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and Dance History. She also continues to teach Bharatanatyam at the Conservatoire
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work on electronic dance music and tourism has appeared in Text and Performance
Quarterly, Ecumenica, and Critical Arts.

JEFF ROY is a Postdoctoral Fellow with “Projet Autoritas” at Le Centre d’ Etudes de
I'Indeetdel” Asie du Sud (CEIAS) in Paris. Roy earned a PhD in Ethnomusicology from
UCLA, and has taught for the Department of Communication Studies at California
State University, Northridge. His work centres on transgender and kijra performance
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