August 1981 to May 1982. Describes artifacts in the
nineteen cases, which include undergarments and
related accessories, a mid-eighteenth-century doll
showing the ideal figure of that period, and a young
girl’s corset 1900-10. Interesting background com-
mentary. Anaccompanying slide set is in the process
of being produced for sale. Photograph and line
drawing. See exhibit review by Marion Brown.

WARD, Jacqueline. “Canadian Costume: A Bibli-
ography.” Costume Society of Ontario Newsletter 7, no.
2 (July 1977): 8-10. Some interesting entries but
not comprehensive. No annotations. Includes
mono-graphs, articles and periodicals, primary
source periodicals and catalogues, and books with
some Canadian content. Does not include any
French-language material.

. “Canadian Costume Bibliography: An Intro-
ductory Essay.” Costume Society of Ontario Newsletter
8, no. 1 (June 1978): 7-13. Evaluates the sources
consulted in the preparation of the bibliography
above. Annotates some of the books listed, and com-
ments on the state of Canadian publications in the
costume field. Also discusses some primary sources.

WHITELAW, Adrienne. “Assomption Sash: A Long
Tradition in French Canada.” Handweaver and
Craftsman 21, no. 3 (Summer 1970): 12-14. A syn-
thesis of much of what has been written before. Does
not state an opinion as to the origin of the sash. The
author learned to finger-weave the sash from Mme

Phydias Robert of St. Ambroise de Kildare, and in-
cludes instructions in this article. Photographs.

WILLIAMSON, E.L.R. “Period Costume.” Encyclopedia
Canadiana 8. Ottawa: The Grolier Society of
Canada, 1960. Pp. 153-60. Survey of styles preva-
lent in Canada, until the present day, with relation-
ship to mode in Europe. Includes some remarks on
Indian garb, sports and children’s clothes, dress of
the learned professions (legal, ‘clerical, and
academic), military attire, and official costume for
government officials. Numerous illuscrations of all

kinds.

“York University Law Library’s Display of Legal Dress.”
Costume Society of Ontario Newsletter 4, no. 3
(November 1974): 4. Briefly describes the two cases
on display which traced the evolution of the judicial
dress of the sergeant-at-law and legal academic
dress.

“70-Year Fashion Survey at Royal Ontario Museum.”
Canadian Collector 14, no. 1 (January/February
1979): 41. Report on the exhibition “Fashion in a
Family,” then at the R.O.M. until 31 March 1979,
based on a special collection of garments in the
museum. The clothing was originally worn by four
generations of the Silverman family of Montreal and
Toronto, and can be seen as a reflection of family
activity in the twentieth century. Special occasion
gowns, Canadian designs, basic ready-to-wear gar-
ments, sportwear, casual attire, lingerie, and bath-
ing suits were on view. One photograph.

The Loyal Americans

“The Loyal Americans: The Military Role of the Loyalist
Provincial Corps and Their Settlement in British
North America, 1775-1784,” Canadian War
Museum, National Museum of Man. Curator: Bernard
Pothier. Designer: Victor Suthren. Travelling exhibi-
tion organized in collaboration with the New
Brunswick Museum. Tour: Canadian War Museum,
Ottawa; Annapolis Valley MacDonald Museum,
Middleton, N.S.; Museum of Our National Heritage,
Lexington, Mass.; New Brunswick Museum, Saint
John. Reviewed at the Museum of Our National Heri-
tage, Lexington, Mass.

Robert S. Allen, ed., The Loyal Americans: The Military
Role of the Loyalist Provincial Corps and Their Settlement in
British North America, 1775-1784. (Ottawa: National
Museums of Canada, 1983.) Also available in French:
Les loyalistes: le role militaire des corps provinciaux loyalistes
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et leur tablissement en Amérique du Nord britannique,

1775-1784.

“I’'m not sure who the Loyalists were — which side were
they on?” With these words to a friend, a slightly be-
mused young mother may have summed up a common
American response to “The Loyal Americans” exhibit
during its recent showing at the Museum of Our National
Heritage in Lexington, Massachusetts. From an American
perspective, the loyal Americans were the supporters of
the Revolution, not those still known popularly as
“Tories” or “Redcoats” who opposed that “Glorious
Cause”! This woman’s comment suggests some of the
problems in mounting an exhibition on a trans-national
subject for an international audience. Language and
meaning take on unintended qualities in the crossing of
international boundaries. Clearly, the history and inter-




pretation of the Loyalist experience is caught on this
divide.

This exhibit was organized by the Canadian War
Museum and has been on display in Lexington as part of a
Canadian-American tour commemorating the bicenten-
nial of the post-Revolutionary resettlement of American
Loyalists. The exhibit and its accompanying catalogue
cover the social, political, and military history of the
Loyalist experience during and after the American Revo-
lution. The exhibit brings together a wealth of first-
quality artifacts from twenty-seven museums, archives,
and galleries, and from the collections of a number of pri-
vate owners. The catalogue includes sepia reproductions
of many of the exhibited pictures and artifacts, commen-
tary on all of them, as well as eight substantive essays. The
exhibit’s directors are to be congratulated on assembling
such a unique collection of material associated with the
Loyalist experience. However, the exhibit’s physical
design and interpretive strategy detract considerably from
the potential impact of the subject.

Fig. 1.
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Those members of the American audience who took a
serious look at the exhibit were soon informed of the
Loyalists’ true identity. The exhibit is organized in a
simple and straightforward chronological sequence. The
first display presents “The Foundations of Loyalism,” with
a useful interpretive panel, portraits of George III and Sir
William Johnson, and a dramatic photographic blow-up
of the royal Proclamation for Suppressing Rebellion and
Sedition. The second heading, “The Loyalist Provincial
Corps,” occupies approximately one-half of the total
exhibit, reflecting both the survival of military artifacts
and the priorities of the exhibitors. This section features
portraits of Allan MacLean of Torloisk, Joseph Brant,
Count Rumford, and several less well-known Loyalist offi-
cers, uniforms, muskets, swords, battle flags, and camp
furniture. From a social historian’s perspective, the most
interesting items were the wonderfully carved pow-
derhorns and engraved shoulderbelt plates, whose indi-
vidualized qualities provide an interesting entry into the
Loyalist mentality. The third section presents a brief dis-
cussion of “The Evacuations,” which for many Americans

Entrance to the exhibit. (National Museums of Canada neg. no. 83-7067.)




Fig. 2. View of the exhibit including Pyle’s painting of the “Tory Refugees...” and Copley's portrait of John Murray. (National Museums of Canada
neg. no. 83-7055.)

must have evoked memories of Saigon in 1975. This sec-
tion must have been particularly difficult to find materials
for. The reproduction of the 1782 British cabinet minutes
suggesting the withdrawal of British and Loyalist forces,
and the dramatic (if romanticized) Howard Pyle painting
of Tory Refugees on Their Way to Canada were quite effec-
tive. In the fourth section, the exhibit and the catalogue
part company, if only temporarily. Four essays in the
catalogue recount in some detail the history of Loyalist
settlement in Nova Scotia and Prince Edward Island, New
Brunswick, Quebec, and Upper Canada. The exhibit,
perhaps wisely, consolidates these topics under the head-
ing of “Settlement.” The most striking materials in this
section are a number of contemporary watercolours de-
picting life in the raw, new Maritime frontier in the 1780s
and 1790s. Finally, the exhibit and catalogue close with a
consideration of “The Loyalist Spirit” (exhibit) or

“Loyalist Tradition” (catalogue): the contribution of

Loyalists to the forging of a Canadian national identity.
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Unfortunately, the virtues of the simple chronological
development of the exhibit are seriously obscured by the
structure in which it is fixed. The exhibit is housed in a
maze-like framework of 4" x 4” pine posts and beams, pre-
fabricated for use in various locations. Though this struc-
ture was apparently required to meet the long-range needs
of this travelling exhibit, it has a series of unfortunate
effects which detract from the exhibit’s effectiveness.

First, there is the basic problem of finding the begin-
ning of the exhibit. The visitor is introduced to “The
Loyal Americans” by a broad panel bearing an introduc-
tory exhibit title and a long arrow pointing to the left.
Visible to the right is the back of Lt. Jeremiah French’s
uniform; groups with small children were immediately
diverted to the right, and entered at a point about a third
of the way through the exhibit. More disciplined viewers
followed the arrow to the formal exhibit titles in a sort of
vestibule with the red ensign displayed on one of several




blank walls. It is at this point that even the most seasoned
museum-goer would lose his way. There is absolutely
nothing in the “vestibule” area to direct the viewer to the
initial section on “The Foundations of Loyalism,” which
involves a sharp turn to the right down a short passage. In
the complete absence of any indicator pointing toward the
first section of the show, his attention would be attracted
by the only display material in sight: the final elements of
the section on “The Loyalist Spirit” which can be seen on
the far side of the second set of title panels. Beginning
here, many viewers worked their way through the exhibi-
tion backward.

While the layout of the exhibit thus poses a simple
problem of entry, the overall design creates an oppressive
and claustrophobic feeling. To work through the sequence
of the exhibit, the viewer must follow an intricate path
through a series of baffles and crosscutting panels, which
as already seen, pose certain navigational problems. More
important, however, the post and beam construction
defining the exhibit boundaries (in three dimensions) im-
poses a real sense of confinement. First, the floor space
within each display area is quite constricted. This lack of
space required the mounted of clear plexiglas panels to
protect portraits and maps from viewer contact. This
plexiglas, in turn, has the unfortunate effect of reflecting
glare and the light of seventy-five-watt floods mounted
immediately above the viewer’s head on the exhibit’s cross
beams (see fig. 2). The overall feeling of confinement is
offset somewhat by the pale green and okra colour of the
display panels, but is still unfortunate.

Finally, there is the problem of interpretive labelling,
an issue which engenders much debate among all museum
staffs, and which must be a particular point of contention
in a country where official bilingual standards require two
sets of labels. The introductory panels for each section are
excellent; twenty to thirty lines of prose in three-quarter-
inch lettering provide just the right amount of overview
information. The problem lies with the labelling of the
objects on display, which is the absolute minimum re-
quired to identify the artifact and give its provenance.
Unless they have intrinsic artistic qualities, artifacts with-
out interpretive labelling lie inert for the average
museum-goer; minimal labelling may be less expensive,
but the result is a lost opportunity to engage the
audience’s attention with the material. This problem is
compounded by the occasional mismounting of objects.
For example, the exhibit included a number of
ornamented powderhorns: what was the significance of
the floral designs, domestic scenes, and full-rigged ships
carved on them?

The exhibit offers no attempt at interpretation, and the
carvings themselves are obscured because the objects are
wired flat against the display surface. Similarly, what was
the significance of the hole in the Copley portrait of

95

Colonel John Murray of Rutland, Massachusetts, or the
initials replacing the royal crest in the shoulderbelt plate
of Lt. Justus Earle of New Jersey (see figs. 2 and 3). To be
fair, it must be said that many such questions are answered
in the catalogue (the hole in the Murray portrait was
punched by a Patriot crowd in 1776), and presumably the
minimum labelling was based on the assumption that the
audience would follow the catalogue. The Museum of Our
National Heritage did report record sales of the catalogue,
and perhaps many did read their way through the show.
However, at $15 a copy, the cost would be prohibitive for
the average viewer.

The record sales of the catalogue, and the American
response to the show, point to a broad interpretive
problem with the exhibit. The staff of the Museum re-
ported that the only reaction from the viewing audience
was by Americans of Loyalist background, and that the
sale of catalogues was fueled by an interest in Loyalist
family roots. These people must have been surprised to
read in the exhibit that “the irreconcilable hatred bred by
the rebellion precluded any possibility of {the Loyalists’}
returning to their former homes and neighbours.” Obvi-
ously this hatred was real and lasting for many; but for

Fig. 3. Shoulderbelt-plate of Lt. Justus Earle, 4th Battn., New Jersey
Volunteers. Collection: New Brunswick Museum, cat. no.
23162. (National Museums of Canada neg. no. 83-730.)




many others it was followed by a more powerful disillu-
sionment with Britain and the raw, rough life on the
Canadian frontier. The local history of the United States at

the turn of the nineteenth century, particularly that of

New York and the mid-Atlantic states, is liberally sprin-
kled with returned Loyalists, gradually and unobtrusively
re-entering the American mainstream, rejoining the
republican experiment.

This blind spot is one symptom of a broader problem
with the exhibit when seen through American eyes: the
failure to deal creatively with the rich paradox suggested
in the title of “The Loyal Americans.” At least an element
contributing to the bittersweet quality of the Canadian-
American relationship must lie in Canadians’ and Ameri-
cans’ common colonial origins and the drama of the Revo-
lutionary separation. To this reviewer, an American social
and political historian, the fascination of the late
eighteenth century lies in the flux and fluidity of the
North American social mosaic in a generation of revolu-
tionary turmoil, a flux and fluidity which was critical in
producing the Loyalist impulse. Loyalist ranks were com-
posed of royal officeholders, urban merchants, Hudson
Valley tenant farmers, Huguenot, Quaker, and Dutch
burghers, Highland Scots immigrants, Scots-Irish fron-
tiersmen, and thousands of black slaves. Each sought
safety, order, and even freedom in opposing the Revolu-
tion of the Anglo-American majority. It was exactly this
sense of flux and fluidity which was missing from the
exhibit. Its focus is on the “great white men” of the

Loyalist movement. We see the portraits, uniforms, and
furniture of the gentry leadership, but not the experience
of the poorer rank-and-file.

A concrete manifestation of this broader problem can be
seen in the exhibit’s only interpretive map of eighteenth-
century North America. Revolutionary America is pre-
sented literally as a blank expanse of undefined territory
punctuated with scattered battle sites, rather than as a
complex tapestry of provinces, peoples, cultures, and
economies. (Even some of the battle sites are misplaced:
Bennington is in southern Vermont, not next to Lake
Champlain.) Similarly, just as the Canadian organizers of
the exhibit betray a certain lack of interest in the
eighteenth-century
American reviewer ignorance of
eighteenth-century Canadian social topography. Both the
exhibit and the catalogue would have benefited from in-
terpretive maps of eighteenth-century North America, in-
dicating the diversity of peoples who joined the Loyalist
cause in the American colonies, showing the areas of pre-
existing French and “Yankee” settlement in Quebec and
Nova Scotia, and pinpointing the districts taken up by the
Loyalist settlers. Such a series of interpretive maps would
drive home to both Canadians and Americans the complex
linkages between particular regions of their two countries,
and reinforce the ironic force of the exhibition’s title.

American social landscape, this

must confess his

The contributors to the catalogue make more of an
effort to capture a sense of this diversity, looking at the

Fig. 4. William Booth, “A Black Wood Cutter at Shelburne, Nova Scotia, 1788." Collection: Public Archives of Canada Picture Division, cat. no.

1970-188-1090. (National Museums of Canada neg. no. 84-9392.)
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diverse motivations of white Loyalists in a series of useful
essays. Yet even here there is a failure to recognize the role
of black Americans (and Canadians) in the loyalist cause.
Given the current state of historical knowledge, it is sim-
ply unacceptable to say that “[m]ost slaves, systematically
denied experience in decision-making, were simply
unable to respond” to British calls to escape slavery by op-
posing their rebel masters. The work of Benjamin
Quarles, recently reinforced by that of Sylvia Frey, has
chronicled the black contribution to the British cause
during the Revolution. By the accepted estimate, at least
100,000 slaves escaped from American plantations to the
British Army, in an exodus which can be compared to that
of slaves to the Union lines during the Civil War. Frey’s
article recounts the sacrifices made by these slaves: ardu-
ous work on fortifications was followed by death from
smallpox and famine for many thousands. At least a mini-
mal recognition of this sacrifice is surely due in a bicenten-
nial exhibition. '

With this important exception, however, the catalogue
does bring together a significant historical synthesis of the
Loyalist cause. But this is a synthesis which isat odds with
the exhibit in important ways. This disjunction is most
pronounced in the final section on the meaning of
Loyalism in the Canadian national heritage. The exhibit
presents “The Loyalist Spirit”: a celebration of the contri-
butions of the Loyalist gentry to Canadian nationality,
complete with artifacts from an earlier celebration — the
1883 centennial — and evocations of the patriotic senti-
ments of “King and Empire.” On the other hand, some of
the contributions to the catalogue, particularly Ann
Gorman Condon’s analysis of “The Loyalist Tradition”
and George A. Rawlyk’s discussion of settlement in
Upper Canada, stress the distinction between “fact” and
“mythology” in their subject, and make some quite sharp
criticisms of the “spirit” which the exhibit celebrates. In
the United States, the “lost causes” of the 1860s and the
1960s have engendered much passionate debate and cast
long shadows over American political culture. Clearly, an
earlier American “lost cause” — that of the “Loyal Ameri-
cans” — still has its repercussions among twentieth-
century Canadians.

NOTES

1. See Benjamin Quarles, The Negro in the American Revolution (Chapel
Hill: University of North Carolina Press, 1961), especially pp.
111-81; and Sylvia R. Frey, “Between Slavery and Freedom:
Virginia Blacks in the American Revolution,” The Journal of South-
ern History 49 (1983): 375-98.

I would like to thank Dr.Clement Silvestro and the staff of the

Museum of Our National Heritage and Professor Gerald Gill of Tufts
University for their assistance in the preparation of this review.

John Brooke
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Curatorial Statement

In October 1979 the Canadian War Museum began
preparations for a special exhibition to commemorate the
arrival and settlement, from 1775 to the 1780s, of the
Loyalists in what later was to become Canada. The exhibi-
tion, entitled “The Loyal Americans,” opened in Ottawa
in June 1983, and thereafter travelled to Lexington,
Massachusetts, Middleton, Nova Scotia, and Saint John,
New Brunswick. A second version was assembled to circu-
late in several Ontario centres during that province’s
bicentennial year, 1984. The important thing about this
story, from the point of view of the Canadian War
Museum, was that the majority of the 40,000 or so
Loyalists were either soldiers, or the wives and children of
soldiers. Their impact on the growth of a Canadian collec-
tive consciousness was unique and profound. Though the
Loyalist mystique is no longer as strong today as it once
was, yet it is clear that Canada’s cultural and political
institutions still bear the imprint of the contribution
made by the Loyalists and their nineteenth-century
descendants. Nearly half of the 40,000 Loyalists came to
Nova Scotia; and of the rest, 14,000 sectled in what soon

became the Loyalist province of New Brunswick, perhaps
1,500 in Quebec, and fewer than 5,000 in Upper Canada.

Though “The Loyal Americans” is primarily about the
loyal citizen-soldiers of the American colonies, we were
concerned not to limit our interest to their military
exertions. We wished also to illustrate the disruptions
brought about by abrupt departures from long-estab-
lished homes, and by the strain of settlement in strange
new provinces or, in the case of what were soon to become
New Brunswick and Upper Canada, in virgin wilderness.

The most crucial reality faced by the Canadian War
Museum in organizing “The Loyal Americans” was the
dearth of suitable works in our own collections. We our-
selves could hope to muster no more than two dozen
artifacts, of only ordinary significance in the case of most
of the material. We therefore carried our tale of woe to our
colleagues in the New Brunswick Museum, which houses
the largest and most significant single collection of
civilian and military Loyalist material anywhere. Our pro-
posal that we undertake an exhibition in collaboration was
well received, and “The Loyal Americans” was scheduled
to serve as the New Brunswick Museum’s commemora-
tion of the founding of the province of New Brunswick in
1784. Thereafter we canvassed numerous other institu-
tions and private collectors, many for the first time. We
developed important relationships with historical associa-
tions in many Loyalist communities, which allowed us to
borrow important material from Loyalist descendants
with family collections.



Ultimately “The Loyal Americans” included artifacts
and works of art from no fewer than thirty-six different
sources. Of 172 catalogued items in the exhibition only
14 per cent are from the Canadian War Museum; just over
20 per cent were selected from the New Brunswick
Museum. A full third of the exhibition was borrowed from
another eighteen institutions in eastern Canada, the
United States, Great Britain, and as far abroad as the
German Federal Republic; and 27 per cent were borrowed
from private collections. The remaining 4> per cent
represent photographic blow-ups put together in the
Canadian War Museum shops.

The first half of “The Loyal Americans” is concerned
with the military side of the Loyalist saga as it unfolded in
the Thirteen Colonies between 1775 and 1783. There are
featured representative selections of uniform, weapons,
regimental insignia, and accoutrements, as well as numer-
ous portraits and views. Besides being generally represen-

tative of the ordinary Loyalist soldier, many of the works
exhibited in this part are of a striking rarity. Particular
attention must be brought to the uniforms of four Loyalist
provincial regiments.

The second half of the exhibition is devoted to the
settlement of the Loyalists in British North America.
Here the works illustrate the social side of the Loyalist
story: a travelling chest, documents, currencies, building
tools, more portraits and views, fine furniture, and
quality silver, porcelain, and china. This material, how-
ever, suffers slightly from not being quite as representa-
tive of the everyday life of the ordinary Loyalist as in the
first half of the exhibition. The surfeit of commonplace,
everyday artifacts generally survives less well than do the
accoutrements and symbols of one’s military experience,
however brief.

Bernard Pothier

Business in Great Waters

“Business in Great Waters: Ships and Shipping in
Newfoundland and Labrador, 1500 to the Present,”
Newfoundland Museum. Curator: Victoria Dicken-
son. Designer: Derm Duggan. Graphic Designer: Cam
Mustard. Opened: July 1983.

Dating from the 1840s, the Murray Premises consists
of a group of connected mercantile buildings on the St.
John's waterfront. They were rescued from redundancy
and demolition by a local developer who, with federal
assistance, turned them into a St. John's equivalent to the
Historic Properties at Halifax. They contain offices,
shops, a superior liquor store, a restaurant, and now a
branch of the Newfoundland Museum which has taken
over four rather small floors at the east end. The first major
gallery to be completed is dedicated to “Ships and Ship-
ping in Newfoundland and Labrador, 1500 to the
Present.”

It is an excellent idea to place a museum in a downtown
shopping area which is itself part of the city’s heritage: it
becomes immediately accessible to the “passing trade,” as
shopkeepers say, rather than an institution demanding a
special visit. The museum’s designers have taken this into
account in planning the first floor, making it open and
attractive to those walking by. It is a pity that it is not
more extensive. Casual visitors may be deterred from
browsing any further by the stairs which lead, via a tem-
porary exhibition on Elizabethan England (which will be
replaced by a permanent natural history display) to “Ships
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Fig. 1.

Display case in the “Navigation” section.
(Photo: Newfoundland Museum.)






