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Instead of doing specialized activi-
ties of the category called art heis in-
tent on doing normal activities but
dwelling on their possible meaning un-
til a process of transformation oc-
curs. Andover this eight-year perioda
transformation does take place. The
political rationale fell away and he
moved from being a “street fighting
man’’ to, what! — ro something else.
Most importantly he encountered the
feminine, the earth, the mother; in
Jungian terms the anima. There is
something radical in this, something
courageous. it is important, | would
say the most important thing we can
do asaspecies. So thereis this sense of
going down into the earth, making
contact with something larger, here,
now, in the place where you are. Inall
of this there is a sense of weight and
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At odds with Parizeau'’s history-tell-
ing, then, is one which sees the new
entrepreneurship as a iocal variant of
the ideological retrenchment now
widespread in western/northern
countries. This perspective is more
likely to emphasize the ground shared
by Quebec radicalism of the 1960s/
1970s with counter-cultural and New
Left movements elsewhere. Viewed
from this vantage point, the decline of
prosperity on a world scale and the
political' revolution of the baby-
boomers acquire considerable explan-
atory weight as factors in the political
shifts of the late 1970s in Quebec.

Raboy acknowledges, in passing,
sociologist Serge Proulx’s analysis of
“political generations” in Quebec,
the link between groups defined by
age and class and those political en-

The merit of the book is that it
looks, in an ordered and informed
fashion, at most of the significant op-
positional media practices of the last
25 years: the intellectual revues so im-
portant in the | 960s, the press coop-
eratives of the 1970s, the FLQ's use
of radio, and so on. Of particular in-
terest and detail is Raboy’s account of
the role of the media in transforming
the Montreai Citizen's Movement,
perhaps the most useful section of the
book. While the strategic dilemmas

and problems of coalition faced by the.

MCM were shared by similar urban
reform movements in the 1970s, the
extent to which the dominant media
shaped the MCM’s internal develop-
ment still provides a revealing example
of these processes at work. Mont-
realers familiar with ex-MCMer Nick
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Gogh, Thereau and Duchamp are
three names; Duchamp is at the heart
of the book as he is in the heart of the
author. Here isa quote of his fromthe
book: *! like the word ‘believe’.
Generally when people say ‘| know,’
they don't know at all, they believe, .. |
believe that art is the only form of ac-
tivity through which a person can ma-
nifest themself as a real individual. It's
the only way they can go beyond the
stage of animal, since art looks out on-
to regions that are controlled by nei-
ther time nor space. To live is to be-
lieve...or at least that's what |
believe.”

Notes

1. The Night Country, Loren Eisely, Charles
Scribner’s Sons, New York, 1984; refer-
ring to Francis Bacon, 1561-1626.

2, c.f. Creative Mythology, Joseph Campbell,
Penguin Books, 1976.
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enduring impact of generational con-
flict. How one unties these knots will
have a significant effect on how one
accounts for the relative decline of
radical politics in Quebec over the last
decade.

Jacques Parizeau, the Parti
Québécois’ ex-Minister of Finance,
has spoken frequently and glowingly in
recent years of the garde montante,
the ascendant generation of Quebec
business school graduates, moving to
occupy command posts within the
Quebec economy. To see in this de-
velopment a political event of any sig-
nificance is to find a continuity in post-
war Quebec politics: the nationalist
impulse, for Parizeau, has passed
through the political and professional
classes and is now fuelling an entrepre-
neurial revolution. At one level, this
account is simply symptomatic of the
tenuous link between a nationalist
politics and a project of radical social
transformation. More importantly,
however, it is a reading of recent
Quebec history based in a narrative
on cumulative and autonomous social
development, rather than one of
shifts across the ideological spectrum.

tional energies, the Mouvement social-
iste — but it anticipates the first and
would, one hopes, be read by those
involved in the second.

Given Raboy’s limited objectives,
his political analysis of Quebec from
1960 to the present offers little more
than an outlne. Conflicts between
class-based and nationalist politics, for
example, are dealt with primarily as
sources of tension within particular
media projects, rather than as ele-
ments of the underlying political
cuiture. Most readers are likely to be
sufficiently familiar with the overall
context to make these connections
themselves, but one would welcome
an analysis which posed the relation-
ship of each media project to larger
questions of political conjuncture and
strategy in greater detail.

apparently free hand.)

My own, more limited contact with
oppositional or alternative media in
Quebec made me regrer Raboy's
skimming over the decline of Leninist
politics in the late 1970s, and his
acknowledged omission of discussions
of specifically counter-cultural activ-
ity. When | moved to Montreal, in
1978, far-left groups like En Lutte or
the Communist League were the
loudest and most visible, to an extent
that their rapid disappearance was all
the more rémarkable. What emerged
in subsequent years was the role of a
feminist critique in the dissolution of
these groups, as stories of sexual
harassment, Stalinist guru-ism -and
gender-based divisions of labour finally
broke ground. Raboy's book is not in-
tended as a history of radical politics in
this period, but a feminist analysis of
the practices which he studied, or
which overlapped these, is called for.
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