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Historical and Maritime Archaeology in the 
Department of Anthropology at the Université de 
Montréal. He has worked on several French and 
Basque shipwreck sites from the fifteenth to seven -
teenth centuries, and since 2001, his field work 
has been based on a French Regime tarworks at 
Baie-Saint-Paul and on the site of Montreal’s 
foundation, at Pointe-à-Callière. 
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tation du Conservatoire de musique du Québec 
et du Conservatoire national supérieur de Paris et 
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