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anadian writing tends to be Jungian, whereas American writing

tends to be Freudian” is the bold thesis of Robert Kroetsch.' ]

The first half of it is certainly true of Canadian fiction. The xon
influence of Jung on Robertson Davies in Fifth Business and The Manficore :i‘c‘;s
( ‘

and on Margaret Atwood in Surfacing is obvious and well-known. What has
not hitherto been recognized is that Margaret Laurence too may be calleda od

Jungian, in the sense that some of Jung’s most penetrating intuitions are :lf,a%
exemplified and illuminated in her four Manawaka novels: The Stone Angel, &[IIT;
A Jest of God, The Fire-Dwellers, and The Diviners.? While the earlier women — ¥
Hagar, Rachel, and Stacey — represent only aspects of Jung’s concept of .:I;uio
personality, Morag Gunn, the protagonist of the last novel (which Laurence IBe
herself sees as ending the Manawaka saga®), goes through a process of o
development which corresponds closely to Jung’s full process of individua- zcﬁef":
tion. In the Laurence novels, the quest for identity can be seen to progress, ¢
almost systematically, from the problems of the persona and the unadapted kda;
shadow in The Stone Angel and A Jest of God, through increasing awareness tr‘sem!

. . ) amet
and acceptance of the animus-figure in The Fire-Dwellers, to the completed e

individuation of Morag in The Diviners. The parallels between the phases of hil
Jung's theory and of Laurence’s fiction reveal the novelist as spiritually akin ¢

to the psychologist; her work has the scope and articulation of a complete :;[;‘
cultural myth which lends itself appropriately to Jungian analysis — while at o ;
the same time pointing beyond Jung’s ideas on female-male relations, which ;’
were deeply conditioned by his own time. Although Laurence’s techniques «'e_'%
make her characters speak and live with the force of cinema verité, her e
women derive their universal and enduring power over our imaginations igir
<

feser

'Robert Kroetsch. “The Canadian Writer and the American Literary Tradition,” The T
English Quarterly, 4 No. 2 (Summer 1971), p- 47. !
*Although A Bird in the House is set in Manawaka and provides a strong link between
The Fire-Dwellers and The Diviners, it will not be considered here since its short story Ie pla
form differs from the novels and its protagonist is not seen as a mother. hnig
*Margaret Atwood, “Face to Face with Margaret Laurence,” Maclean’s, May 1974, p. Q
46. Like most readers, I am familiar with Jung’s work but lack extensive knowledgeof 15ty
it, nor do I understand its application as would a psychologist. There is no indication iy,
that Laurence has any more than alay knowledge orinterest in Jung. although inher ™
discussion of her writing methods she emphasizes issues and attitudes that are central ~ ¥—
to Jung’s psychology. See Donald Cameron, Conversations with Canadian Novelists, Part Marg;
One (Toronto: Mcmillan, 1974), pp. 96-114. I fur
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NG | from the myth in which their creator places them. In the analvsis of this
myth, the conceptual tools torged by Jung can help us to place some of the
i | charactersand relationships, can throw increased light on the achievements
i | thatevade all the Laurence women except Morag Gunn, and can contribute
;| to a better understanding of one of the central questions of our time, the
i [ nature of woman and her relation to the male. Eor the-woman novelist
¢ | ulimately diverges into a significantly ditferent psychological and cultural
3 ( mythosof woman, one inwhich the integrated butisolated self must learn to
be its own support and create its own finality. In linking such a condition to_

" e R — ol
lom;]%v;,_Lauren;eﬁl_):ggp_ey meaning to Rilke’s definition‘oflove astwo
solitudes that "protect, and touch, and greet each other™ and thereby places
il | new demands on THe techniques of fiction. N

3 “The river flowed bath ways.” This first sentence ot-The Diviners, in the
Toetsch . - " . ; " :
ion. Tl | section entitled “The River of Now and Then.” presents a symbol which
Manticon | draws immediate attention to Laurence's Jungian concept of the self as
: | process, vays in a fluid state of becoming as opposed to a frozen state of
What h . > i O T T T
e called being. The ongoin 1 Qf_t_hgg}_}gglj_len‘ce()f identity, which involves the
itions a1 self in a simultaneous relationship to time present, past, and ftuture. is
e Ange gi)fﬁrent in_all Taurence’s novels and is basic to her most central and
\onAlerfy récurrent narragive relationship, that of mother and child. Except in the
4 = . o et L e
onceol cas€ o agar, who mothers two sons, this means the mother-daughter
l;mr[znc relationship, which for the female consciousness is the most elementary of
rocess all. Before the girl-child knows anything of the expectations of family and
i L ” - N S
dividud | SOCEL she knows she is a daughter of a mother. This relationship provides

Laurence with a clear analogue to the ongoing nature of the self — namely.
progres o . ) ° . o ) 1l retains with ;
the daughterwho in turn becomes mother; as mother. she sull retains within

:f;?rilr)l[:s h'er‘gg_Lg her daughterhood ilﬁ with it a strong sense of the past. while mfé )
mplet iamil.{lﬂ,ej})fﬁef-‘s the _fgture in her daughterwhois.as Morag 51:5 («)fVPuqueL
ok [h(i ‘harbinger Q__f “her “g?agh_jll)(_l At‘l'lg_r_c_o\)‘1‘1'1]__17191; ,Qf _her life.™ h\'(‘l]“IhG
fall\‘akim childless Rachel comes o the recognition that “she is the mother now. \s
: !' she travels to Vancouver with her child-mother (Mrs. Cameron). Rachel is

comple ) beginning to realize what Morag perceives as the pattern of existence at the
~whiled - end of The Diviners, as she looks once more at the river that flows both wavs: '/
ns, whic we “look ahead into the past, and back into the future, until the silence.” l

chnigug TThe struggle to_define the self so as to be able to live freely i the

erité. hel T ? N T B e~ g . ; oy
"T”".h present, while conscious of both past and future, is a distinguishing ma kof
1 e e e AL e T - IR SR LT N Rk B -
ginatio the Laurence hermne] In all the novels. the preciousness of the living
— resent is emphasized’ by the presence of emblems of “the silence.” Death

ton.' T4 iARaBits the novels: in the undertaker-father of the Cameron g, in the
cemetery with the Stone Angel which opens Hagar's novel and is in sight at
the place where Rachel and Nick make love, in the Nuisance Grounds \»\jl_)_,eﬂx.;q
Christie divines the garbage and the aborted child lies amidst the 1%(’__2_1_
1974, ‘t}?ejﬁ‘e that destroys the Tonnerre daughter and her children (mentioned
in Stacey’s novel and central @ The Diviners). and in the suicides that thread

 betwee
hort stoTy

wledgen LACEY S TNOVEL AN CCNRL A0 e e . o~ . 2 ;

wdiaiion] | their way from one novel to the next. All these emblems affirm through
. | T e e e e SR ot s T PR

gh in he

re centra

fists, Part *Margaret Laurence, The Diviners (Toronto: McClelland and Stewart. 1974), p. 239.
All further references will be contained within parentheses in the text.
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contrast that the nature of the living and free being is movement, growth,

.and change. Hm\e\er \\heleas the female characters, throug their mo

nothe] -daughter 1dent1t\_” demonstrate the quality of existence as
tonunuous process, the malné”fﬁgur(s (usuall\ father or lover) often 3éem to par
\ represent discontinuity in thémselves and reorientation for the female, The te
Cf'emdle uest for selThood cannot be fulfilled unless the challenge in
vepresented DY Themale can be met. In Laurence s fiction, there are some  des
male characters who represent the ancestral, societal past and the functions
of rational personality as conceived by Jung (Mr. Currie; Marvin Shipley; wh
Morag’s hushband, Brooke; Grandfather Connor), but there are also those Lu
Went the opposite of rationality — namely, nonrational sensation, e
intuition, instinct, freedom from fear of nonconformlt). The latter groupis the
the more numerous: Bram and John Shipley, Nick, Niall Cameron, Dr. (a
McLeod, Unde Dan, Chris, Christie, Jules, McRaith, Royland. These men e

are realizations of the posm\e animus, but they become so onl)__through hay

their recognition by mtegl ated female psyche. The Técognition and o
acceptance of the animus is fraught with peril and demands great psychic ise
encrgyv and courage. The special, triumphant few who divine its presence e
are. for Laurence, the Diviners. her
For Hagar and Rachel the acceptance of the self occasioned by the o
challenge of the male occurs as a shock of recognition only through the
memory of time past, not in the present time of the relationship itself.? In
contrast, however, Laurence suggests that one of the main reasons why
Stacev escapes from Manawaka so many vears before her sister Rachel is
that, having recognized and accepted her father for what he really was,
Stacev is left free both to mourn him and vet to live her own life. Although
she resembles her father in her fondness for the gin bottle and although she
asks for his gun as her inheritance, she nevertheless throws it in the lakeand
remains untempted by the solution of suicide that her neighbour Tess
adopts. The extent of Stacey’s strength is revealed, moreover, through a  Ju
tigurc ot'the past, Mac’ sfather, whose confession she hearsand to whomshe g
can open both heart and home in a truly generous and life-enhancing way.
Thus at the end of The Fire-Dwellers, Stacey is as triumphant as life allowsany — off
of Laurence’s women to be, until Momg. The novel ends with the
()mniscicm voice 1n the present tense: sit
fre

Stacey heaves over onto her side. The house is quiet. The kids are
asleep. Downstairs in the ex-study Matthew has been asleep for hours, |
or if not asleep, meditating. Beside her, she can already hear the 'In,
steady breathing that means Mac is asleep. Temporarily they are all
more or less okay. —
. . %e
['he emphasis on.quiet peace and intimate closeness in a continuum of past,
present, and future suggests that Stacey is much closer than she realizesto iy
fulfilling her quest for selthood. ur

ol

See Margaret Laurence, A Jest of God (Toronto: McClelland and Stewart, 1966), p.
124, for the scene in which Rachel enters the darkenced funeral parlor for the first o
time and hears Hector speak the words that liberate her into self-responsibility. {19
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The patterns of growth toward selthood which appear as Laurence (

moves from Hagar through Rachel to Morag run parallel to those found in >

Jungian psychology. Jung, like Freud, saw the psyche as having three basic
parts or levels, but Jung differed from his_predecessor_in his analysis of
these parts and in placing greater emphasis on memory and society and less
on the controlling nature of sexual ins[inct.\l‘ling uses the term “persona” to
describe the mask which the ego consciously assumes to meet the world.
Since the world as object includes all other people. as opposed to the self
which 1s always subject, every self is a lonely island. How true this is of all
Laurence’s women!® Jung warned that if the individual becomes totally
identified with this persona, other valid parts of the personality which are
thereby neglected will tend to act negativelv and in unexpected ways. Mrs.
Cameron, Mr. Currie, Grandmother McLeod. and Grandfather Connor
are characters who seem to be totally identified with their personae and to
have no life apart from them. Rachel. however. in her embarrassing
outburst at the Tabernacle, shows the propensity of the inner self to assert
itself against a persona with which it is not in accord. Hagar’s misfortune
seems to be that her conscious will is so strong that she can continue to assert
her mask even with Bram — at the cost of denying her love for him and her
joy in their sexual union. Too late she realizes:

I must always have wanted that — simply to rejoice. How long have 1
known? Or have I always known. in some far crevice of my heart,
some cave too deeply buried. too concealed? Every good joy T might
have held, in my man or any child of mine or even the plain light of
morning, of walking the earth, all were forced to a standstill by some
brake of proper appearances — oh. proper to whom? Whendid L ever
speak the heart’s truth?*

Jung stressed that while one can achieve individuality through the persona
alone, nevertheless, because this mask-like personality centres on the ¢go
and the conscious part of the self. its area is perforce extremely limited. cut
off as it is from the richer and more creative area of the self that is the
unconscious.® Hagar’s speech is an agonized recognition of just such a
situation. Only in death does she find access to this unconsciousness and its
freedom which should and could have been hers in life.

The unconscious areas of the self have to be recognized and opened up
before the goal which Jung termed “individuation™ can be achieved.
Individuation he regarded as an event spread over the whole of life: *{It] is
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See C. M. McLay, “Everv Man Is An Island: Isolation In A Jest Of God.” Canadian
Literature, No. 50 (Autumn 1971), pp. 37-58.

"Margaret Laurence, The Stone Angel (Toronto: McClelland and Stewart), p. 202, All
further references will be enclosed within parentheses in the text.

*L. Progoff, Jung’s Psychology and Its Social Meaning (New York: Grove Press. 1955). p.
224.

*Jolande Jacobi, “The Process of Individuation.” Journal of Analytical Psychology, 3
(1958), 105.
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never completed.” he says; “it is always an unendmg approximation to
which death provides the ultimate limitation.’ " Jung saw this process as
creating a new level of heing and as developing, not from a struggle between
opposites. but from a dialogue between the equals of conscious and
unconscious. Individuation is a goal because it involves the integration of
inner and outer worlds. Tt 18 mendmg of c()nmlementar\ elements which

allows the realization ot the whole™ self, achose conscious “spheré will be

Fan)
>’,‘ enriched and enhanced by its access to the unNcoNsCIoUs. In jung's view this
{1 Sm———

process of individuation hias to be preceded by adaptation to a necessary
minimum of collective social and environmental standards. He thought that
the self. after achieving individuation, will expand naturally and necessarily
to concern itself with collective or universal interests.'" This, 1t must be
stressed. is Jung's view of normal. not abnormal, psvchological develop-

ment. The characteristic narrative voice of a Laurence novel is that of

internal dialogue. Attimes this dialogue parallels the conflict through which
the inner self and the mask achieve integration and growth. We can watch
this process most clearly and most often in Morag. But it is clear too in
Stacey:

How good to hear nothing, no voices. I thought vou were the one who
was screaming about nobody wanting to talk. Yeh. Well. How good it
feels. no volces. E\cep[\oms Stacev. Well, that's my shadow. Itwon't
be switched of funtil T die. I'm stuck withit,and I getblood\ sickofit, [
can tell vou. Who is this you? I don’t know. Shut up. I'm trying to be
quict and vou won’t let me.’

Attimes. momentarily, the note is struck with Hagar, too, as in this example
from her night in the cannery:

Thev can dump me in a ten-acre field, tor all I care. and not waste a
single centon a box of Howers. nor a single breath on pravers to ferry
mv soul, for I'll be dead as a mackerel. Hard o imagine a world and 1
notinit. Will evervthing stop when I do? Stupid old b(lggige who do
vou think vou are? Hzl‘L,dl. There's no one like me in this world.
(S.A., 250)

These examples show two selves which, knowing one another in different
degrees and accepting, though grudgingly, their relation to each other, are

ablc to argue as equals, as Stacey doces so often with God.
,”- Morag's quest for selfhood begins carly and abruptly as a result of the
¢ accident of her parents’ death, which leaves her under the guardianship of
\ Christic Logan, the Manawaka garbage collector, and his wife, Prin. The
’> snapshots Morag keeps of her Parcntsare raw materials for thjugemh}he
(reates of them —legends which raise her above thesordid r reality of her life

“Carl Jung, Psychological Types (London: Pantheon Books: 1923). 8. 361, ft.
Mavgaret Laurence, The Fire-Dwellers (Toronto: McClelland and Stewart, 1969). p-
171 All further references will be contained in parentheses within the text.
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PRE
in the shadows of the municipal dump (called. in Manawaka. “the Nuisance
Grounds™). Surrounded by the detritus of the town. from bottles to aborted
babies. Morag despairingly searches for order and meaning with the aid of
legends —i] er own stories of her family and Christie’s tales of an historical
E%M"Epzls[ which he personalizes for her through the Celtic Piper Gunn
and his woman Morag.'* Yet, ironically. Morag's dream-life becomes a way
of denying the living reality of Christie and his “garbage telling. He is the.
first of the novels diviners and Morag's first (though una(”E'n—o'\—\'Tédge(l)
animus_projection. The first time Morag goes to the Nuisance Grounds.
fules 1s thére oo, and together they hear Christie “tell the garbage.” Her
sexual initiation comes with this same Jules Tonnerre. a Méas living with his
father on the edge of the town. In her attempt to denv her Manawaka past.
h?ngdluuseskhowe\'er, to identifv with the world of reason and order . for
that, apparently, is what is represented by Brooke. one of her University
professors of English. To marry Brooke. Morag gives up her university
career and moves with her hushand to Toronto: but. more than that. as her |
new surname._indicates. she gives up a part of her inner selt when she
becomes Mrs. Skelton. Morag's denial of her inner self (in contrast 1o
Hagar’s), however. is_a conscious choice. She vows to conceal evervthing
about herself which he might not Tike (D. 159). although she knows that shea
is being untrue to herself in never letting Brooke see the "Black Celt” in her
(D, 186).

In Jung's analvsis. as in Laurence’s world, the inner self and the 11—1)_]\_
will always be in some opposition, but in the secure personality. the persona
will rest solidly on the unconscious: otherwise. extremes in the persona may
bebafanced by extremes in the unconscious. At this point. one of the aspects
of the unconscious. the shadow. may give trouble by shooting up into the
conscious without warning. causing moods. blunders. and so-called
Freudian slips. “The Shadow™ is Jung's term for the autonomous. weaker,
unadapted side of the persona. Aside from the persona and its other self.
the shadow, Jung argued that _the personality expresses itself in four
functions, linked in pairs — namely, the rational pair ot thoughtand feeling
or duty, and the nonratignal pair of sense and intuition. What matters is not
x\'llcl\].pgirm'i)minam but whethevin Tactthe stronger pair is distinguished
as the persona.'® That Morag is not mecting this condition is shown by the
ill'mgmsi()li"ﬁa}(’?éﬁ“h’ér persona and her inner self which grows
111%1‘[1}"511‘6 comes to “hate the external self at variance with the inside”
(D, 203). The external disguise of coiffeured hair. carefully tallored dresses.
aifd matching accessories becomes more and more steriled it represents
intellect divorced from creativity, material security without inner peace.
respectability which is really only conformity. a false pose which makes it
finally impossible for her to bear Brooke's child. To be Brooke's anima g
Morag must live totally in the present and deny completely the Black Celtiny

2Progoff points out that “the tvpical Celtic tale portravs the struggle of the psyche for
individuation™ (p. 241). B

"“Jung, Psvchological Types. The complexity of Jung’s “functional compass” is bevond
the scope of this paper and is not reflected in the novels.
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‘ her thatis associated strongly with sensation and intuition and with the past.

What he loves and needs, Brooke tells her, is what he first found in her:

When you first came to me, vou had no past. I liked that. It was as
though everything was starting for you, right then, that moment. You
used to make me laugh — I don’t meanat you. I mean with you. Don't
youremember? I don’t, I suppose, laugh easily. You had a lightnessof
heart that I loved — I really loved. (D, 210)

During this period of psychic stress Morag begins and completes her first
novel, Spear of Innocence. The process of creative writing seems to enable her
to stay alive and to keep strong enough and independent enough of her
false persona to be able to respond to jules when he reappears. Through
him, she frees herself from Brooke to be re-born, even as her child is born.

The structure of the novel, at this crucial point for Morag, throws
considerable emphasis on the curious and seemingly unlikely figure of Prin.
Although when Morag breaks free of Brooke she speaks Christie’s words, it
is the title of Prin’s favourite song, “The Halls of Zion,” which is used to
name the section; and it is Prin’s funeral that immediately precedes Morag’s
separation from her husband. Brooke attributes Morag’s odd behaviour to
her having had to return to Manawaka for Prin’s death. What then is the
importance of Prin, who does no more than rock and eat jelly donuts? The
reader who stops to reflect on this question finds himself uncovering more
and more connections through contrast between the two women. Prin is
connected in Morag’s mind with the scene in the bakery when Morag
suffered what she fears most, public scorn. Prin retreated from the same
menace into silence and dream, but Morag pushed herself on, d¢veloping,
in school and college, the verbal protection and escape of writing. Later in
her life, however. her conversations with Catherine Parr Traill reveal
Morag's awareness of a continuing temptation within herself to withdraw as
Prin did from the front line battle of life |Prin, the Princess without a Prince
or subjects, draws no nourishment from society; she becomes only a silent
' mountain of flesh. For her, there is no release or support for psychic energy,
any more than there would be for Morag if she stayed in Manawaka, in her
legend world, orin the false life she has created with Brooke. Ppin’sdreams

have no connection_ta saciety; they are utopian, formed_in exile as were
those of the Jewish exiles who wept by the waters of Babylon when they
dreamed_of Zion. Prin; old yet young, with a simpliaty that Morag

recognizes as that of the pure in heart, is a strikingly close dramatization of

. Jung's description of the shadow.

Jung’s researches convinced him that the shadow, despite its repressed
tendencies, is not evil. 1t is “merely what is inferior, primitive, unadapted
and awkward, not wholly bad. It contains inherited, childish or primitive
qualities that would in a way vitalize and even embellish human existence.” "
For the shadow to be positive rather than negauve, it must be consciously
accepted. However, as Jung observed, commonly the shadow is projected

7. Jacobi, The Psychology of C. G. Jung, 5th ed. (London: Routledge, 1951), p. 130.
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onto another person instead. Hagar projects hers onto Lottie. but also.
seems, back onto her dead mother. Evenasa child. she denies the part of hel
self that is represented by her mother: indeed, so completely does she
repress it that she will not take the mother's place evenin disguise to comfort
her dving brother. Only in retrospect does Hagar see how much she
resembles her father and what a price she has paid for denving the totality of
her nature. Her refusal to join Lottie in killing the new chicks at the dump
can be interpreted as the rebellion of her unconscious against the
destruction of the fertility symbol. But even though she remembers the
incident later in life'® and is convinced that her reaction was right. she has
no awareness that in this solitarv incident she has revealed her truest
personality. The night scene in the hospital ward. in which Hagar is
unaware of her own voice crying out Bram’s name. indicates the extent of
her denial of her inner self. Nor is she fullv conscious when she begs
forgiveness of John during her night in the cannery.

In contrast, Morag is aware of one similarity between herself and Prin
when she muses at Prin’s funeral:

Those halls of Sion. The Prince is ever in them. What had Morag
expected, those vears ago, marrving Brooker Those selfsame

halls? . . . And now here, in this place. the woman who had brought
Morag up is hing dead. and Morag's mind. her attenton. has left
Prin. Help me, God; I'm frightened of myself. (D. 207)

Right after this. Morag returns to Brooke, and Christie’s words pour from
her as she astounds her husband:

- Brooke, 1 am twentv-eight vears old. and T am five fect eight
1 inches tall, which has seemed too bloody christly tall to me but [hexe it
is, and by judas priest and all the sodden saints in fucking Beulah land.
I am stuck with it and I do not mind like I did once. in fact the
goddamn reverse if vou really want to know. for I've gone against it
long enough, and I'm no actress at heart. then. and that's the
everlasting christly truth of it. (D. 210

Through the activation of the contents of her unconscious while she was
writing, Morag’s conscious mind seems to have come into contact with the
shadow content of her personal unconscious in such a wayv as to assimilate it
In this way, she is prepared for Jules who represents a deeper level of being
for her. a content of the collective unconscious and another projection of
her soul-image or animus.
The animus/anima hgmes represent the opposite of the dominant
sexual attitude in the conscious female/male personality. The dominating
male attitudes of Western civilization have made the anima figure all too
familiar to us, although she may appear in a variety of torms from Venus to
the Virgin Mary, or even to Mary the bank's advertising helpu The animus
figure, though less well known, is pertinent here since the Laurence

"*Laurence, The Stone Angel, pp. 28, 213,
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protagonists are women. In addition to the sexual attitude, the animus

figure will represent the opposite functions of personality to those chosen
by the persona and will thusbe associated with the shadow. The unconscious
is not, however, like Freud’s Id, dominated by sex; instead this is the level of
the psyche which includes the spiritual element of the personality, It may
appear in dreams as ugly and imperfect; but, if like the Ugly Fairy, it can be
loved and accepted, it can be transformed into a powerful spiritual and
creative force to balance or supplement the conscious life. If the personality
is to be integrated in universal terms and elevated beyond the societal truths
represented by the persona, an engagement with the animus must occur,
out of which rebirth can ensue. Indeed, Jung felt that the appearance in
dreams of the symbol of the child was the mark of the adult’s momentous
moment of rebirth. Before this can take place, however, it is esseritial that
the shadow be dealt with, for it blocks the way to the deeper levels of the
unconscious. '

The considerable moral effort which Jung posits as necessary before
one is conscious of the shadow can be seen in both Hagar and Rachel, both
of whom also dramatize Jung's belief that the personal unconscious, which is
associated largely with the shadow level, is essentially negative and
constricted. Although the shadow exists for everyone, it is dangerous only if
it remains hidden, because then it blocks the way to the deeper levels of the
unconscious. For Jung the positive, creative farce within the unconsciousis
g%&@ﬁ%}ypes and the dwelling of the animus/anima.
One of the commonest ﬁghefyipes for the animus is that of the Father;
others are Son, Hero, and Wise Man.'" The hindrance caused by the
unknown or unacknowledged shadow can be seen in the difference between
the Cameronsisters, between Rachel who rejects and Stacey who accepts her
father as animus. Consequently, the rebirth symbols are strong in The
Fire-Dwellers. Duncan, the child undesired by his father, is reborn from the
sea into the arms of his father. In a novel where the dominant search is for
wavs of communication, the moment when Jen, the flower child, begins to
speak may also be interpreted as a moment of rebirth. Throughout the
novel Stacey’s science-fiction fantasies suggest an opening of her
unconscious life that leads her to Luke, who is'to her a lover and an animus
figure. Nevertheless, her identity is strong enough for her to recognize that
her life cannot denv the past (as Luke would wish) but must affirm and
include it even to the extent of making a home for Mac’s father and in effect
including him as one of her children. Her growing perception of Mac’s
hidden needs and real strength offers fresh hope for their marriage. Mac,
or even his father, may offer her an animus-projection, something to check
that narcissism and over-preoccupation with inner processes that afflict
those who lack a person on whom to project the animus.'® That danger,
however, remains, though Stacey’s narcissism seems much healthier than
Rachel’s, even as her arguments with God contrast to Rachel’s acceptance of
God’s jest.

16

Jung, Psychological Types, p. 588 ff.
'"E. Whitmont, The Symbolic Quest (New York: Putnam, 1969), p. 207.
Flhid, p. 598.
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i)e[}:::e?}:mm In “Marriage as a Psychological Relationship,” Jung points out that

0¢g | while the male seems to have only one anima, the female may have several
‘onsg | animus projections. The type of male who seems destined by nature to be an
1515 the leve] i olecti is d ibed tl Eﬁ ey f/. 1i 1l al
i, | 4| animus projection is described thus:{ZNot every man of real intellectua
Fair\"i:[(ama! power can be an animus, for the animus must be a master not so much of
lspi'ri.luallflm fine ideas as of fine words — words seemingly full of meaning, which

in purport to leave a great deal unsaid. He must also belong to the
hePerﬂonalldf ‘misunderstood’ class, or be in some way at odds with his environment so
SOCIE[H]"“‘}Q that the idea of self-sacrifice can insinuate itself. He must be a rather
Smust o | questionable hero, a man with possibilities, which is not to say that an animus
}ppeam11ce|j; projection may not discover a real hero long before he has become
Smomenuy | perceptible to the sluggish wits of the man of ‘average intelligence.’['"*
esseritial thef Although this description fits, in varying degrees, Bram, Nick, Luke7and
" levels of[hé: Mac, it applies best to Jules Tonnerre. !ules, whose name Morag always

{ ] mispronouncesas Jewels, appears time and Time again in the novel asifina

-ssary beforg {  dream, suddenly, without preparation or forewarningf A generation |
.Rachel..bo[g younger than Christie, he bears, nevertheless, a strong resemblance to him.
lous._\\'hlchig‘ Both are dominant in feeling and intuition; both share a sense of historical
egative and | loss, of dispossession, and of alienation from society; although strongly ﬁ
erousonkif | individual and unrestricted by the claims of society, neither is happy, and
levelsofthg | both die with their speech failed or constricted. Both wrestle with their
1conscious 1f démons alone, and while Jules, in his music, seems to have greater '
musanmy | opportunity than Christie for creative expression, he is no more able than
the Fathert { Christie to resolve his inner turmoil. The war, the crucial demoralizing
ised by thg | experience for Niall Cameron as well as for Christie, does not have the same
ncebetweert | potency for Jules.
acceptshett Union with her true animus projection, Jules, releases Morag on her;
ong mThd | night journey to selfhood, described in the section “Rites of Passage.”y
mfromthd | During this period she completes two novels, Prospero’s Child and Jonah, the
earchisforf { titles of which indicate the stages of her development. The first suggests the
d,beginsty ) rebirth she undergoes as she frees herself, along with her protagonist, to “be
ughout thef 1 her own person,” and the second hints at the downward plunge she must
g of herl | take to engage the deepest levels of her psyche before she can return like
lananimu§ | Jonah from the whale’s body. This is a period when there is an evident,
ognizetha | expansion of consciousness for Morag as she meets and responds to the§j %
affrm andf | witch Telfer and to the temptation to seek an antidote to loneliness in sexualy- -
nd ineffect relations with Eva, with the lonely males, and then finally with McRaith.

A

n of Mac’s Just before Morag returns to Manawaka for the last time to say farewell
jage. Mac. to Christie, McRaith paints her portrait. The description of her eyes as
1g[ocheck “angry and frightened, frighteningly strong” (310) suggests the fm_al
hat afflic condition of her selfhood in which she has achieved a union of both partial
at danger. systems, consciousness and unconsciousness, and has established a new
thier than centre of psvchic totality uniting the diveérgent realities within. Her stl“ength
gp[anceot in this condition is undiminished by her lack of what she had earlier

dreamed of as happiness. Her individuation is tested and proved by
— Christie’s death. She blesses him in recognizing him as father and survives

"Jung, The Development of Personality, p. 199.
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the paralyzing vacuum created by his death to find and establish her real
home beside a river in Canada, at a spot close to, but not part of, a town like
Manawaka. No longer is it of consequence that she is known to the town, as
Julestells her, as being “crazy as a bedbug.” When Jules visits her here, their
union is no longer sexual. According to Jung, the second half of life (which
begins gradually between the ages of thirty-five and forty) has as its goal
“above all the psychic ‘conjunctio’ a union with the contra-sexual (animus)
both within one’s own inner world and with its image bearer in the outer, in
order that the ‘spiritual child’ may be born.”*" It is at this stage that Jung
posits the possibility of rediscovering God within us as a unityin

presence.”' The amusing passage in which Stacey argues that God should

returnto earthin the likeness of herselfis reminiscent of Jung’s God within. -

This inner dialogue occurs just before Stacey meets Luke. She argues:

Listen here, God, don’t talk to me like that. You have no right. You try
bringing up four kids. Don’t tell me you've brought up countless
millions because I don’t buy that. We’ve brought our own selves up
and precious little help we’ve had from you. If you're there. Which
probably you aren’t, although I'm never convinced totally, one way or
another. So next time you send somebody down here, getit bornasa
her with seven young or a him with a large family and a rotten boss,
eh? Then we’ll see how the inspirational bit goes. God, pay no
attention. I'm nuts. I'm not myself. (F.D., 168)

Stacey’s retreat at the last moment here is indicative of her stage of potential
but incomplete individuation.

Jung considered that the symbol of God within, the mark of true
- individuation, might appear in dreams as a mandala, a wheeling magic
circle with a centre. In the last Manawaka novel, the divining rod comes
closest to this symbol. Its centre is the self holding the rod whose mysterious

~ gift, Royland says, is inherited from others and passed on in turn to an-

other. Morag, secure in her individuation, posesses the divining gift at least
Mmomentarily_through her writing. Although the furare for her isstll
mysterious, still requiring growth until the silence, in contrast to Hagar,
Rachel, and Stacey (for whom God finally remains “out there”), the princi-
ple of unity which is divinity exists within Morag. Indeed, there may be a
pun in the title of the novel. The special few are the divine ones.
Laurence, however, pursues the question of identity beyond the indi-
vidual female consciousness to the consequence for creativity, which is the

ultimate end of the Jungian conjunctio — the emergence from opposites of

a new identity. When that new identity is the living, tather than the inner,
}Eﬁmgl'\ild, the consequences may indeed be threatening, for the
temporal future belongs to Piquette Tonnerre-Gunn. Will she be a diviner?
Will the process of individuation be any easier for her, born as she is without
the constrictions of society which are the sources of fear for most of the

2Jacobi. Psychology, p. 141.
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ish .. . . .
a[hef % 1 Laurence heroines? The evidence of the last section of the novel suggests|
"he(r)“nhk‘ that the answer is No — that Pique’s struggle will be even more difficult than
‘he town, 3

. ! | Morag’s. Here again one is reminded that a major difference between Jung
rhere‘[hﬂ’ and Freud is Jung’s insistence on the societal nature of the self. This means
;hfe.(“lh‘d that, in Jung’s opinion, manh cannot operate without culture, that no indi- _
'a1sgg | viduation is possible without “society,” *' which he defines as implying
tanimy continuity in time and as incorporating the communal or racial memory [/
eoueryy | which is reached only at the deepest psychic level. This level, reached Vl_)y_f(‘,
‘thathnj | Mora through legend and literature, may be tapped through song by
Pigu

t unifyy Jque, as 1t was by her father, The Tonnerre songs, however, are songs of
0

od shoug ss and deprivation. The strong sense of a society characterized by loss of
od within meaning and purpose can be found also in The Burd in the House in the gulf
argues:: | between the past and present generations and in The Fire-Dwellers in the

.+ | wviolentdeathof Buckle, the breakdown of Tess, and the vacuity of the whole
bi.Youry | “Richalife” operation. (In the first two novels, by contrast, the violence and
countes }  emptiness is predominantly personal.) This is the world which Pique in

55]"5_5 Uf herits, and she is highly conscious of its emptiness even in her teens. Perhap
re. “h'd? the explanation for the lesser effect of war on Jules lies here too in the
ne way of suggestion that his generation, unlike that of Christie and Niall Cameron,
1b0m35! finds in war only a slight variation on the peacetime condition of man.
tien bos§ Perhaps that is why Jules cannot write his own song. = -
lr- pav Jung cautioned that the individual who is not furnished by his society {
D.. 168 with a meaningful social role or set of symbols on which to build a strong
| N psyche will be prey to neurosis — a condition which he defined as ultimately
potentid consisting of absence of meaning. In his view, the whole of Western society

wasin this neurotic phase, from which it could be freed only by an effort to

find new symbols which would surface in archetypes from the past.?* The
< of tru present time of The Diviners is concerned exactly with this search for mean-
1g magl ing. Two talismen surface from the past, linking Christie and Morag with
xd come t emfb‘ﬁﬁééﬁhg them back to Hagar’s family. One is the
ysteriou, Scottish pin with its motto, “Gainsay Who Dare; My Hope is Constant in
rn 10 an Thee”; the other is the knife with the hieroglyphic -I, an inverted T for
fiatleas Tonnerre and a visual divining rod. The pin seems to represent a cultural
er 15 St past imwhich the straggle Tor self-affirmation was constant, as it must be in
o Haga the present, but which relied on another, unlike the present in which the
e prnc hope rests on the self alone. The knife is associated much more closely with
may be the untamed world of the West, where hope is balanced by despair, where
. the tradition of hunting involves the solitary self in a confrontation with
lhe""d'l death in nature, and the cultural tradition of the Indian enables him to live
chis th with the land and not in opposition to it. Catherine Parr Traill made a
OSIES U successful attempt as an individual to bridge the two cultures; now,ina timc
e innel of greater collective crisis, the same task faces Pique, the half-breed. The pin
for the and the knife are not, however, the archetypal symbols which Jung seems to
diviner have had in mind, and, significantly, in the Laurence novels the social
withou archetypes that do appear are not expressive of unity. The twins of Jest of
¢ of thd God are separated by death, wives are without husbands, mothers are not
Y

*'Progoff, p. 230.  *2Ibid, pp. 231, 232.
3
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wives, children are without fathers or mothers, the land is prairie without
water, there is fire and thunder (in the conspicuous Tonnerre name), but
there is no water to save the original Piquette. In the Laurence novels, the
only role which continues to generate real psychic power is that of the
mother. Rachel, the one childless heroine, recognizes what is true of Hagar,
Stacey, and Morag: the child is important for what it does for the mother (]
of G, 50). Conventional sexual roles in such as those of husband and wife no
onger identity because they are time-conditioned, and, as Laurence makes
lear, the present time and society as organized at present have no meaning.

urthermore, as Jung pointed out, although the animus projection may
satisfy and produce an effective tie for the moment, the object will scarcely
be able to correspond consistently with the changing soul image. Nor is it
likely that two people will find their projections in each other. Morag found
hers in Jules, but he apparently never found his.

One of the conclusions to which this last novel clearly points is that the
relation of the sexes remains an unresolved problem. At this point Jung
offers little help. His researches take as a postulate the complementary
function of opposites. Although he apparently came to his belief without
benefit of biological research. Jung approximates a biological concept of the
origins of sexual difference when he savs: “The whole nature of man
presupposes woman, both physically and spiritually. His system is tuned in
to women from the start, just as it is prepared for a quite definite world
where there is water, light, air, salt, carbohydrates, etc.”** Jung cannot of
course be called sexist, since he clearly believes that only through the
balancing of these equal but different parts can either male or female be
complete. However, he refers constantly to the male as dominant in Logos
— that is, in thought, rational feeling, mind, order, initiative. judgement,
and discernment. Woman, on the other hand, is dominant in sensation and
intuition, and representative of Eros as relationship and connection.
Psychologists must be left to determine whether Jung was scientifically
correct or whether he was drawing questionable conclusions from data
which were already socially determined. The fact remains, however, that
“Ithe novel The Diviners presents an increasingly common social phenome-
non: the woman who chooses not to be constrained by the tradition that
expectsa woman to enact a home-centered role of wife and mother. Instead,
Morag has found within herself the strength to unite the diverse aspects of
the feminine which society has so long kept apart. .

In the feminine typology described by the Jungian psychologist Toni
Wolff, the feminine appears in four forms, which she terms the Mother, the
Hetaira, the Amazon, and the Medium.** In Morag, Mother and Amazon.
which are collective forms of relatedness to persons and to nonpersonal
values respectively, are expressed in the nurturing support she gives to
figures as different as Prin, Jules, O. K. Smith and the young Dan, and n
her own career as novelist. The Medium. expressed in the archetype of the
Wise Woman, is described by Wolffas “immersed in the psychic atmosphere

*Tune Singer, Boundaries of the Soul (New York: Doubleday, 1972), p. 204.
' Ann Ulanov, The Feminine, (Evanston, I1l.: Northwestern University Press, 1971). p.
194.
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of her environment and the spirit ot her period. but above all in the
collective (impersonal) unconscwus. .. ."?% Morag’s role as “diviner” ex-
presses the medial woman’s ability to “inspire others to become conscious of
their own psychic contents and those of others,”*% an ability dependent
upon her own firm sense of self as well as upon her aesthetic talent as a
novelist. The Hetaira is the female as companion rather than mother. This
attitude is expressed in a “personal identity which centers around the values
of individual relationship and the fulfillment of personality” and *finds love
an end in itself rather than something subordinated to family and social
forms.”*"

Morag’s relationship with McRaith demonstrates the vitality of the
Hetaira in her, and the deception of Pique, which it necessitates, suggests
that this is the orientation most difficult for her to unite with her other
aspects. McRaith seems ideally suited to Morag, since like her he is creative
dominant in sense and intuition and connected to the Celtic cultural tradi-
tion with which she identifies. But once more, as with Jules, it appears that
the male is unable to integrate his inner and outer selves. McRaith cannot
paint anywhere except beside the great archetype of creativity, the sea, but
he cannot stay there for long because of the presence of his wife and large
family. His unconscious is not freed through his wife. vet his psyche is to(J
fragmented to live without her protection. June Singer points out
that “. . . unless we are partners with that contrasexual side of our natures,
the soul that leads us to our own depths, we cannot become full and
independent partners with a beloved person in the outside world.”** This
unhappy state characterizes Christie, Jules, and McRaith, while Morag,
thanks to the inner marriage, is able to remain strong, despite the absence of
a beloved mate. Stacey, the only other Laurence heroine who approaches
the completeness of individuation achieved by Morag, and like her unites all
the feminine aspects, is alone among the Manawaka women in having a real
chance to find that joy and that enlarged potential for enriched experience
which a happy marriage offers.

Although Morag is ready for love as the translation into personal terms;
of the outward reaching nnpulsc of the individuated self, nevertheless, at
the end of The Diviners, as she returns to her empty house to record the title
of her latest novel, Morag walks alone. Thus in the Laurence fictional world
the woman again appears as a lonely island, forced through the inade-
quacies of her chosen matesinto an isolated independence whichis the price
of developing her consciousness to the tull and achieving individuation.
That Morag 1s not diminished by this deprivation of her feminine function
of relatedness points to the way Laurence seems, if notto reject, then at least
seriously to question Jung's views onsexual complementing. The significan
and p()sm\c male figures in the Laurence world represent the Jungiai
female traits and qualities, linked to strongly masculine physical sexuality.
None represents a traditional hero; with the possible exception of Bram, the
one closest 1o ploncer society, none finds s(l{"inl(grzl[i()n The womenf’
consistently respond to animus figures of sense and intuition, and are i

Bibid, p. 208, 251bid, p. 208, Flbid, p. 203, *"Singer, p. 237.
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themselves complex mixes of Jungian male and female with a slight domi-
&'nance in the logos qualities of thought and duty. Such women thus have
L little temptation to try to realize themselves spiritually in a man, but little
thope, either, of being able to find fulfillment through a man. The salvation
for the Manawaka woman lies inside the self and outside traditional and
recognized societal patterns for the female. The problem this represents is
described by one male Jungian psychologist as follows:

One might speculate upon the possibility that there may be no ar-
chetypal patternavailable in western Christian culture — that isto say,
no archetypal pattern that has been accepted by this culture — that
would enable certain types of women to find their true individuality in
terms of their femininity. The basic rejection and denigration of
feminine values as compared to masculine values is the heritage of our
historically patriarchal culture. This has resulted in a situation in
which the feminine individuation problem has become a pioneering
task that is perhaps meant to usher in a new period of culture.?®

In this respect, The Diviners may be a pioneering novel, for it may suggest
that truer animus figures will be found in primitive or pioneer societies than
in the rich cultural but male-dominated European ones where Jung carried
out his research. The problems seem immense, and one wonders what
Pandora’s box the feminist movement has opened. Can we give up or
re-orient deeply rooted societal givens? Will the new possibility of real
feminine consciousness free the male as well as the female from a one-sided,
either/or definition into an awareness that is more truly expressed by the
androgynous figures than by the contrasting, though complementary,
male-female ones?

What will be the consequences for fiction itself of such a revolution of
expectation as that involved in the changing female consciousness? Will
there be a marked alteration in the characterization of the male in his
animus roles as Father, Son, Hero, or Wise Man? Like many other women
writers, Laurence has often been criticized for the unsatisfying nature of

her male characters who are known only through memory (Bram), waking

dream (Nick or Luke), or, as in The Diviners, as reflections of Morag’s inner
being, notas individuals in their own right. Will readers come to understand
and accept such males as products of the woman writer’s fidelity to the
female process of self-discovery? One of Laurence’s great achievements is to
have been able to give voice and vitality to a woman’s inner being without
destroying her necessary Eros response of relationship to an external world
which has its own, though separate, validity. Novelists of both sexes face the
problem of how to use the techniques of fiction so as to be true both to social
reality and to a twentieth-century understanding of self-fulfillment.

The river of time carrying us back into pre-history may bring us
forward into a future we have no way of gauging. If Morag's tragedy lies in
her isolation, across the river from the Smiths, and a continent away from

*Whitmont, p. 214.
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Pique who is travelling West once more to live with her father's brother, her
greatness lies in her ability to continue to do what is demanded of all of us in
Laurence’s world. We must continue, not as boats against the current
carrying us back into the past, as in Fitzgerald’s American mythic world, but,
as in The Diviners, looking ahead into the past and back into the figure —
through our children, our inheritors in the river of time in whose waters
flow our mysterious links to the past and to our as yet unknown heritage.
Hagar’s pin must be linked by Pique to the knife of Lazarus, but it remains
for the time being with Morag, as perhaps “the hope that is constant with
thee” remains with the timeless mother found in and through the father but
separate from him.

University of Guelph




