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the editor of a volume on Solo Performance (Critical Perspective on
Canadian Theatre in English series) forthcoming from
Playwrights Canada Press in 2011.



TRiC / RTaC • 31.1 (2010) • Contributors / Collaborateurs •pp 101-103 • 103

ANTHONY VICKERY is an Assistant Professor of Theatre
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Publications in 1982. Anton is pursuing graduate studies in the
York University graduate program in theatre studies. 


