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FOR/PLAY/CLOSURE

Laura Mulvey on the confer-
ence, ‘Well, | look at it as a
form of entertainment.’

Ifwords there be, or body there be,

somewhere there is a desire for
dialogue, intercourse, exchange.

Jane Gallop

The Daughter’s Seduction:

Psychoanalysis and Feminism
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Like the Sphinx we are outside the
gates, the archetypal feminine
position: our position is mediated.
However, weareinextricably lock-
ed in this circuit of pedagogical
relations. The institutionalization
of knowledge: possession, acquisi-
tion, consummation, consump-
tion, lures us away from this
feminine border. We give up our
liminality, ourstate of crisis.

‘How does woman evolke an

image of herselfl’ Pacla Mel-
chiori, conference partici-
pant.

But what s not tight, what is open,
unattainable, and thus infinitely
desirable, are the films themselves.
The feminine textual bodies of Ack-
erman, Duras, guoted throughout
the conference. The slippery hetero-
geneity of these texts, which exceed
critical discourse, mastery, closure.
Our good objects, the desired bodies
oh which, the ftalians claim, we re-
five our unconscious atavistic bond
with the mother.
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