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Cover Photography/Photo de couverture: 
Akira Matsui as the gull/mother in The Gull: 
The Steveston Noh Project. 
Photo: Michael Ford

Editors' note: 
The cover image is necessarily cropped so that the sleeves of 
the costume, important in Noh tradition, do not show fully. 
The full image accompanies Halebsky's article on p. 59.

iv •  TRiC / RTaC • 34.1 (2013) • Contents • pp iii-v




