doubts, however, that
the expressive, purgative, praeter-verbal
shrieks of Artaud$ actor-victims should all
commence with “Well ... like ... you
know....” :

Despite the occasional amusement
Gendlin’s essay provides, the argument’s
implications are sinister, or they would be
if they rested on firmer ground. Any
defence of upper-middle class quietism
based on the assertion that no one {poets
and mystics excepted) has ever, in the
history of human consciousness, experi-
enced the intricacies of emotion that beset
the average Toronto commodities broker
every day, is likely to lack power of per-
suasion. { The reader is driven to wonder
if Gendlin has ever read a novel, or a
diary, written before 1900.) Those who
might be persuaded, those who are per-
sonally complimented or excused, are
those who must comprise the majority of
Gendlin’s clients. Gendlin, and those who
share his views, employ the analysis of a

pathogenic social order as a rationale for
withdrawal and discover in the body an
unsocialized site for privileged, untainted
experience. That is, they employ a social/
historical analysis to remove their patients
from history and locate in those patients’
bodies a space of freedom that resists, of
its own accord, traditional coding and in-
stitutional control. From these miracn-
lously pure bodies derive “non ego” expe-
riences that are then “focused” through a
sequence of non-linear steps. This results
in “a new kind of simplicity ... enabling
speech and action.” How this translation
evades the programming that, Gendlin
assures us, infects all language is unclear,
as is how we know that an adequate trans-
lation has been effected.

"This process must, however, be reas-
suring to the client. In listening to the
body the subject’s self-mastery is reaffir-
med even as the subject “transcends” both
Descartes’ mind-body trap and conven-
tional patterning. On the other hand,
Gendlin’s clients, like those of the other
contributors who frame similarly hopeful
schemes are (at least) middle class and are
troubled by such questions as the choice
of 2 mate or the decision to have a baby.
These problems are of a rather different
order than those of James Glasss patient
‘Chuck’ who is sent messages by Eddy a
police clerk who sits in a small town in
[linois: “‘Eddy speaks to everyone in the
Hospital ... he controls it all ... he’s going
to kill everyone with a machine gun ...
three million people. ...Eddy speaks to
me about crucifixion; he tells me I've been
crucified, hacked into a thousand pieces,
stuffed into 2 Baltimore sausage.” It
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seems unlikely that “Chuck” is going to be
helped much by listening to the voice of
this morselated body.

Glass’s account of “Chuck” and other
patients similarly disturbed serves as an
index to the radical separation between
the essays of those contributors who treat
patients who would be diagnosed as disor-
dered even by a system infinitely more
enlightened than DSM-III and those who
deal with what Pope and Jobnson identify
as psychotherapy’ preferred client:
“young, attractive, well-educared mem-
bers of the upper-middle class, possessing

-. no seriously disabling neurotic symp-
toms, relative absence of characterological
distortions....” Glass and Joel Kovel con-
front directly the anti-psychiatric maxim
that schizophrenia is perhaps the most
reasonable response of the human subject
to the dehumanized condition of the citi-
zen of late capitalism. They confront also
the sheer misery of many schizophrenics’
existences, misery that is partly but by no
means completely the result of the medi-
cal, pharmaceutical, institutional prison
into which most schizophrenics are
placed. In so doing they address the cur-
rency of schizophrenia as metaphor in
contemporary theory. In the context of
Glass’s patients, the schizophrenic taking 2
stroll who is Deleuze and Guattari’s em-
blem for the postmodern condition is re-
vealed as a remarkably neutralized figure.
That “schizo” is not reduced constantly to
quivering terror by the threats and orders
of a genocidal police clerk. Those whose
lives have demetaphorized this postmod-
ern commonplace are generally less de-
lighted about the situation than are those
who invoke blithely Deleuze and Guat-
tari’s figure at academic conferences.
(Glass’s account of his patient “Vicky's”
becoming-bug underlines the metaphori-
cal opportunism of Deleuze and Guattaris
program for becoming-animal, where the
human retains contro] and is merely rak-
ing a vacation from species specificity.)

The question for these writers is
whether or not there exists a continuity
between schizophrenic and “pormai” ex-
perience. For Kavel the continuum is in-
terrupted by catastrophe. In schizophrenia
the “critical negativity within being — that
capacity to refuse the given world while
remaining one's self — is demolished and
transposed to the zone of non-being.”
Schizophrenia can tell the observer “more
about existential possibilities - including
emancipation — than does the flaccid de-
spair of normal adaptarion. But we appre-
ciate this only if we recognize just how far
the schizophrenic has fallen — that he
shows us the contours of transcendent
possibiliries precisely by being so far re-
moved from them.” The schizophrenic is
the pure product of technological ratio-
nality but one whose minor resistances,
those guaranteeing the subjects continu-
ing and socially necessary iflusion of

independence have imploded, leaving
only the chaos out of which schizophrenia
is construcred.

Glasss essay is less engaged with the
actual treatment of schizophrenics than is
Kovels. Thus it can emphasize the lines of
continuity between his patients’ illicic
delusions and the “legitimate” political
delusions that operate in society at large.
That 1s, his patients’ convictions of con-
spiracy are seen as signs of their aliena-
ton from reality; the equally ungrounded
conspiratorial convictions of the National
Rifle Association are regarded as sane. As
Frangois Roustang remarks in Dire Aas-
tery, “delirium is the theory of the one,
theory is the delirium of several.” If
“Chuck’” conviction that malign forces
are arrayed against him and the other citi-
zens of Baitimore centred on the KGB, or
a cabal of liberal legislators, rather than an
Hlinois police clerk, he might have emerg-
ed a national leader rather than an institu-
tionalized schizophrenic.

Kovel's and Glass’s treatment of the

- schizophrenic can, I think, be a guide to

our own dealings with Levin’s volume.
Both schizophrenia and the collection are
definite products and potential critiques of
the postmodern condition. The central
problemaric of the collection is only occa-
stonally addressed directly, but the editors
challenge to see both psychic disorders
and writings abowt them as symptoms
broods over and affects the reading of all
the essays. Those set at an academic re-
serve suggest a number of applications of
postmodern theory to an area of practice
that remains primarily modernist in its
assumptions. Those studies more involv-
ed, particularly those originating in cam-
paigns for self-improving, self-transcend-
ing therapies, are useful as manifestations
of sophisticated forms of adaptive pathol-
ogy. Finally, in Kovel and Glass, we en-
counter ways of thinking through the cri-
tique of our society that is enacted by
extreme, debilitating psychic disorders.
These ways are beginnings only but they
are better beginnings than others being ar
least relatively free of the metaphorical
excess, sentimental liberationism, and the
dental of the disturbed individual’s acrual
being that too frequently infest such
arguments. ¢

Kim Ipn Michasiw is a graduate student in the
English Depariment of York University.
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ALAN O'CONNOR

Just Plain
Home
Cookin'’

City of Quartz:
Excavating the Future

in Los Angeles

by Mike Davis

photographs by Robert Morrow

London, New York: Verso, 1990, 463 pp-

Like most enjoyable books on cities this
one is bulky and unorthodox. Its over 450
pages of text, notes, maps, and Robert
Morrow's black and white photos. Mike
Davis no longer drives a truck for a living.
But if he now teaches at the California
Instirute for Architecture he wants us to
know that behind this book “There are no
research grants, sabbaticals, teaching assis-
tants, or other fancy ingredients....” Just
plain home cooking from the same person
who brought us Prironers of the American
Dream — one of a handful of books that
actually makes sense of the Reagan anc!
Bush years.

City of Quarrz sounds like the title of a
bad novel. You know the sort of thing;
“Footsteps echoed on dark paved streets.
The phone rang in the small sixteenth-
floor office of Brad Concrete, Private In-
vestigator.” But Cizy of Sand wouldn't have
done because although Los Angeles seems
at times to be built on a kind of dreaming,
tr is real and solid encugh, and not about
to collapse back into the desert. And Sifi-
con Vallzy says only one part of what
Southern California is all abou,

One of the most fascinating parts of
City of Quartz is an overview of the many
ways in which this sprawling metro-centre
has been imagined. One thinks of Los An-
geles as a city which gets bad press. It has
been variously thought of as a retirement
health spa for elderly Midwesterners, a
socialist utopia, a place of brutal union-
breaking and racism, a nightmare of crime
fiction and film noix empty space for your
very own $500,000 Dream Home, and a
military playground for the Pentagon.

Robert Morrow’s photographs for the
book might be called documentary. A
great many of them are images of monu-
ments or signs such as “Century Woods
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Estates, from $2 million NEXT RIGHT”
As evidence they play a different role
than the images that were to be part of
Walter Benjamin’s great book on Paris.
Benjamin wanted to show thar something
like an advertising image works because it
offers somerhing of a dream for a better
world as it distorts that dream for gain.
Morrow’s photos work like a wagging
finger or security camera: they accuse. A
good example is his photo of a “bum-
proof” bus bench: shaped like a log so that
anyone who tries to sleep on it falls off. It
is useful to have that evidence, Just hope
that municipal authorities efsewhere don’t
notice it. There is no photo in the book of
something like this: Mike Davis, long-
distance track driver and socialist, watch-
ing (in his words} “the Space Shurcle in its
elegant final descent towards Rogers Dry
Lake.” That would be a different kind of
photo.

It is surprising how many intellectuals
have tried to crack Los Angeles: the
Frankfirt School in exile, Marcuse in the

1960s, Baudrillard and Jameson in the
1980s. But the hype that surrounds these
names can distract us from other types of
intellectuals who have decisively shaped
what Southern California is about: water-
works engineers, physics Ph.D.s, real es-
tate developers and their boosters, and, in
a different way, the artistic and intellec-
tual elite of Southern California’s muse-
nums, research institutes and universities,
and the artists, musicians and writers who
add culture and help increase property
values. The work of most of these intel-
lecruals is an organic pare of the Los An-
geles enterprise. What are the chances of
resisting? The socialist vtopia of the 1910s
was driven out. The mural art movement
has died out. But today Davis cites the
work of radical intellectuals called the LA
School. Located mainly in che planning
and geography faculties at UCLA they’re
fixing on alternatives to the yuppie
restaurants and the hungry streets of the
fastest growing metro-centre in the indus-
trialized world.
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Los Angeles has often been taken, by
visiting and famous intellectuals, as a gen-
eral model for the world of late-capital-
ism. Davis describes the city as a product
of its own particular history. In the early
20th century, this city based on real-estate
speculation had two power elites: one
based downtown, the other in the west-
side. Each time one efite tried to use the
Mayor’s office to bolster its property val-
ues (for example with the public transit)
the other side accused it of socialism. The
‘Watts Rebellion of 1965 — of blacks against
racist police and housing polices — mo-
mentarily upset the balance berween the
power elites, but they were soon back in
control, pushing the same corporate de-
velopment plans. This changed in the
1980s as new money from Japan, China,
Korea and Canada started 1o buy up more
than 75 percent of LA real estate. Mayor
Bradley denounces any criticism of the
powerful Japanese developers as racist.

Meanwhile, neighbourhood preserva-
tion organizations of middle-class home
owners have organized for decades to
keep housing segregated by class and race.
Today, a slow-growth movement wants to
put brakes on development and keep
property values rising for those who al-
ready have 2 mortgage. The imminent
collapse of the sewage, flood control and
water systems along with the worst air
pollution of any city in the advanced in-
dustrial world demonstrate in a different
way that there are real limits to growth.
The non-Angle working class looking for
a place to live is caught berween the pow-

os Angeles has
often been
taken, by visit-
ing and famous
intellectuals,

as a general
model for the
world of late

capitalism.
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erful development corporations and the
limousine environmentalists.

Both public architecture and private
dwellings have been militarized as part of
a war against street people. Public build-
ings are built like prisons to keep undesir-
ables out. Affluent home buyers want pri-
vate streets with electronic gates and
armed security patrols. The Los Angeles
Police Department carries out more heli-
copter surveillance of high crime areas
than the British army does in Belfast.
Gatherings of young people, even white
youth, are strictly conerolled and policed.

In spite of the LAPD record of anti-
black violence, even some liberal black
leaders support its war on black and
Latino youth. Actual violence between the
two super-gangs of crack dealers {since
1987 an average of a death every day)
have been amplified into a demonology.
Massive police sweeps which have result-
ed in 50,000 arrests (there are 100,000
black youth in LA}). In effect, martial law
has been imposed on a whole generation,
their families and neighbourhoods.

Black sereet gangs in Los Angeles have
a history that goes back to the 1940s when
they were a response to racist attacks by
awhite youth gangs. Traditional rivairies
among the black gangs were overcome
during the Black Panther years of the late
1960s. The Crips emerged in the early
1970s among the ruins of the black power
movement. Something between a teen-
cult and a proto-mafia developed in the
context of massive black unemployment,
overcrowded schools, a lack of recreation
facilities, dilapidated housing and racist
policing. The city put its money into
downtown skyscrapers and then into a
militarized police force. Even good leftists
sometimes condemn the LA drug gangs as
out of hand. Davis wants to open 2 dia-
logue: in a post-liberal society, with the
gangplanks pulled up and compassion
strictly rationed by the federal deficit and
the Jarvis amendment, where a lynchmob
demagogue like William Bennetc reigns as
drug czar — is it any wonder that poor
youths are hallucinating on their own des-
perado power trips?

While the Crips and the Bloods were
figuring out how an Uzi automatic works,
the historically conservative Catholic
Church in LA was discovering thar more
and more people coming to Sunday Mass
were speaking Spanish. The Pope on his

1987 tour briefly addressed the predomi-
nantly Latino crowd gathered outside the
downtown Cathedral. He spoke in English.
The nominally progressive archbishop
flies around in a $400,000 jec-powered
helicopter while busting attempts by his
140 gravedigger (paid $6 to $7.85 an hour)
to form a union. The key seems to be that
the hierarchy’s moral agenda (against
abortion and safe-sex education) neatly
dovetails with the Reaganite political
agenda of the Californian agribusiness
elite. Nonetheless, his Lordship has been
continually embarrassed by a small num-
ber of progressive priests who actually
seek to empower the city’s Latino popula-
tion, especially large numbers of refagees
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from the various Central American wars
sponsored by the United States govern-
ment.

This is clearly not a book about post-
modernism. For Davis, history has not
ended and a story can still be told. None-
theless, this book is not composed as a
single narrative, but is a series of smaller
stories each working in its own different
way. Los Angeles is clearly many different
places. The final chapter — the book as a
whole has no conclusion — tells the story
of Fontana, 60 miles east of Los Angeles.
The area was first marketed as franchise
citrus and chicken farms. It was doing well
when Henry J. Kaiser moved in with a
steel plant to supply his wartime ship-
yards. The coke fumes killed off the or-
ange trees but Kaiser Steel was a para-
digm of the postwar partnership berween
unionized labour, government and busi-
ness. Black workers were kept in the dirti-
est jobs in the steel plant and the worst
part of town. To enforce this, in December
1945, the KKK soaked the home of a

black activist in coal oil and set ic on fire.
The entire family died in agony.

In December 1983 the last fires of the
steel plant itself cooled. The plant closed,
a victim of under-investment, competition
from the Japanese steel industry and a
final sharp Reagan-era takeover bid. How-
ever, Fontana didn'r become another town
like Fline, Michigan. It rose from the ashes
as a new community of middle-class com-
muters. Mind you, it took creative financ-
ing and quite a bit of effort to overcome
its gritty image problem. Along with chis
development came the rebirth of the KKK
in Fontana the same year that the steel
plant closed. The 1988 Martin Luther
King birthday celebrations had to be pro-
tected by 120 cops as Klansmen shouted:
“Long live the Klan. Long live the white
boys.” &

Alan O Connor is g member of the Border/Lines
collective,

CONFESSIONAL FICTIONS
A PORTRAIT OF THE ARTIST IN THE CANADIAN NOVEL
David Williams

A study of the Kiinstlerroman -- the artist-novel -- and its evolution

in Canada from the inheritors of Wilde and modemist followers of
Joyce and Proust to the postmodern revivalists of the Decadence.
Through close readings of nine classic authors Williams traces the

transformations of British and American models tooffera uniquely
Canadian portrait of the artist. $17.95

WRITING IN THE FATHER’S HOUSE

THE EMERGENCE OF THE FEMININE
IN THE QUEBEC LITERARY TRADITION

Patricia Smart

Winner of the Governor-General’s award for non-fiction in French,

this work is now available in English, translated by the author.

‘A generous, open and hopeful vision which is not restricted by
gender” -- Resources for Feminist Research

$18.95
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GARY GENOSKO

The Bar of
Theory

Jean Baudrillard:
From Marxism to
Postmodernism and
Beyond

by Douglas Keliner

Stanford: Stanford University Press, 1989,
246 pp.

Kellner’s Baudrillard has not been kindly
received. It has come under atrack in the
pages of Télos, Economy and Society, and the
Canadian Fournal of Political and Social The-
ory. Rather than rehearsing these eritic-
isms here, T will take a different tack

A glance at the literature on Baudril-
lard published by English speaking critical
theorists (some of whom take the prefix
“neo-") provides insight into the ironies of
Baudrillard scholarship. Aside from the
illustrated Baudrillard of the art maga-
zines and the pleasing diversions of the
panic readers, the critical theory literature
constitutes the major “tradition.”

There are numerous papers and chap-
ters on Baudrillard’s relation to Marx. In
general, there is as much banality as there
is innovation with respect to the way that
Baudrillard is positioned in this relation.
For instance, the Marx-Debord-Baudril-
lard trajectory is as obvious as it its popu-
far to repeat, while an investigation of
Baudrillard’s debts to Marshall McLuhan,
Herberr Marcuse, Henri [efebvre, the
Argaments group, his role in the review,
Utopie, his early translations of Peter
Weiss, Bertolt Brecht and Fredrich Engels
are less well known, if they are mentioned
at all.

Among critical theorists, however,
there is no agreement on whether or not
Baudrillard has what might be called,
generously or otherwise, a sense of
counterpraxis, an oppositional strategy,
Baudrillard’s tdea of hyperconformist
simulation has proved to be undecidable.
This undecidability can neither be reduc-
ed to the strength of Baudrillard’s use of
paradox, nor does it arise from the col-
lapse of a unified critical perspective, with
all of the nostalgia for the unity of the
past. It is, 10 be sure, a situation that Kell-
ner has chosen not to recognize. He is
firm in his belief that Baudrillard offers no
strategic-political alternative. While this
position. is not lacking in politico-textual
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audrillard has

consistently argued
against “semiological
dandyism,” even
though Kellner insists
on pinning this label

on him.

savvy, it is one which not only refuses
contextualization, and thus obscures sev-
eral acts of che Baudriflard “scene,” but
operates on a level too abstract to appre-
ciate the effectiveness of such notions as
hyperconformity on the tactical level.
Kellner makes no distinction between the
strategic and the tactical, and this is the
kind of omission that I will build on.
Kellner never tires of repearing that
Baudriltard has no subject whe might
valorize itself in a given sphere, such as
Michel de Certeau describes in The
Practice of Everyday Life, a work which
Kellner repeatedly valourizes wichout
interrogating its claims. For Certeau, con-
sumption is 1 sphere of self-valorization,
although only on the tactical level, as
Kellner omits. When he comes to consider
hyperconformity, Kellner refuses to afford
it any strategic value and looks to Certeau
for an alterpative. Any opesation such as
Certeau’s k2 perrague or “ripping off” time
and materials from one’s employer for
personal ends, or even Baudrillard's use of
Freud’s Witz as a means of short-circuit-
ing signification and establishing a pot-
latch of laughter and the exchange of sto-
ries and jokes (the techniques of which
give pleasure in themselves), may be scen
as tactical. In a way, and in spite of him-
self, Kellner confirms the tactical viabilicy
of several of Baudrillard’s notions (given
their similarity with those of Certeau) by
enabling us to appreciate the ways of the
tactical. With respect to hyperconformiry,
consider the brilliant ruse unfolded in Hi-
rose Takashi's Nuclear Power Plants in Tokyo.
By hyperconforming to the propaganda of
the nuclear industry, Takashi’s eco-peace
group forced an admission of the dangers
of nuclear energy from the industry by
means of the convincing simulation of the

possibility of constructing nuclear power
stations in downtown Tokyo. This tactical
victory, based on the principle of what

one might call a homolopathic exaggera-
tion, did not pretend to put an end to the
nuclear problem in Japan. Such is the local
wiliness of the tactical. Kellner will make
a similar mistake with respect o his use of
the work of Roland Barthes.

In the critical theory tradition, semiol-
ogy remains somewhat of a mystery. Such
a claim might be ignored or taken as evi-
dence of the ongoing standoff between
semiology and critical theory if Baudril-
lard had nothing to do with semiology
and Kellner did not call on the spirit of
Adorno in his book on Baudrillard. No
such excuses are available. In fact, one of
Baudrillard’s most consistent concerns has
been with the continental semiological
tradition. There is room for a paper on
Baudrillard’s Saussure, but one will not
find it here.

It is evident from the beginning of
Kellner's Bandrillard when he speaks of the
“French semiologist Ferdinand de Saus-
sure” (Saussure was Swiss and a linguist
who dreamt of a science of signs} that the
presentation of semiology will be, let us
say, brittle. Consider Kellner’s use of
Barthes as a thinker who, unlike Baudril-
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lard, has a multiplex theory of the code;
whereas Baudrillard, thinks Kellner, has

a monolichic code and relies inapprop-
riately upen a model of language.
Barthes’s much commentéd upon glotto-
centrism which arose from his inversion
of Saussure’s idea thar linguistics would be
a branch of a general science of signs (for
Barthes, semiology was instead absorbed
into a trans-linguistics) seems to have es-
caped Kellner. Barthes’s brand of linguistic
imperialism is thankfully confined to a
minor tradition in semiotics. Once again,
though, Kellner’s choice of an alternative
turns out to be regrettable.

Kellner thinks that Baudrillard is a
semiological idealist, thus expressing his
fear that everything solid melts into air
when it becomes a sign. This enthusiasti-
cally misapplied chemistry takes on in-
creasingly frosty forms as the book pro-
gresses.

In Lechange symbolique et la mort, Bau-
drillard singles out an essay by the Ameri-
can zoosemiotician T.A. Sebeok which he
thinks contains the idea of che precession
of the strucrural code. In spite of Sebeok’s
purpose, and indeed, in light of it, the
code stains everything with differential
value, The pretension to a universal com-
mutability may be grounded, thinks Se-
beok, in the genetic code, a kind of super
code for both bio- and socio-logics. More-
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over, the genetic code may be theorized as
an objective mode] in a phantasy of a
unified semiotic field. Baudrillard thinks
that this code is a reproduction machine:
it is the mode] of models, a single irre-
ducible metaphysical principle which pro-
vides a perfect example of operational
stmulation. Kellner does not overlook the
obvious analogies of such an example be-
tween DINA, linguistics and social organi-
zation. These analogies, however, serve
Baudrillard’s purpose because they express
the tyranny of the code, by which he
means the system which underlies every
message. In Sebeok’s use of genetics, every
message is coded many times over by nu-
merous sub-codes, all of which are reduc-
ible to the code, the model of models.

Kellner 1s uneasy with the idea of the
code and expresses concern that “one
must avoid the semiotic mistake of pro-
jecting the idea of ‘inscription’ onto the
world of nature,” This is especially the
case for the genetic code since, for Guat-
tari, it functions asemiotically (it is lin-
guistically unformed).

The code in its most general and flex-
ible terms is a system of rules for the
combination of stable sets of terms into
messages (fangue is 10 code as parole is to
message; whenever there is signification,
there is a code). By “the system” Baudril-
lard means “the code,” and the logic of
the code is disjunctive. In these terms, as a
generalizable structural principle, the
code can accommaodate a range of con-
tents. In order to see why this is the case
one must first understand what makes an
analysis structural. That is, a given con-
tent is brought to light in virtue of a
maodel, a structure consisting of a formal
set of elements and relations.

By reading Sebeok against himself,
Baudrillard finds evidence of what Kellner
seems to think is some form of fetishism
on Baudrillard’s part. Kellner, then, denies
Baudrillard any critical distance from his
examples. At the same time, and this is
what makes Kellner’s effort so frustrating,
he has not missed the fact that the struc-
tural revolution remains for Bandrillard a
repressive, reductive and reifying instite-
tion against which he sets his concept of
the symbolic. This revolution neutralizes
poetics, exclides ambivalence, polices
anagrams and, in general, divides and
conquers by means of lz barre saussuvienne,
the bar of structural implication between
the signifier and the signified. Baudrillard
has consistently argued against “semiolog-
ical dandyism,” even though Kellner in-
sists on pinning this label on him. Sub-
stantial sections of Lechange symboligue and
For a Critigue of the Political Economy of the
Sign are devoted to attacks on the disjunc-
tive code whose structural effects are pro-
duced by the separation of terms in a
form of mutual exclusion in which each
term in its turn becomes the imaginary of
the other.

There is also the martter of Keliner’s
charge of sign-fetishism. Baudrillard too
has called for a critique of the signifier-
fetishism of the sign-form that “Marxist

analysis has not yet mastered.” He com-
plains of both Saussure’s and Emile Ben-
veniste’ idealismn, of the metaphysics
which drives semio-linguistics, and of the
fictional separation and subsequent bridg-
ing of this so-called “gap” between the
sign and the referent. Marx, that is,
Harpo, thinks Baudrillard in Lechange sym-
boligne, knew better than to create 2 gap
in-between the sign and the referent only
in order to fill it with the problematics of
motivation: “...when Harpo Marx bran-
dished a real sturgeon in the place of the
word ‘sturgeon,’” here, then, in substituting
the referent for the term, in abolishing
their separation, he truly destroys arbi-
trariness and at the same time the system
of representation — a poetic act par exeel-
fence: kiiling the signifier ‘stargeon’ with its
own referent.” Baudrillard's point is that in
everyday life, even linguists like Benven-
iste have no need of the baggage of semio-
linguistics.

In shorrt, Kellner’s Baudrillard does not
initiate us into the bar games of post-
structuralism. Baudrillard’s critique of the
structure of the sign and of signification as
fandamentally simulacral was part of a
collection of practices which I call bar
games — the bar in question Is the one in-
becween the signifier and the signified and,
really, any bar of difference, Bar games
were standard features of the anti-semio-
logical routine of post-structuralist critical
practices in the face of the institution of
interpretation called structuralism. Just as
Derrida had his hinge, Lyotard his band
and whirling bar, Deleuze and Guattari
their weak disjunction, Baudrillard had his
bars of strucrural implication and radical
exclusion. The former may be found in
his table of conversions between political
economy and semiology; the latter sepa-
rated the fields of value from non-vaiue
(everything that is structural as opposed
to symbolic). One may be said to be a
post-structuralist if one plays anti-semio-
logical bar games. Lacan too made the bar
an issue since he was, in spite of his claims
of scientificity, an important player of
anti-Szussurean bar games. The period
from 1966 to 1976 in Paris was a time of
intense play and hanging around the bar.
Now, it’s not that Kellner refuses to play,
but rather that he hasn't noticed the
games.

As the curtain begins to fall on the
Baudrillard “scene,” we will have time to
read his work in semiotic terms, and on
this basis mounrt a new production. In this
respect, Kellner's Bandrillard may serve as
a negative example, although as any
player of bar games knows, a negative
such as “-” may become, with a well-
placed stroke, a “+” or a “=,” bringing
into play Lacan’s stroking of the horizon-
tal bar, or Pierre Klossowskis maniac of
the parallel bars. 'm game, bar none. ¢

Gary Genosko is a member of the Border /Lines
collective.
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LORENZO BUJ

The Secret
Impulse

Lipstick Traces:

A Secret History of the
20th Century

by Greil Marcus

Cambridge, Mass.: Harvard University
Press,1989, 496 pp.

At age 45 Greil Marcus maintains that
“any good punk song can sound like the
greatest thing you've ever heard.” The
line comes from Lipstick Traces, a vast
amplification of the themes that have ob-
sessed him in the 80s, and a book that ac-
tually exceeds his noteworthy achieve-
ment in Myszery Train: Images of America iu
Rock and Roll (1975).

Lipseick Traces is a recursive meditation
on “the spirit of negation,” an aberrant
trans-historical force that has fueled or-
gies of social protest and political disgust,
or, more likely, propelled avant-gardes,
secret socleties, restive anarchists and
petty thugs with 2 theological axe to
grind. Marcus is drawn to those moments
in a cabaret, a cathedral, a lecture hall,
when an individual or a small group
makes an absolute gesture, carries out an
act of transgression, that promises to wipe
out or radically reconfigure all social facts,

The last Sex Pistols gig at San Fran-
cisco’s Winterland Ballroom is at the auto-
biographical core of the book, for thats
when Marcus heard Johnny Rotten’s voice
bring all “the unpaid debts of history”
back into play. Reflecting on that night in
January 1978, the text reaches for an up-
lifting malevolence and swells into hyper-
bole, but when the narrative cuts off we
assume that the intellectual aftershock
must have been equally empowering, leav-
ing Marcus with a burden and a premise
for a book: in annihilating history, in
denying all personality but his own, Rot-
ten may have evaded the debilities of
influence anxiety, but he was nevertheless
carrying on a long-standing “conversa-
tion,” one he may not have consciously
understood or even been aware of.

This conversation, whose ageless docu-
ments are reduced to shattered pieces and
refracted particles, is made up of bizarre
congruities and stray echoes sounding
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each other out across space and time.
Marcus uses the Pistols as a radioactive
fragment in a great code that includes the
Paris Commune, the Situationists,
Michael Jackson's “Victory” tour, gnostic
heretics, Dadaist blasphemers, etc. The
diversity of such material is pulled to-
gether by a deliberate strategy of repe-
tition and iterative explication. The
method is non-systematic bur relentless,
resulting in a lengthy work thac neverthe-
less disclaims the possibility of its own
totality. It sometimes feels as if the intel-
lectnal content simply crystallized around
memories and fantasies, and things Mar-
cus had been clipping and collecting over
the years: newspaper scraps, notes from
abandoned projects, excerpts of outdated
essays, snatches of music and bits of po-
etry. The author himself thereby enters S capita
into the conversation, carried forth by a ary ar
visionary itch that underwrites the residue parads
of confessional longing evident every- ~cative
where in his text. “gies it
Scholars or ideologically committed “secret
readers might complain this kind of ap- i
proach can hardly be to the author’s
credit, but such are the perils of a book
whose repressed aim is to confess an at-
traction to the apocalyptic transports that
form the secret impulse of all “revolu-
tions.” It’s all there in the long opening
chapter on the Pistols, which shows that
when it wasn't stupid, petty and fascistic,
punk was a promise that the wild and
beautiful violence of life was vibrating at
the precipice of everyday armageddon.
But between the promise and its implied
demands (demands fanning out from the
music, then reformed and fired back by its
adherents), the self-cancelling ideals of
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punk were always being sucked back into
the aesthetic vortex that was one condi-
tion of their actualization. And the searing
rage, likewise, forced itself into a hopeless
ménage with the existential ugliness which
punk felt it was privileged to exploit.

Of course, the same can be said of
Dada, thus making the book an activist’s
nightmare, a troublesome tale of move-
ments and gestures that could not accom-
modate themselves to any lasting form of
political efficacy. If the Siruationists, the
most theoretically sophisticated of the lot,
eventually formed a cultus “armed with
the dispensations of poetry,” then the
stakes — as Marcus tells it — are invariably
metaphysical, even when the gamblers are
cleac-sighted Marxists defying the odds in
a vast, postwar videodrome of consumer
capitalism. Rather than being revolution-
ary and reconstructive, the language of
paradex and negation is, it seems, provo-
cative and dissipative, like the social ener-
gies it unleashes. In piecing together the
secret history, or in unknowingly reassum-
ing a titanic and essentially private re-
sponsibility for its debts, the “revolution-
ary,” like the liberal critic, comes upon “a
map made altogether of dead ends, where
the only movement possible [is] not
progress, not construction, but ricochet
and surprise.”

Here Marcus sounds uncannily like a
West-coast heir of Emerson. Even more so
when he claims that Jonathan Richman’s
“Road Runner” shows that “the power of
rock ‘n’ roll was all in its leaps from one
moment to the next, in the impossibility
of its transitions.” { am awed by this sim-
ple revelation, perhaps because of its ana-
logue in Emerson’s Self-Reliance: “Power
ceases in rhe moment of repose; it resides
in the moment of transition from a past to
a new state, in the shooting of the gulf, in
the darting to an aim.”

There are many images in Marcus of
compressed intensities, microcharged
synaptic leaps, risks hurled across the void
and originating beneath all thresholds of
consciousness — images that deny the
wicked pieries of the past, the fatalism of
the future, and the paralyzing reificacions
of life in the capitalist present. Therefore,
if ultimartely too slight, too romantic in its
political commitments, the book keeps
reminding you that its operative word is
“secret,” and it beps for a patient anagogic
response — a corollary to the probing, ma-
ture anguish that compels a middle-aged
man to come to terms with the teenage
revenant in his psyche. &

Lorenze Buy is 4 graduate student in the Depart-
ment of English at the University of Michigan.

14 TN

an interview with

Greil Marcus

Lorenzo Buj: For me the most remarkable
fact about this book is not its great range,
but how unerly personal it is, how much
you confess without actually sounding
confessional.

Greil Marcus: | thought a lot about
whether to write the book that way,
with that kind of voice, but it seemed
to me that after 20 years of writing
about music and other things, that |
had the right to write as a public per-
son, to step out, not because whatever |
had done, or seen, or thought, had
more validity than whatever anyone
else had done, but because it would be
dishonest for me to pretend I've writ-
ten this book as some sort of disinter-
ested, historicist study, which it isn't. |
don't write to explain. | write to make
things happen. | overdramatize, but i‘d
much rather overdramatize than over-
explain. The fact is we have all been
socialized, and educated, and brain-
washed to think that the kind of cul-
ture we live in our everyday lives, and
most care about, is worthless, empty,
and merely amusement, and if we actu-
ally were truly moral people we
wouldn't waste our time with it. I'm
trying to make the case in a dramatic
way that that’s totally false.

You didn’t write very much about punk in
America.

No, not really. | wrote about God and
the State. I think the only American
punk band | would have written about
would be X. Just given their first album,
which | think is as extreme as anything
that came out of England, and as shap-
ely, and as convincing and as upsetting.
But this is not a book about punk, and
this is not a history of Dada, thisis not a
treatise on the Situationists. It's a book
about a voice, about a movement
through time of a certain impulse, and
how that impulse catches up various
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people. lhad a
great time writing
about all these
people, but | nev-
er made any effort
to be definitive or
completist. On the
other hand, | do think that there is
nothing English on Dada remotely like
what | wrote. Everybody starts off say-
ing Dada was an anti-art movement, so
iet's talk about the art. And | wanted to
not talk about the art. | wanted to talk
about Dada and not talk about art at
all, and one of the reasons that | focus-
ed on Richard Huelsenbeck is that he is
the one original founding Dadaist who
was not an artist. He did a little art
here, and he did a little bit there, but
that's not what he was about. He was a
noisemaker, he was a trouble-maker, he
made people unhappy, he pissed peo-
ple off.

There’s this passage somewhere in Faulk-
ner where he describes the Satanic figure
as “the splendid dark incorrigible one,”
and then he says this figure — and this
struck me as a sentence you might have
written or incorporated — “did not only
decline to accept a condition just because
it was a fact, but he wanted to substitute
another condition in its place.” Wasn't that
the point you were making when you
were talking about social facts suddenly
being shattered snd reorganized around a
pitch of the voice, a snarl?

if I'd known that line from Faulkner,
believe me, it'd be in this book some-

“where. That sums up what so many of

the people | write about tried to do and
believed they were doing, particutarly
with the word “satanic.”

Black music. Where has it been in the 80s,
where is it now?

I think the great tragedy of black music
in the last decade is the failure of
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reggae to break
through as a
major commercial
force. Of course,
it got heard and
got popular; it
became a cult
music for many people; Bob Marley be-
came an enormous international saint,
you know. Bob Marley becoming a star
was a way of ghettoizing the music.
“We'll pick one guy; he’ll be the star,
then we won't have to listen to all the
other shit.” What was going onin Ja-
maica in the 70s was absolutely extraor-
dinary. It was as alive a music scene as

. there had ever been in terms of people

talking to each other, talking to all of
Jamaica, talking to the world. But |
think because it didn’t break through,
and because everybody in Jamaica
thought that it would, there was a
tremendous let down, a tremendous
amount of energy went out of the
music combined with a vast intensifi-
cation of violence in Jamaican politics
which led to the attempted assassina-
tion of Bob Marley, which probably had
a lot to do with Peter Tosh's murder,
which had a lot to do with a lot of peo-
ple just shutting up and going for the
hills, which had a lot to do with the
whole spirit of the music contracting
and becoming much safer.

But what's been going on in the 80s
is the emergence of hip-hop as the ab-
solutely dominant form in terms of cul-
ture, in terms of money, in term of
what white kids want to listen to, what
blacks want to listen to, and what it’s
done is pushed every other kind of
black popular music to the side and
made it irrelevant, made it marginal,
made it quaint, which is what always
happens when one form takes over.
What worries me is that hip-hop hasn’t
discovered a subject or its subjects, |
don‘t think. | think the music over the
past five or six years has just expanded
enormously as music, as sound, but it
hasn't expanded equivalently at allin
terms of what it's talking about, and |
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think ultimately that's going to kill the
musical expansion. | hope I'm wrong,
but it's kind of weird that after all these
years people are still talking about how
tough they are, what a hot-shot they
are, how they can stomp anybody else. |
mean, you sort of would have thought
it would have gone past thata long
time ago, and it hasn't.

Prince. What was his place in black music
in the 80s?

That's a good question. | don‘t think
Prince ever wanted to be known as,
understood as, heard as, a black musi-
¢ian. He did not want'to be ghettoized.
He wanted to be number one in every
way possible. He wanted to be the best,
the most famous, the richest, the most
powerful — and he's done alright. At
the beginning of his career, just like
Bob Dylan put out all those phony sto-
ries about who he really was and how
his parents were dead, how he ran
away when he was 14 and he played
with Carl Perkins, played with Gene
Vincent — Prince’s line was that his fa-
ther was black and his mother white.
Not true. That he was part Indian and
part ltalian, he was the ultimate Ameri-
can. Which he may be, but not that
way. The whole uncertainty around the
time Prince was making Dirty Mind, as
to whether he was black or white,
whether he was gay or he was straight
or bisexual — some people thought he
was actually female — | think was ail
part of his attempt to refuse to recog-
nize any of the boundaries that we all
immediately set up around anybody.
His music was not strictly black by any
means. There was a lot of punk in it.
There was a lot of soul music, which, at
the time he was working, was anything
but the mainstream of black music. He
was obviously the kind of music fan
that Sly Stone was. He obviously loved
the Beatles. He listened to everything.
He learned from everything. He was, |
mean, the ultimate anti-racist. He was
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an omni-American, to use someone
else’s phrase.

Prince has gone his own way. You
know, there really have been no suc-
cessful Prince imitators. He did his best
to make lots of them, all the Paisley
Park bands and the Family. Just like
there are no real Madonna imitators.
She's one of a kind. Which says a lot
about their limits. [ mean, truly great
pop figures are imitated by thousands
and thousands of people in ways that
are productive. People start out as imi-
tators, and then through that imitation
of the Beatles, or Elvis, the Sex Pistols,
they find their own voices. Through
lames Brown, Ray Charles, they find
their own voices, and they start saying
things the people they're imitating
would never say, in ways they would
never say it. So that says a lot about
Prince and Madonna being just who
they are, and not more.

Has there been a negationist moment or a
moment of the absolute, of the kind you
discuss in this book, in black music in the
past ten or 20 vears?

Well, probably there has, but | haven't
heard it. If you want me to pick a nega-
tionist moment from black music I'd
have to go all the way back to “Con-
crete Jungle” on the Wailers’ second
atbum, Catch a Fire, 1973. The guitar
soio in that recording is just [pause]

the ultimate shiver. With the way the
rhythm is going behind, the rhythm is
so inexorable, and the guitar sclo is
pure desire, and the rhythm behind it
swallows that desire and just makes it
disappear. An incredible moment. And
that guitar solo was played by Wayne
Perkins, a white Nashville guitarist, and
that's because the original recording of
the song didn't have that solo, and
when it was gonna be released in
America, Chris Blackwell who ran tsland
records, said, "We wanna make this
music sound, you know, a little more
accessible,” i.e. a little more white. So
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he got Perkins and some other people
to do overdubs on the Wailers' stuff,
and it’s one of those moments where
this utterly corrupt, racist, capitalistic,
patriarchal, hierarchical, active suppres-
sion and erasure ended up creating
something that | think.is stronger than
what was there before.

But I'm just talking about what I've
heard; I'm not saying it isn't there. The
strongest music, the music that’s most
akin to what | write about in this book,
and not just the music, that I've heard
recently is from the Czech band Puinoc.
They're a band made out of what was
left of The Plastic People of the Uni-
verse, That was a Czech band that
formed in the 70s, piayed Frank Zappa
and Pink Floyd, stuff like that, They
were imprisoned, they were banned.
They've just
been subjected
to the worst
kind of repres-
sion over a 20-
year period.
Two or three of
them formed a
new band with
a couple of new
people, and
they played the
United States
last year, and
that stuff was
truly spooky. It
really spoke for
a kind of history,
a kind of East-
ern, Central Eu-
ropean history,
that ever since the war and in many
ways long before it, a [ot of people
have done their damndest to erase, to
pretend it never existed. But you can-
not erase the deepest cultural, religious
impulses. You can lose generations in
between, but they get passed on.

That’s interesting because you speak

abouc mements of history calling to each
other across time through passageways
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that can’t be charted, but only after having
said “The question of ancestry in culre
is spurious.” For you the secret history is
really the irruption of the “absolute” iuto
history, a kind of repetition without ge-
nealogical program.

Well, that's right. A lot of what the
book is about is reversibility, the idea of
the reversible connection factor: the
idea that one intervention does not act
on what it's attacking in a dialectical
way, it just makes it disappear. And the
people that | write about, whether
they’'re heretics, whether they're Com-
munards, musicians, revolutionary writ-
ers — | think it's that wish for reversibil-
ity which is much cruder, much simpler,
much more violent than a dialectical
conception, that really drives them.
Anyway, | don't
think dialectically. |
don't pretend to.
Like I said, I'm a
much cruder think-
er than that.

Can one generate a
politics or an ethics
out of a book like
this?

It’s not for me to
say. This book is not
written to tell any-
body what to do or
what they should
think. It was writ-
ten out of a tre-
mendous despair
and loathing of
what the United States has become
over the last ten years, and began to
become when | began the book, and
became in an ever more intense way as
I wrote. This is not a book written by
someone who sees many good things in
the future. It's a very deeply pessimistic
book, and yet it’s full of moments that
say anything is possible, anything can
happen. ¢
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