Fig. 1

Ukrainian sitting
bench, pine, Yorkton,
Sask., ¢. 1900, 13.7 m
wide. Note the
H-stretcher, traditional
colour combination
(orange and blue) and
two extra vase-shaped
splatts for added
support of the upper
horizontal rail.
(Photograph courtesy of
the author)

Ukrainian Antiques?
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In the late 1970s it had become apparent in
Canada that the supply of antiques was
diminishing. Certain items that were readily
available in the 1960s and 1970s had disap-
peared. More-commercial items such as dry-
sinks, flatback cupboards and six-foot tables
became difficult to obtain. For this reason a
number of antique dealers and collectors
(especially those interested in East European
folk art made in Canada) turned their attention
towards western Canada to the handcrafted
furniture and accessories of such ethnic groups
as the Ukrainians. Of course these artifacts are

not classed as antiques since they are not a
hundred years old. However, dealers in eastern
Canada decided to overlook the wire and nail
construction, a telltale sign of furniture made
within the last hundred years. Frankly they
had no choice. As long as the furniture was
made of pine and had the country look, as

Icons: Theology in Colour
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The word icon is of Greek origin and means
“image.” The theology of icons is based on the
Eastern Christian belief that Jesus Christ, the
perfect image of the Father, is the image
according to which man (male and female) was
created (Genesis 1: 26). Created in God's image,
man is called to grow in his likeness so that
eventually in eternity he can share, as the Body
of Christ, life with the Father, Son and Spirit in

opposed to the factory design of ash and oak
furniture from the early twentieth century, it
was marketable.

There are two distinctive groups interested
in acquiring Ukrainian artifacts: dealers who
purchase the furniture and refinish it so that it
resembles eastern pine furniture; and folk-art
collectors who are not concerned with the age,
the wood used or the construction, but with the
surface treatment including the occasional
carving. The main interest is, of course, the
bold use of colour. The furniture forms are
quite often unusual and the construction is
crude, but the use of colour is sensational.
Bright, often primary, colours are arranged in
combinations of red and green, orange and
green, and blue and red. These combinations
are most often found on cupboards, tables,
sleeping benches and wall benches. It is this
use of colour that folk-art collectors prize most
highly.

When I first began to sell Ukrainian folk art
in the mid-1970s, few people were interested.
Most Canadian collectors did not feel that the
Ukrainian artifacts would improve or enhance
their collections. There are those who would
not concern themselves with any items made
after 1860, labelling these pieces as “late.”
Today, however, there is a growing number of
collectors who are knowledgeable about the
society that produced these artifacts. They
appreciate the form, function and decorative
surface treatment. Many are concerned with
the well-being and the survival of this art form.
Indeed a number of collectors present Ukrai-
nian folk art as the pivotal expression of their
collection.

the Trinity. Icons are a call to become or grow
into the perfect image Jesus Christ.
Iconography can be traced through legend
or tradition to the beginnings of Christianity.
The earliest icon of the Theotokos (Mother of
God) is said to date back to Luke the Evangelist.
The earliest-known icon of Christ, the God-
Man, “Archeiropoietos,” is from fifth-century
Edessa. This icon, “made without hands,” was
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