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4.Musical figures, graphics, and tables should be in separate files with explicit 
indication of where they should be inserted in the article text. All figures, 
graphics, and tables should carry complete captions, including full identification of 
the item and all necessary credits and acknowledgements. The author of the article 
is responsible for obtaining permissions for the use of copyrighted materials, as 
well as permissions of other materials, where appropriate. 
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