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d'animaux, des tranches à tabac, des moules à sucre, des g i r o u e t t e s 
(quelques-unes du sculpteur Jean-Baptiste Côté) sont de beaux exemples 
d'objets fabriqués par des a r t i s a n s h a b i l e s . 

Les conservateurs et l e s dessinateurs du musée ont f a i t un e f f o r t 
pour regrouper l e s objets et l e s exposer dans des v i t r i n e s b ien f a i t e s et 
bien éclairées. Malheureusement, on v o i t encore des o u t i l s accrochés au 
mur sans aucun contexte, n i e x p l i c a t i o n . On s'explique mal l e choix des 
se i z e o u t i l s c h o i s i s , en quoi i l s représentent l ' o u t i l l a g e des a r t i s a n s du 
Québec et q u e l l e est l a r e l a t i o n entre ces o u t i l s et l e s p r o d u i t s exposés. 
D ' a i l l e u r s , parmi ces pièces i l en est q u i ne sont pas f a i t e s par des 
a r t i s a n s mais par de simples i n d i v i d u s a l o r s que d'autres sont manufacturées. 
I l a u r a i t été intéressant d'avoir f a i t ces d i s t i n c t i o n s . 

Même s ' i l y a l i e u d'améliorer l ' e x p o s i t i o n , l a qualité des ob j e t s 
et l e u r mise en scène nous amènent à souhaiter que l e musée McCord continue 
d'exposer au p u b l i c de t e l s biens c u l t u r e l s et c e c i , non seulement l e 
vendredi de 11 hrs à 18 heures, mais chaque j o u r de l a semaine. 

Thiery Ruddell 
D i v i s i o n de l ' h i s t o i r e 
Musée n a t i o n a l de l'Homme 

Gregg A. F i n l e y , (ed.). The L o y a l i s t s . New Brunswick Museum C o l l e c t i o n 
Catalogue One, Saint John, 1975. 61 pp., i l l u s . $5.00 

"United Empire L o y a l i s t s " . Those three words conjure up a great many 
images i n my mind, images d e p i c t i n g wealth, power, a u t h o r i t y and conservatism. 
Rarely do they i n c l u d e the p i c t u r e of refugees f l e e i n g an oppressive 
p o l i t i c a l system w i t h what few possessions they could q u i c k l y gather on a 
wagon or i n a sloop. This recent p u b l i c a t i o n from the New Brunswick Museum 
confirms some of my biased images of the L o y a l i s t s but makes me question 
other assumptions about them. 
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The L o y a l i s t s i s the f i r s t i n a s e r i e s of catalogues to be published 
on the c o l l e c t i o n s of the New Brunswick Museum. The L o y a l i s t C o l l e c t i o n 
was the f i r s t group of holdings to be assembled i n t h i s manner, a l o g i c a l 
choice given the current B i c e n t e n n i a l C e l e b r a t i o n s i n the land to the south 
of us and the recent founding of the L o y a l i s t Studies Programme at the 
U n i v e r s i t y of New Brunswick i n F r e d e r i c t o n . 

The catalogue begins w i t h a b r i e f overview of the L o y a l i s t s i t u a t i o n 
i n America f o l l o w i n g the Revolution: the d e c i s i o n as to whether to go or 
stay, where to go, how to go, and the r e a l i t y of what they found as opposed 
to what they had expected. Following t h i s i n t r o d u c t i o n are photographs of 
L o y a l i s t a r t i f a c t s from the New Brunswick Museum c o l l e c t i o n . The photographs, 
both black and white and c o l o u r , are e x c e l l e n t and serve the a r t i f a c t s w e l l . 
Interspersed throughout are quotations from L o y a l i s t d i a r i e s and papers. 

The o b j e c t s depicted i n The L o y a l i s t s confirm my f e e l i n g s that they 
were indeed a very wealthy and powerful group. There are pieces of f i n e 
f u r n i t u r e , i n c l u d i n g Queen Anne, Hepplewhite, and Chippendale s t y l e s . 
There i s a b e a u t i f u l c o l l e c t i o n of L o y a l i s t s i l v e r made by c o l o n i a l s i l v e r 
smiths, a c e l e s t i a l globe, plus s e v e r a l o i l p a i n t i n g s and m i n i a t u r e s . I f 
these were some of the items the L o y a l i s t s managed to take w i t h them, imagine 
what they must have l e f t behind! In the i n t r o d u c t i o n Gregg F i n l e y notes 
that the "backbone of L o y a l i s t s o c i e t y i n New Brunswick" was the o r d i n a r y 
labourer, the s o l d i e r , the farmer, common people who had " l i t t l e or no f i n e 
f u r n i t u r e and s i l v e r " . However, as i s often r e f l e c t e d i n museum c o l l e c t i o n s , 
the o b j e c t s of these people are r a r e l y preserved. Their possessions were 
w e l l used and then discarded, too common to merit saving. There are a few 
u t i l i t a r i a n o b j e c t s depicted i n the catalogue — a p a i r of eyeglasses, a 
spinning wheel, a brass k e t t l e and a p a i r of simple pewter c a n d l e s t i c k s . 

Accompanying each a r t i f a c t i s a b r i e f d e s c r i p t i o n which u s u a l l y 
i d e n t i f i e s the o r i g i n a l owner, place of o r i g i n and place of settlement and 
s u p p l i e s the dimensions of the object. The e d i t o r s t a t e s that the a r t i f a c t s 
have been " p a i n s t a k i n g l y documented". The i d e n t i f i c a t i o n of ownership 
c e r t a i n l y a t t e s t s to that. However, why i s there not f u r t h e r mention of the 
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m a t e r i a l s of c o n s t r u c t i o n or design. For example, there i s a f i n e 
i l l u s t r a t i o n of a c h a i r i d e n t i f i e d as an "unusual country Windsor c h a i r " . 
The expert w i l l recognize the uniqueness of the c h a i r , but w i l l the layman? 

O v e r a l l , the p u b l i c a t i o n i s a d e l i g h t . I t i s an i d e a l way to present 
a c o l l e c t i o n — i n the context of a people or a t r a d i t i o n . I h e a r t i l y 
recommend that other museum cu r a t o r s i n t e r e s t e d i n p u t t i n g together a 
p u b l i c a t i o n about a r t i f a c t s i n t h e i r c o l l e c t i o n s consider the format devised 
by the New Brunswick Museum. I t i s a glossy p u b l i c a t i o n , w e l l designed and 
l a i d out, w i t h the one small exception that the g o t h i c s c r i p t used f o r the 
t i t l e seems i n a p p r o p r i a t e . 

I look forward to f u t u r e C o l l e c t i o n Catalogues from the New Brunswick 
Museum. Such catalogues are s o r e l y needed. How b e t t e r to l e a r n about the 
t r a d i t i o n s of the people who s e t t l e d and shaped t h i s l a n d , and thus about 
ourselves, than through t h e i r possessions and products? The L o y a l i s t s sets 
a standard f o r f u t u r e p u b l i c a t i o n s about c o l l e c t i o n s i n museums throughout 
Canada. 

Kathy Kuusisto 
H a l i f a x , N.S. 


