tance and refusal to accord au-
thority to female vision.

Yet, beyond theinstitutional re-
jection of woman’s vision, what
the narrative works on in its pos-
ing of enigmas, in its tracing of the
convoluted pattern of intrigue, isa
problem - the status of the pho-
tographic image in relation to
truth and evidence. What sets Jud-
ith’s investigation of the arms
smuggling intrigue and murder in
motion is her discovery of half a
photograph on which is imprinted
the image of the young man who
had been killed in the subway. The
resolution of the enigma is thus
figured as a tracing of the circula-
tion and exchange of the photo-

~graphic image — a search which

results in the discovery of the miss-
ing fragment (which features Al-
fons, the ex-lover). Or is it? What
can we say of the status of the im-
age in an era in which digital re-
production and computers can
construct a seamless photograph
of flying saucers on the streets of
San Francisco?
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Beyond the deconstruction ef-
fected at the level of narrative, the
problematization of the relation
between truth and the image oc-
curs, as well, on the level of the
formal strategies of the film. As1
have suggested, this implies the
possibility of female subjectivity
and the affirmation of identity.
On the formal level, the narrative
is reworked, bracketed and sus-
pended by the forceable random?
abrupt? disjunctive? insertion of
video, stock footage of military
build-up in Austria, memory, fan-
tasy and dreams. Here, in contrast
to the operations of classical cin-
ema — which function to contain
heterogeneity and excess by har-
nassing each image to narrative
meaning — the image asserts its
autonomy. It testifies to the per-
sistence of social and psychic
forces in the construction of sub-
jectivity and identity.

This disjunctiveness of the film,
this heterogeneity, suggests the in-
eluctable interpenctration of the
unconscious and the conscious,
the impossibility of separating
subject from object, aggressive
fantasies from social violence, in-
dividual identity from its histori-
cal determinants. It eliminates, as
well, the possibility of securing
any singular level as asite of mean-
ing or identity, In the fragmented
universe of the film, meaning and
identity are dispersed across an
image landscape which devours its
own boundaries.

Notes
Korpersplitter, Bandi, 1980.

These memory fragments are from fn-
visible Adversaries.

Export’s second feature, Menschen
Frauen, is a feminist melodrama
about three women in love with the
same man. I haven’t seen it.

Brenda Longfellow
is a Toronto filmmaker and
writer
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Mr Ramp's “Image and Remem-
brance” (No.3, Fall 1985, pp.7-8)
misses an important aspect of Barbara
Ehrenreich’s argument in its haste to
show sympathy and common cause
with contemporary feminism and the
women's movement.

In The Hearts of Men: American
Dreams and the Flight From Commit-
ment, she states that men began to
develop the so-called “Playboy”
philosophy alongside concerns about
health and negative views of work and
commitment in the mid to late 1950s,
and that this development occured
before the emergence of contem-
porary feminism in the early 1960s.

Indeed, Ehrenreich believes that
much of the contemporary women’s
movement is a reaction and response to
this earlier “flight from commitment”
by men. Of course thisisnot toignore
the fact that the long-term result of
this flight has been what she calls the
“feminization of poverty”.

H.T. Wilsen
Toronto

Filmmakers, video artists and
others: If you feel that you have been
unjustly rejected by the Canada
Council or excluded from its political
process, please contact: Julian
Samuel, filmmaker video artist, 360
Terrasse St Denis, Montreal, PQ
H2X | E8. |am trying to set up acoali-
tion of criticat artists who will politic
against the Council's jury favouritism
and exclusion of blacks, women and
minorities. Democratize the Council
now.
Julian Samuel
Montreal
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