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Coalition for the Advancement of Learning Opportunities for
Women, Woman of Distinction, London, Ontario YWCA. Louise
Forsyth has recently edited Nicole Brossard. Essays on Her Works
(Guernica, 2005) and Mobility of Light. The Poetry of Nicole
Brossard (Wilfrid Laurier University Press, 2008) and prepared
two volumes of the projected three-volume anthology (will
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théâtre d’une langue officielle à l’autre au Canada est paru chez
Nota Bene en 2005.  Avec Laurent Godbout, elle prépare un
ouvrage sur l’histoire du théâtre francophone en Alberta.  Elle est
aussi diplômée du  Conservatoire d’art dramatique de Montréal et
a fait carrière auparavant dans les arts de la scène au Québec.

MARIEL O’NEILL-KARCH, professor emeritus of French,
University of Toronto, is the author of a monograph, Théâtre
franco-ontarien, espaces ludiques (1992) and, with Pierre Karch, of
editions of the plays of Augustin Laperrière (2002) and Régis Roy
(2006).

SHELLEY SCOTT is Chair and Associate Professor in the
Department of Theatre and Dramatic Arts at the University of
Lethbridge. She is currently serving as President of the Canadian
Association for Theatre Research. Shelley’s first book, The Violent
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America. He is completing his book manuscript “On the Road
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1966 anthology published by Canadian Theatre Review
Publications in 1982. Anton is pursuing graduate studies in the
York University graduate program in theatre studies. 


